CARNIVAL MORRIS

At Caraivals in the North West three things go together,the .
"worris Troupes",the "Entertainment Trounes® and the “"Jazz :
Bands®.They pad out the processions and form a large part of the
cpntinuing interest at the Carnival field as they compete

egeinst each other.The following notes ere based on a typical .
Carnival,that at Colne,lancs,l7,8.68.

JAZZ ERXDS

The jazz has nothing to do with New Orleans.Tach grour nu-bers
between 3 and 4 dozen eirls aged 11 to 16 witk an occzsionsl
boy in the drummers.In the procession the tand is led- b" one of 3
drum nzjorettes,followed by two girls carrying the team's banner.
The banner is 51m11ar to that of Unions and Friendly Societies,
square, supported by a pole on each side.Up to 4 suall girls
walk before and behindé holding qu-“opbs.Follo"i the taaner are
the other drunm majorettes,cne guite younsg,wi:o ar: nov exXTras or
mescots bult havz a part in the seneral disnlay.The bend consists
mpostly of Kazoo nlayers, carrled as tugles are in other sypes of
band.The raythe is grov1d=d bty one ba crun,2 or 4 side drums
andfa lazr:er nurber of snare drums,i band usually valks in column .
of four.

COSTT:E - At one time the costuncs were co™wronly based on the
short dress but the fashion now is for lonc srousers and a “toy
soldier® look it Colne wers “Hussars™,”Scotvish H: ghlanders¥
(couplete with several sets of mltatlnn wcoder hagoirves), 2
“Torreedors’ atmongst others.3 tezrs had been invited Tron further
north,2 of them frono Saranrland,.:r; such bands are also very

n0pu1a. Always an appropriate hatv, #
MUSIC -~ e drum~ing 1s controlled by the »ase drum,The :
druniins is good.very loud,but simple rhyschrically as one wight (%

‘expect fron their agze.During the procescion the kazoos are not
played very often.In the arera aisclay the édrumming can changs to
mark cartalin movements.ez slow rarch.The zazZoos are staIT"
played at some point in fhe ¢lsrlay while on Tthe wove,but seve-al
tunss &> no ally rlayed with the band stauluna.,..ne ane ¢t the
perforrers sbors in tke lack of wind o sustain notes.Ihie choica
of tune seens arbitary ez the Scottish Hizhlaniers marcied arourd
to "Pupset on a String® ané never used a sScottisn tune ab all.

STLP - presumably a march,but norrally a walﬁln; step, but
breakinz vwhen desired into a creditable slovw march.

DIS=TAY - quite long.of order of 20 winc.TW roccsslon enters
and paradas rounc, then banner marches off to one cormer.3and * akes
itself up into various fermations,marches and countermsrches and
for periods divides invo owo nalvcs one for each of the sexior
drum najorettes.ifter regrouping the band marcaes off where it
eanne in,At Colne the Jazz Bands atiracted the major iatersst of

the cro=d and were given the main arena ia Tront of the platiform

end the diqnltarles.
At ones +ime the bands used to have properties with vem vhich
were asszenbled and exhibited to illustrefe the tunes being played,
eg & windmill to go with "Tulips from Amstesdar®,\% Colne unis

was the exception rather than the rule.
ANTERTINTAIT TROUZES

Each group consists of a leader or "queen™ and 15 dancers.One
troupe had a boy leader.In the proccssion the troupe were often
led by two zirls carrying a board giving the troupes na~ec and
champlonthp wins.General age level quite low.

COSTUI'E «~ the leade: was often dresmed Aifferc..tly to the rest.
Short dresses universal with a close fitting cap like a bathning
cap.
pFUSIC - In the procession nothing.In the display used a record
vhich had to be supvlied by the trouve.Almost any non-vocal
music used,from Jimmy Shand to exotic wmodern rhyrhms.Performaice
only slirhtly relsted to parasing of musie as it convinues quite
happily through the several pericds when the needile is beins put
back ta the beginning of the record.

STEP - anything seens to go.
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PROCESSION ~ would process in colunn of 2 or &4 depending on
vhether the group had one or two teans.Hormally the eldest were
at thz front and the youngest and smallest at the back.Nothing
is carried in the hands and thigh elapping is very characteristic.
One wight gucss that the Entertainmcnt troupes are dancing class
derived,the movements used in the conpetition remind of 1930s
chorus girl routines and keep fit classes.However if they are
trained by relative youngsters as are many horris Troupes thep
the dominant irnfluence may be o0ld TV novies.They appnear to
derive from the l'orris Trounes.In procession they are often
indistinruishable except for the abssnce cf shakers.Every so often
they brezk into an arm movement segusnce which is a coubination
of physical jerks,point duty and Karate blows.

DISPLAY - the dance Torm is Tairly frec but thsre are sone
common elemenis.There is an entry and exit;there is a ste pping
and high kicking sequence in vhich they stand linked iz a °
half circlejtwo or more perform acrobatics in front,such as
somersauts,hard st ands, carovheels;at a pause in the amusic they
build a pyranid. ’

& basic arc woverent,clearly derived from the morris,is a
“chop™ of the hand from having the rforear: vertical,upper arm .
horizontal,corn %o slap the thigh.Each hand alverzatcly,one to
each stcp.The hand is kept flat,fingers straight ané parallel,
palr of right kand facing to left and viee versa.The overent
is done jeriily, reminding of the meckanical action used to
imitate a puppet.In the entry and during chanze of formation
it is often essociated with a scuffing or shuilling step ia
vhich the feet arec hardly raised - %z effect rerinds of small .
chiléren playing at beinzg steam trains.In the oxit end entry
sore teans moved in single file with left hand on left shoulder
of dancer in front using the chep for thc other hang.

Entry - ia single file dotm onc side of arena,zaking a right
argle fturn o fance across to midsles of arena.

Leader - can have a tambourine,oftcn leads the tunbling,
gives th> timing for building the pyranid stands at vhe ceatre
of ths semicircle. ' }

Formation chaages - some of them are done by the zirls having
to pass through each other in vhat can look like Just a general
nilling around. .

Could not sec any generalities in the routines.

Pyranid - usually done at a pause ia the cusic.Leader signals
Yy claps or whistles for members of team to 2o Torvard to Iornm
. the verious layers.The final position has so be held Tor a
significant tize. .

Exit - some tcams exited as entered but in three files
each with leading hand on the lecader.In envry and exit one saw
the arm vaving scquence uscd in the procession at the leaders
discre “on.

ORGARTISATION

There are Ccradival Associations who nrovide sorvices for local
Carnivals.public address equipment,catercrs cic and who control
the Carnival troupes.The troupes are rezistered and told which
Carnivals they are to enter.In the North West there are 4
organisations,the largest of which is the i.anchescer and lorth
East Cheshire which holds sway from Rhuddlan in Flintshire to
Colne in mid-Lancs.Tresumably there are similar controlling
bodies in the North Zast as temms from Sunderland appeared at
Colne (as well as from Jarrington). Troupes can belons to.more
than one body and there are probably about 100 independent
groups active in the North dest.The Associations provide their
services voluntarily.lwo adjudicators arc orovided for each
class and these receive a fee.They seem to earn their fee as the
classes at Colne were still runaning 6 hours after they scarsed.
Suprisinsly the adjudicators seemed quite elderly ard one
wonders how and where they ars recruited.The narkinz fora seems
i{0 be comuon to all three types of display and one iwmagines
that the detzils of steps and formations are not considered of
great inportance. ) .
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¥OERES TROUZES -

There were 25 troupes at the Colne Carnival.Each group consists :
of 16 dancers,a conductor,and possibly one or two exiras each
wearing a sash labeled Mascot.The leader usually dressed differently e
to the x2st.Ore or t=o carried shakers but most lezders had
a taobourine.The lead cs often teach the troupe -~ but they need -
not be out of their late teens,one or two seeued oléer.The ~
leader cftem ussd an exaggerated version of %he step used by
the rest of the troupe. .
A troupe has only the one display dance - they dont only
dance in comvetitions - eg. the Nelson Civic was a part of the
entertainaent at Nelson Hospital Fete.There are also non-
competitive functions at :thich several teams appear,at one such
Julian Pillizg net the Lytham troupe whose dance is ruch closer
to th2 clder fora.T:.ere are no active troupes today whose dance
faormatiens are mere than i0sely based on the older dance.However
&1l the chcoocterisiics of the Carnivel korris were inherent in
the oldcr traditional form. _
The Zortk Jest dance has never been exclusively the property
of the men.ln R.Chembers: "Book of Deys"” pub.l869 Vol.1l.p319
it sags. ]
The woxrris dancers forn an interesting vartc of the day's -
g=uscments. (Buxton Jell Dressing June 24th) Formerly they
@eze lit-.le girls dressed in ruslin:but as this was .
co=szidered objectionable,they have bteen revlaced by young
men g2ily decorated with ribtons,vwho come dancing cown the
2221.(“The festival started about 1840)
Eeny of the™{raditional“dances have been collecied from
caildrens and girls teans or older peovle who have lezrnt thea
vhen they were In such zides.The present for- of the dance
has possibly orizina%ed in the Cheshire Plain and spread north
slowly exuinguishing older forms.The Nelson side kent the old .
Spiritvelist Ciurch dance going till quite rec ently, hen the zirls
voted to chaxnge.
There are crecoanceived ideac of what is or is not morris
which: reflect the predudices of the beholder,The Carnival Forris
has coatinuity,ard is a living,evolving Folk Ar% form.It is an
accertoc znd undéerstood part of the comrunity life and is the
heir €¢c Tbe richest of the English dance traditions.Unlike all
other iraditions it not had to survive by being arcificially ; <
encour:zged by the "Revival” of Folk Dancing or the EFDSS,
COSTLi:E — based on ti.2 short dress,otherwvise bewilderingly
diverse.in ganerz2l prottier, less zarish,nore feminine %than the
other ¢=o t pes of troupe.The organisers (carnival or tean? )
usually give the zirls a medal Tfor appearing ond experienced
dancers erd up with a large collection.These ara freguently worn
%o Gecorate The dress or a sash across a shoulder.Xo hats are
worn but -ost Yeoms sported a bow in the rair,freguently a
pre-made bow fixed by hairzrips or a comt..ihite rlinsols.
BEach dancer carries a "shaker" in each hand.This is sort of
double endel waver.To each ead of a short wooden stick are
attachicd very; large burnches of paper streauers - sometiues white,
sometines the doainant colour in the teams' costune or accasionally
two colcurs.The troupe's mother/chapercne collects the shakers
and car~ics them around in a very large plastic baz.The rormal
rest positio= iz procession or display,is with the knuckles,palm
facing backwords,resting on hips.The shakers are then behing,a -
Iittle Iilo 2 bustle.On the face of it,shakers show little relation
to oldexr tiaditional i~plenents.One assumes that the use of
hend implements arcse from the carryins of boughs,which evolved
Into decorated sticks,possibly wound with flowers etc.There seems
to be two quite distinct traditions,holdins the stick at one end
and hol€ins it in the niddle - this determines the way it can be
used and the wagy it can be decorated.Sticks held at the end can
be seer in the lanchester area to have evolved into tiddlers,
bound rope with some Fflexibility,and on to slings.Phoigraphs show
that on the Cheshire Plain the decoration on che ends of :he
Ssticks cvolved frum a bell and a few streamers to quite larze
bunches of strezrers by WY I,that are obviously half way to the

modern Carnival implenent.
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HUSIC - in the procession nothing.In the dicplgy,a record
af their own choice - presumably the one they practiced to -
‘frequently in 4/4 and sometimes martial.but +he uost sunrising
thinTs are pressed into service.One side danced very effectively
in jig ¢ire.The speed was Fairly uniform over all the teams -
one tea— danced to significantly slower mugic 2ad lost all their
sprinz i1 so doinz.The tambourine is used by the leader to
bridze the gaps betweern reneats of the tune aad if chere is
trouble with the PA equinzent!

PROCESSIOHE - after walrzing some distance they look very bored.

Step — walicing step,little sign of 1ift on the off-beat,dancers
well up on toes feet raised . 2. as high as in “entry” step.
Bands Jor=ally in rest tosition but everv so oflen breakinz into
the arm sequence used in the display dance.“he whole gives the
impresciorn of the American bands of high stepping majore:.es.

The stance Lty necessity is upright, bacii ever arcied baci: slightly.

In pauses in the parade, some troupes broke into :the dsuble step
used ia vie2 display,togecher with the am Ssquence,but still in
column of two or four,

JUDGLYG < the marking Torn seems indenenéent of the class of
troupe Teing judged.lhe aliocatiorn gcz) marks is .

Entry

" Costune -20
Tiring o Rhytlm : 20
Formation & Dancing 20
Deportment 20
Bxit 10

At: the chapionships it is sai@ that the adjndicators lock at
the shine of the bells etc.in order un separzte vears.Each item
Is 15 ©0 2C zins lonz and is & feat of endurance for the zirls,
some tezums vere novicably flazzing during their exrit.The trouves
see to avirsct the better type of zirl & are self perwetuating.
It catches the imagination of little Eirls wno vere to be seen
mimicing all over che place.

Troupes c¢coulé be seen o bz lirpering up {0 earlier teams! nusic
and in sore instances runniag through their owm dance.Trese
rehersals were done vith a2 less energetic step thus - s%ep on
one foot izkins the widiht,point the other foat Frarward on the

next beat,iring that foot back Seside the ocher and transier
she

weight @ it, and point etc One understands +iat <his is the step
o 1 - io

used wixlle teachinz the formations.,
DISPIAY

Poe-eniry -~ the troupes zet theuselves ready and line up
in singie fije ready oo entzr the arena.The nusic is tried and
the leader asked if it is satisfactory.lhe organiser then says
“when you khear the music come in dancing™, .

Entr;- - the girls lins up with thes shortest in ths front
and vhe tallest at the back.The entry is from ons cormer of the
arena,the exfit is on the onposite cormer.The conductor lesds
directing ty means of arm movemsnts or tambourine,not word of
mouth or vhistle,often she faces the tearm while indicating
instructions.The troupe enters parallel to the edzge of the
arena and get to the centre for the display by a zig-zaz path
waking one to three right angle turns.Th:z line covers ground
very slovly and each girl turns when she reaches the place the
previous Gancer turned at.Once the centrc has becn reached, the

troupe roves to its starting formation for its display,vhe changs

being done egually slowly,and the initial formation was usually
colu:n of two, sometimes of 3 or 4 once something guite cxotic,
Clearly tacre are no acceptec rules about this.ie arm sequonce
was used for mosc of the entry,certainly as tliev came onto the
arena.‘the iupression was given that most teans used the same
erning in all parts of the dance,but that one or two varied
theirs considerably,obviously it does not watter -to the Judges,
One teem just rais2d the o:vosite arm to the knzc raised.all
troupes used the same “singzle step” in ths ecniry,as in the
procession but livelier, there being some sign of o bounce on the
ofi-becat.The freoe Toot was usually raiscod to about afd~shia "
the leaders usually exagzerating it. he foos was raised streight
and never crossed in front of ocher lez.Thich almost horizontal.
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Carnival lorris 5.
Display - tle cat picce starbs with a chang: fron the single .

to a2 “douiie step" w1tnouc pause in the dance. Lherc .are again no
genasral rulcs as to cke form of the dance.Some fairly obvious
formaticns anpearcd several times,eg.

6 grounc of 3,irneluding leader ané wmaccot in one 3.step on
spot, then uove round ia a thre-handed star.

A cross with leader at the centre,sometimes rotating with
arms oa nsighbuur's shoulders

A circle with the l:ader ia the ceatre.

3'lirzes making an arrow nead with the leader at the poiat,
this normz2lly b;ournt a cheer from the suprortzrs
Foveuezt flo™ one *orzation to enscther usuallzy slow but at least
on2 team was slick vassinz from one ;attern to another in a few
bars €z. ©ro” a star,thry -oved sutwerds as a circle, then <he
correirs nasven ou%t fuTther to a sqQuare, zll turned tc faece in and
roved sgicoways into a large cross.no-rzver 1:0s:c teams wade shis
asgect of tho Caacsz aspheanr very laboured.

Supr 1s1nf1“' 2ach tean nad its owa vaTiant of the double step,or
¥1T2 3 hop.® Fitting tie svepn £o the music was a6t oftsn eazy 2

we +ﬁourr‘ tl't tiwey asihi hzve got out of phasz over the gaps in
the music but this was not so0.7he znthasis varied a zreas deal.
Variztions noqlce' wiTo,

Iringiay the Ir2e fest down exzphatically cn tho first beat
withour maki=z muel of une nr—c»dlng hop.(fzes 2rossed on 1st beat)

unc cide cdanced I Izp 2 3.

Cn tie hewn,the freo foot couched the knee of the supzoriing

leg viih dic 9all of tu; foot (free foot always %o chis lcvcl)
a3z mejorivy of Treures crossed the fe»‘,ou" sovs uih not.
Altnoush : D3P cau‘d be -\agteratec the ocsher sTteps zeed

not be,cxe ~;d-,aavin3 crossed the fest on the firut b-au,so thet
lers C“ogs"d at anxlc:.h:rdly reised feet o next %vo beats but

rocked the wei £ht from one foot to the other and back.
‘n= ho* czuld Le suppressed and roplaczd by 2 caper J-on one
faz% to wh~ othsr, 111; was coumcner with troupes that crozsed

the f.-u ca The eccorl teat.Llsc in tiis casc the Tocs that zad
crosced woulsd be kickel dlagzonally forvward ¢o its ¢ side on the
kop o> c-wer.

. : Teeb wore crossed on the firsthast Izez fecot
could te besusht dethm clthor across the su 1v"rcin“ nee or across
the shiz - the effeet locked guite diffarexns.

In ail cas=s i7.: step does aov allow of razid ground uoveraFe."‘

hizh sterping 1n both ths sinzle and dorble step is of cours

very chareci..l.5in of L% Caraival worris but was inhsrent 1n

the older traditions of thc area,the kmec being well raiscd in the

wens dance frow Chszshire and in the cow Ty daace Trom She Iakes.
Exit - vhe final formation beforec cxic was often colum of 2.

"™~ 2:3% oogins when the troupe change back to the single step

and is the reverse of ths Intry,the troupe Tirst Hav;ne b get

invo a singlc file.

All Sie elements of Ulir Carnival morris can he found in wmore
rudimentory Coxm in the older dances,eg art szqucnces at Failsworsh
and Z:yland, forrations av tawdesley.but che necessities of the
conpetiticn with its cmphasis on »recicion znd appearancce and the
Jength of U¥n¢ to be filled kas led the evolution to a vwore static
dance and not tc the adoption of more country-dance-lils

woveaents as at Colne,with grand chains,corners crossing cse.

‘-ll
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Fuch mo>c should bc estoblished about the Carnival ~orris and its
recent history snd it is iommortant to remavber that the above is
bascd oz onc cvent in the north of the Flufiy area,not a najor
charnfonship and that visits t¢ Xnutsford “zy Festival,at the
southern end. of the arca and to 3Bellvuc ifanchestor arc nccessary
to cstablish sencralities.Okher convenient occasinns are Tideswell

and Buxton.
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