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MANLEY MORRIS ,
The following is based primarily on performances at Beboinghon
May Festival 2 .5,68(indoors as wet) New Brizhton Folk Pestival
15.6.68(filn taken) and Stratford—-on-Avon Ring Meeting 2B8.6.69.

COSTUME
Hat - felt with most of brim trim-ed off.Decorated with

feathers mirrors etc. . L
Shirt - white “ide red and blue diagonal sashes,one over each
shoulder.red over blue red over iqgide shoulder.'’ide yellow
waist bvand,over the sashes tied on outside,ends hanging down.
Blue ribbon round elbow.red Tibbon round wriszt,tied in bow
on outside — ribbon about 30 in long when untied.3 rows of
beads rouné neck. °

Trousers — black velvet breeches Decorated with 2 red stripes
down outoide of each leg endinz at bottom with small yellow
bow.Between the stripes is a yellow zig-zag.Breeches fastened
with bucl:le on outside of knee.

White socks.

Clogs - from clogger in Warrington.said to be the best .Known
as Drakes leather worked,brass nails,.bells on laces,irons.
Slings -~ yellow,blue and red ribbons tied rcund in that order,
red at end. : .

GENZRAL

Do not dance with Centres.

Stops and starts controlled by whistle but most figures called
by name.Conductor would chivy dancers if zoinz poorly and
would zet them to repeat badly done figures,

Stated that any combination of movements is possible,The
usual performance contains two sequences (have seen three).
Weither is fixed but the first usually includes steppiag in
4's and 8's advance and stepping with both hands on partner's
shoulders and ends with Cross ¥orris.The secondé seguence is
usually shorter and includes advance danced facing out, Double
Dutoh and Coronation Hey and leads into processional off.,

STEFPING .
Basic polka step has the forward foot slizhtly crossed over, -
but there is no snatch back as at Royton. C -
Usual starting foot is inside foot,ie right for odds,left for
evens,On the few times that it is necessary to change feet to
have team all on same foot, the last bar of polka is replaced
with 2 §Bfigyy steps.
Tn the FFUMBER ONE sequence the free foot is lifted up not
forward.on the eprings.The slinging is ic ic tw tw oc <7
In the NUIFBEl TWO sequence the free foot is placed forward and
to side,brouxht back behind supporting foot and rested on toe,
then apart,cross.apart in front of supporting foot and finally
brushed back by side of gupporting foot. S

SLINGING . . . e
The men do not make much difference between “"tw" and Toc",

In STE:-UP it is ic ic/oc oc/ etec. .
“igw" are at twice the speed of "oe* .. .

-
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FrOC 3S8GI0MAL ~ very much as at Royton
Once-to-Self:- 8 bars Aoing nothing then 8 bars slinging
— lps rps/lps rps.’1lps ic ‘oc oc '/standing still.
Marchs= A music = 16 bars - slinging as Once-to-Self.
Fizures to B msuic between each March are ¢anced without set
moving forward very much Figures rezularly used are,
One-Half :~as in set dance :
Turn-Kound:-not as in set dance Start facing forward and all
moving slowly forward all make complete turn clockwise with
2 spring capers slinging oc oc/oc cross hands in front/
then walk forward 4 steps,slinging ic ic’oc oc/ then repeat,
all turning clockwise again.In the spring capers the clogs
are deliberately hit together in the spring - rhythm
Crogss~Sides:~face partner to start change sides moving
diagonally forward,all making a complete turn clockwise
while crossing;repeat to place ending all facinz up.left hand
colunn passes in front of right eacli time.lach time seen,the
movement was untidy as direction of turns not always consistent.

SET DANCE

Versions are used of all the Royton figures except "Cross-
Sides—&~Gu=-Round-Him".

Polka-on-Spot used in fixed sequences,to change formation and
to five Conductor time to think. .

Inside used only in a sequence in form of -‘Number-Three“,
Outside used only to get back into column formation in a
se~uence after daning 4 or 8 in line.

Lead-~Them-Round used only to change ends of set before start
of dance proper. :

In-and-Out onlv done half.

RIGURES
gow far previously unrecorded movements derive from Royton
is unmown. .

The Condactor called what he wanted but there are customary
sequences such that one has the impression of a dance with
only minor changes in detail Srom perfcermance to performance,

SEQUINCE ONE (80 bars - l¥mins
Step-Up-&-Back:- done twice.8 bars.

Polka:-~ 2 bars facing up,6 bars facing paritner,in placa.
Advance:-.'as Royton, ending both hands on partner's shoulders,
Humber-Two:— as Royton partners on opposite feet,odds start

Ticht foot to side.. .

Turn-Round:~ move back to place making :'hole turn doimwards

with 2 steps swinging free leg back on middle teats as a ‘hitch®
without raising supporting foot off ground, slings oc (2 bars)
Step-up towards partner, slinging ic ic/oc oc’ (2 .bars) Kove

back to placc making complete turn up with same hiteh step(2 bars)
Form up into "Up-in-Fours" position by first and third counles

‘falling back a little to stand outside second and fourth couples
vho move up a little,(2 bars)

- Up~in-Fours:-~hands on neighbour's shoulders so that only ends
can siing.Dance “"One~Number-One" odds starting right, evens left
(8 tars)then '"Number-Two™ all starting right foot to side.(8 bars)
Qutsidet- polka and cast out to form columh facing down.
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Tottow lire of 4 comes up middle ac far as possivls h.forc
separaring. (8 bars)
Step-Dorm~and~Back:~ not always uscd. (9 barz)

Tn-and—-Out:-used to get back to places facing up. (7 bers)

SEJUTNCE TVO (50 bars l¥mins)

Stcp=Up-and-Back :-=(8 bars)

Polkar-danccrs polka sideways into one filc odds in front of
evens paripers starting with on-osite fees.4 babs into line,4
bars stationary irc file while each men placcs both hands on
shouléders of man in front of him.In thic formation oaly iroat
man can sling.All arrange to start ncxt iicure on same foot.
Two-dunber-Oncs:- (2 bars) start ri~ht foot.

Tumber-Two = (B bars) start loft foot

Polka:-t> couple separate and polka sideways osthers “ov: up &
separate to form a line of 8 across with back men in the ceatre.
In ¢i~<ht in lin2 men have hands on neighkour's shoulders only
the wen at ends can slinz,(8 tars)

Two-Hurher-Nnes+- (8 »ars)

Yyu-Ler-Two -~(B bare) A

Folka--priikz and cast into column facing {owm (8 bars)
ver-ihrse'=cnding with Loth hznds sun psrcssr's shoulders,
Nuvger-Two -hands oa shoulders position

Once say thum gt to eight in line from Ciiht ia file by

cuick % turn anticlockwise 5o face lcft on svot.T3s zet back
to colusn turned % to face up then polka s deiways.

g0 MCE CHIEE (80 bars)

Sten~-Up--enc-Back:-(8 bars)

Polka-~(8 tars) facing up

Double~Dutch:~ (16 bars) all face partner to start.if Ler eack
chanse face front or direction one is to move off.In general -
turns go the sasy wey facing person one is chanring with.All
chanzes ¢onc passing right shoulders Tach chazge takes 2 bars.
Polka step and slings twist.

MW 3 NG @ 354 758 o, AN 5wy 827
N3Ny 2z 5Zs AN 21
4 8 2 6 7.8 56 s o N

(5) 5@97 i&@ (6) 34?4 Z, etc.ending Tacing down.

Step-Down-anc. Back, (8 bars) not always used

Coronztion !ey:-(16 bars) uszed to 3zt tack to wlace,

Start zll fdee down. .

Bars 1 - 4, second and fourth couple polka ova spot faciag down.
Tirsgt couple turn in dance between second couple into third
couple’s place facing fourth couple and facing up.

Third couple dance up outside szcond couple and turn to face
up and face second couple.

. ’
7 555 P to  NA 3G
S

Bars 5 - 8 sccond and fourth couple change nlaces fourth moving
up outside, :nding facing up,second casting in and cnding at top

facing down. 4-—3
7\31 325 to QA B

«
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L3S y - 15 dance o aumber 01u fac1nr (2 uarS) then po’ka
6o cuange nlaces passing right shoa]aurq an? wll <nding facing
up turnia- the casy way.(5 bars)

St_p-Qp—xnc-Bacl:-(B bars)

Ucually a polke Tacing up to precede next fanilw of movimcents.

OTHZR *IGUATS

Fanley usually dance sequance one ai start of first Aanc: =nd
bu follovwing shortened seguince at start of szconZ Zance,
-Up-and~Baclk:~(8 bars)
PE Ka:-face up'? bars turn to face outwards{l bar) and polka
faéin~s outwards
Aannce'- as secguence one facing out,turn to face partner on
rolka ia ters 7-8.
Iumberur\o--faclnc partner.
Other fi2urcs 6o not sec™ te be used 1 eny Tixwsd sciuvinces,
Nuntor-Uns-&-Turns:-a One-Numbcr-One step s.cuincc itk closisrise
half t"rns 21 sccond stip of bars 1 and 5,u.aco6 on soot in
colurn formation.Usuzlly followed by Nurhk »-T.rc.
eL-One~¢FCro~s-Oygg-— a number one Stip>ing on spot(2 bars)
300 6T0B: OVET %0 partaers place with pol (2 bars)odds fil:
tehin? cvons,facc up throuchout rcoeat 1o nlace Wsua“'
followod by | tuﬁ—Up rather than "umoer-T 0,
Qumbrr-Onu-u-'ossluv-— g nunczr one (2 burs) followzd by a
mossley(2 hafs) r:deatad.Followed by Humber-T::o0.
Pight-%-Loft:- corners cross - second cornzrs go first ic.
2 S 7 & 6.Polka figure.
Bar 1 - 2 whan 3 % 2 cross,3 makes % turn clock %2 a % +urn
anticlock 5 rasses to left of 2 vhen passtn~ *oth src Tacing
gne Way élagonallv downwards.? in froni of 2
Bar 3 -4 18& 4 cross,l turning anti clock & 4 clﬂ\rwus 3
thot in rascing both are facing sam. vay,liazoaally up.l 1
froat of 4.
Aers 5 - € r.peat to rlace facing other way
Az izht be oxpected the side often gets somz of turns .rong.
GlDS]'—?nls is a cosibination of ;thu gip it partacy and it
cen a2lon? tho line.lMen face up and polka throuzhout ac iizurs,
Bars 1 -~ 2,polk1 sidevecys and cross wili partner,odds bchind cvens.
Bars 3 - 4-Zirst couple and third couple cance paekoards botwesn
the other couplzs who dance IC?JdrO up outside ihz others
Bars 5 - 6,partners chanze back,odas still veruad evens,
Tars 7 = 8 _irst and third coup¢es daacc up ouvtsids to placo
y and otl:er cruples Jdance dackwards to place
Bach has danced a square facinz up throushout.
One, Tvio and Threc—Number-0n$,oln'lc Bossley ete done in colurn
facing up.It will bo noticuod that sequencss arc asranqged to
‘ring @ rcvers:sd set back to place as soos as rossible.
One-Halfl :-1st."3rd couple face down % polka dovi midlle putting
1n51de'h_nds on partner's shouldsr at start of 2ad bvar, thea
polka on spot facing down,in other couples nlacc for bars 3 - 4,
Other couples start by mov1nr up and turn to Zacc dovm in others
place hanés .on shoulder in 4th bar.lst ‘3rd couples split and cast
up at start of bar 5.other couples move dovn ané spllt in pars.

“nd facing up.,

i v

75



.

09
rIUMBER FOUR, MANCY DAWEON or CLOSS MOZIIS

Bimilar but differinz indetails from Rovton."sr oxamnle, stars
facinz othirway,start othker foot,only one srring caper.no turn
when erossed over cné in one line.Hotation as rzr Roytoa.

odds facc Gown cvens up move backwardg,oéds up,evens dowm
. r,’ 1, r. 1., /
sidevays to 1laft to clhiznge places -

vassing bacle to back.
clogs hit together at r.

face sams way still % turn eloclvis: to face front
r. 1./ r. 1, / r. /’

sid.vays to right co place

Dassint facc to facc

facc sront

1. / stamp r /o, / stemp 1 /

1, / r. S 1. stamp o
Ceowmzlote turn CloCkisSC, e inneinny ou. facs froat

r. 7 1. / o, J eanp 1 /
Corplete turn Anticlockivisg, . v uee., . face up & “cwm as etart

fcpcat froa teginning to complate gurn clock~icc vhich cnds,

instcad of a stamp,with the men Jueping forward :ith & spring,

kizkin- foot forward landine feot togethir in one line dawa
centre of sct odds Tacing front ete partucrs standing side by
side anf raising joinc® hands between them (i~ hands)Of
crurse nth.r turn is not done.

DALCE O5DFR

Stratford -~ Dancc One + Lead~Thou~/4-Round SEWImDT OHE,One-Half,
Cross-bides, 82 UANCE TW0 Swing—Partners,Step-Up,Gipsy,Folka,
No,1-0~Turn,No,2 No.1-&—Cross,Step—Up,Pblka,GﬂOSS I OHKIS,

Dance Two « Step-Up,PolkaiAdvance-Outwards,Ho.E,
SEQUENCIE THREE;Pblka,Ho.l-&-“ossley ”0.2,Step—Ungolka;March.

Bethington - Dance Onz + S¥ TWNCL NE Onc-Half,Sto?-Up,Right—%
—=Left, Hands-Acrose, ST3UNCE 7.0 Swing-Fartners Stcp-Up, Gipsy,
Binzl. Fossley,No.2,Polka,CROSS MOBRIS.

o Dance Two + Step-ap,Pblka,Advnnce~0uuwards,ﬂo.2,
Hanﬁs—Acrosn-E—Rank;Stcp—Up,Onc—Half,5H0.1,No.2,Step-Up,Gipsy,
Ho_1—&~Turns,Ho.2,No.l-RPGruss-Ovcr,SE“UEFGﬁ TFREL,

Dance Tnrez + Step—Up,Onu-Half;Light-RFcht,
SEQUENCE ONE,Stup-Up,Gipsy,Step—Up,No.l-&sTurns,No.Z,
Ho.l—&—Cross,Step—Up,Pblka,No.l—Epmosslcy,Ho.E,Stap—Up,Pblka,
CR.ISS-MHORRIS,

' Dance Four + Step-Up Polka,Advance-@utward,ﬂo.Z,

Cross-Sides Sincla Mossley Hands-\cross-&-Bacl:, SENUINCY; TR,

Ho.l—E_Cross,Step—Up,Pblka.(I will not guarantec thesc & orders )

How Brivhton - was filming ~ saw all figures danced,although did
uot record all,

-
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" HORE NOTES OF R0YIOF AM> MAMLEY “CRHISIS
RorTom .
Step: the step included an ezxaprernted sastch bnck of the Tree foat on the hop,

Stap-up: Howison snd Tilline verq told ty Caleman that the aldrr “orm of Step-up kad
sorins frrm one fooi to thr otrer jns’~ng of ‘be hom and suine,
fio 1 r/10r/ tnatendof 1 £/ 1 m/

.'Joleman use! t0 lika to catch ont the Rerton side by cal’ing naezpacted order of figuras
and then make them repeat 1t until thr - rot it rizhs.

Fanchester M uso a Royton figure ; The re: does "Irsides” gong down viddle following
the top pair, then turn in again at tt~ boitom and cous up in singie file Facing up
all do "Single Nossley" twice. .

HANLEY- =

Sources: Figher Cassie f£ilm of 1952 witt KcDermott as ronductcr. Side seen at 3 ghous
at Albert Hall in 1971 end 3 shows at Bath on Bathampton Day of Dance 3.7.76.

Order of Novemonts: The 1952 film shoze¢ no set seavences.ilnc the hands wera hipgher
than in the 60's and 70's in the tuista and slinging.

In the late 60's the Manley men were vsed to set sequances snd slthough they are
'snppoed to be able to ance to arbits r+ calls, they could be verr eagily throwm if

the requences vere depsrted fom very auch .

At the Albert Hall they introduced "Ke.5" which ther spoke of the weer befors as being
vorking up,At Bath they had "Ho,6" in use,At the Allert Fall the calle weras "Up™ for
Step-up, "Insido™ for Mo.3,"Side" for 1 ines repsrate,"Back tc Pack™ for rirht & left.

Seauence Four: Step-up, polka,advance-outwards on 1 Fo, 1,l0.2, .

Albert Fell:

Shor 12 Processiomal; Sea 1.inside, r%l, 3eq 2,suing pariner,step-up, gypsy,No.1 & 'tms,
Ho, 2, ntep-up, No. 5,rtep-up,Polks to face upZdomn,lancy Davuzon.
Erit: oling,Seq 4, hends-across,o.1 & turag,fo.2's,305 3,Jcuble Hossley, off.
Show 2: Seq 1,0ne ¥+, r&l,See 2,suing partner, step~up,gypar,No. 1 & tuma.ﬂo.z,step-up,
polka.Heney Dawson, . 4
Ezi%: sling,Sea 4.hands acresa, Seg 3,processional & Dauble Kossley trrice.

am'zon = in previous notes on Segquence Txo in line of 8 across it is 3 Mo.1'3.%he dencers
do the No.1'a otc with odds and erens on different fee%, then charge ‘to sams foot for
the 2 pollns at end,right foot forvard first,and 4 I10.2's on same foot,

At Bath all four sequencen were used agein in verr sirilar feswion,

Pigures: .

Sring Partner: 3 complete revolntionn and feece up at end, amma _'roum'i._!raists. -

Polka & Ceot: ofter line of 8 acrosa,linag,vhen in eolvon facing other vay,cove in
.oidetraya in tars 7-8 to recovar nore 11 1lire ceparntion.

Bondg Aerooas right hand star in 4'a,1 tar in,6 tars gring round trice with polks step,
1 bar out to face up.

Polim: before Hansy Dawsen, turn %o facs up/~vens) or Amnledis) in ters 374,
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+ Addlilonad santey <.

Bency Dawson: oc, throughout.

¥o.3: Stepping - =~tep-up & 2 pollas - 1 2 / 7 hop / 3olva / solla /
then caper caper / polka / five timea ani 2 rolas with btoth hands en
onposite’s shnuldnrs. 1A btrra in all,

In & Cut: top pair turn in to start.a’l rert turm cany wax 0 fuca up.
Turn-round (in proceqaional)° 1=23 fuany step eiden’s, ? tim-a Tor complele
2 tuinta at head lavnl then ¢ros= hands over ckeat,lef: hand over right
Step-up: forvard - ingide,outside,ineide,hop insida & other fcot raised np by shin

80 knes forward,
backirard -~ ontside,inside,outside.hop ontside,
Slinges bath ways ~ fe. iec, o2, oc,

Doublo Dutch, A=)

£
.”':41. jb%hé\-;&*h/ ;,Q%M.e
. ' (1.7 .

at end bar (2) (a) (E) (8) (10} (12) . (18)
At start all face 2cross dingonals in last har of preceding ter of polla,
Hovement comnleted in 12 tara and 4 dars poln Tacing oth-r wny.

When seen (2n above) thare ware few extra turns in the pnmeinga.These turns are
ugually clockrise and at thg discrotion of the dancer.end trerefore dopend on

tura.Areca

T3

the akill of the Anncer for inseriion,

No.5:52 tars n all, ?;ff""’
g "“' 'n 'i:' G ; ( ‘3\
\‘J X8 —,
.o T (- '
18t changn 2ad changn ends star m r cm‘

Progreasion round set and back to glsce by alternate first and second changes.In

the firat chenne the ends cross over to the rirht and the crnire 4 ctar ¥ vay
round(2 places).In the second changa the pairs on the sides pass %9 the righi.
Bach change takec 4 bars of pnlka,? polkag to pass and 2 for a turn eleckuiee
fron -} to 1‘1’ of a revolution.The pansing at the ends ia done back-to-back and on
the sides face-to-face,

Wo.6: 32 Ytara in all.Siart all facins up.

Each movement has tha same £ bar sterping reaurnee of 2 saliins -teps,sinrting
. -
-

insidn foot and 3 »olka stepa. . =
(a) 18% nair turn oui.rova onl srd frae in.

2nd palr move up and faee in,

35rd pair nove Ync'trerds ané feer in.

A4h naiy tn ont,rove ocus,tutn i3 i0 feer in,

by =t g, & 31
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Additional Ha.n].ay 3.

(v) 1at pair move helow 2nd pair . .‘"’5./ g b
221 pairy etaare sidea . PR
5rd nalr chenge =ides- /"o_ \ 3 4
Ath palr aove in above 3rd pair &

(c) 18t pair rrose over mn”.turn to f+ce up o v I 6
2nd vair continve to ~ova ont ¢ 'm turn to face dcvm [ Yool zg

%rd mair continue to g wve out ané turn to fmece wup M 3 4
4th pair cross ovar sn” turn to fecn dowm
(4) 12t nair move up to tor smd turn to face out

=
19
2nd Hair nove diapgonsl’y into nid3le and iurn %o face tp f/ 56

3rd poir move diugonally {nto micdle helotr 2nd pair CT ﬁ 4
an? turn to face down 1z
4th pair move dorm midele to hot- om and turn out

{e) 18t pair move out and “urn doun S-r ¢T=? 76¢68
2nd pair move up middls and turn in to face acrosa
5rd pair move doun midile and turn in to face 1 3 4L

4th pair neve out and turn up

(f) 18t pair move diagonally into mirdle atove 4th pair . g?; s 6 5
2nd vair eveas over S~ 79
3zd pair cross over /9 ﬁpcx. ' 2
4th pair move diagonally into micdle =~ 43
{g) 1et pair chacee sides and turn vr ™ =3 ¢ 5
2nd prir meve out erd turn dowm R = o7 .
3rd pair movn out and turn up @ z 1
4th pair change sides and turn dwm &— ¢=-5 4 3
(h) 18% pair move up midrle to plece \§(& JL / d g .
2nd pair move in diagonallj and 'urn up into place 'l & g
3rd pair move in disconally and 2urn up into place /’ f\ 4 3
2th pair move dsyn widdle and furn in to face wp in plrce. Ja 1

Pola and Cntpide rosi: path is, . N
At OF8 :

9] H A ? .
£ A X }‘ t‘/ l’l : ) °
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