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SECTION 1-:= NORTH—-EASTERN LONG SWORD
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IHE NORTH-FASTEREN IONG SWORD
The major source of information is the "Sword Dances of Northerm
England” by Cecil Sharp - ,2nd edition 1951 ~ in 5 volumes,The
following is suplimentary, .o o

AVPLEFORTH
+ There has been a revival of the dance at the villaze

which hed some assistance on difficult parts cf Sharp's notation

from old cancers.This needs to be Tollowed up.

BELLERBY _
Source:-l,Karpeles. Jour.EFDS.2nd series.No.2,1928

Teem of 6 nunbered clockwise.SLipping step.

1. Link up hilt & point.Cirecle left 8 bars,circle right 8 bars,

face direction moving.

2. Single Over & Under.Nos.l & 6 hold dowa swerd.¥o.2 jumps over

followed by 3,4,5,6 & 1.Tis lezves No.G with hand croass:
Nos.l & 6 hold up sword.Mos,5,4,%,2,1 & 6 in turn DESs
urder %o original places.Nc,5 takes surn to unerass
hands. .

l, As berfore.

3. Lock.Paise hands & make whele turn clocltwise to Tace centre -
Iock made at head level - point over hilt.Dancers walk
.clockwise,king displays lock.Iock then thrcim down in
middle of  set.

4. Reel. (a)hey for 3 on each side - men fuce 2p and
2 passing left shoulders.Doulle stzp (8tars)

2 lock5 (b)Cloz stepping - middles facing tcps (4 bars)

1 6 ' s bot toms (4bars)

c s -
(d) Tepeat all.
5. Pick up lock and draw.

FLAMEOROUGH
Source:- Schofield MKSS.
The foliowing suggestions were made based on either traditicnal
or EFDSS practice.
1, -:Call Threedling A, “ihreadle Over"
Threedling B & C, “Threadle Under™
Double Threedlinz A,B & C, “Cast & Spin®,"firches" Pousette™,
2. Either let No.l go over or under first each time or let every
man lead off one movement,going succesively round set..
3.,Form up in column - Start pousette "all together:
: g )Z ;§ }5, not progressively.
12 3.4
4, Forn straight hey either 132 <3<4<¢5<¢5¢7<8 & shart progressively.
or start"all together”, 8 <l 752 6<{3 5¥i4,
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GREATEAN, a _ e
Source:-N,Peacock, Joun.EFDSS Vol.8.No.1.p.29,1956, ) “B

6 dancers numbered clockwise.Order of dance :=
The Calling On; First Dance; Play ; Second Dance
Lock:-comes in play not dance - like "Nip-it" in Sleights - each
man turns clockwise & finishes with right hand over left.
Step:~a "hitching" step with 1ift of foot rather than a hop
(as Bellerby).Leader can direct a lapse into a steady trawp.
Order:~figures in any order but Roll & Weaving only in secong
part and oftcn omitted.

SINGLE UNDER 7O THE PIGHT.1 & 2 put up 2's sword and 6 leads under’
it,going to the left round 1 and returning to his place.5 & 4
follow 633 follows 4 through the arch,vtut turns right,round 2,to
his place,3 & 4 carrying 4's sword over the heads of the rest
while 1 & 2 turn under 2's.(cf.Third—man—under,Ampleforth).
Repeat with swords raised in cleockwise order.

SINGLE USDER TO TEE LEFT.Mirrar image of above.3 leading under
2's sword first time.Hepeat with swords raised in clockwise order.

DOUBLE UHDER as Kirkby hialzeard with 2's sword raised first and
-others in clociwise order.

SINGLE OVEE T0 aKIGHT €R LEFT, DDUDLE OVER, As above;the men who hold
down sword do not go over it.

THE ROLL, 1 & 2 lead away for -a few peaces, the rest of the set(still
linked)following ia itwo lines 5 6 1. 2's sword is raised and

4 3 2
6,5 & 1 and 3, 48& 2 make small circles passing underneath it.
After a few rounds,leader calls on another vair to lead off.

WEAVING.A pousette without spins,perforimed by 1&2,68&3%,584 linked in
pairs.At end of each dance each ran "draws® dis sword with a
flourish outwards from centre of the ring,

At beginning of each dance the dancers link up hilt & point & go

clockwise for 8 bars and anticlock for 8 bars.

GRENOSIDE .
Source:-Schofield ¥SS ~ based on performances in 1938 & writien
notations from wmember of team.lt is not hecessary to
assume that the traditional side had changed its dance since
Sharp saw it - inspection of his Field Notebooks show that the
differences can be e¥xplained by (a) he did not notice all ‘the
finer points (b) the side dancing a little sloppy (c) making
wrong choices when reconstructing from his. notes. The following
no.es should be read with Sword Dances Fart 1.
1.Before starting a movement or for stepping,set is in a column
not a circle;with sword going up or down as one end
2.5tart left foot first beat of bar,right foot on widdle beat.
Always try and go over sword right foot Tfirst ie.middle beat.

3.d1G:- start tap left foot,marking time,then step forward with right
putting swords onto left shoulder.Change shoulders every 6th.
step ie.vhen on right foot (middle beat ) Present side every 3rd,
Ring then stepping,both ways.lock.Ring then stepping, each way again
but with clashing of swords.(Sharp did not sec this3 Iow clash.
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4 .HORNPIPE:~ sword between 1 &% 6 always up or down first.

Over-Neighbours Sword:-preparatory step on right foot on last
beat of bar.Step up to sword with left,over with right, then

left & to place with right on .last beat.

Single .Sword Down:-the men holding the sword down move slowly
‘across’ the set & retire backwards,without going over the sworc.
‘(this is in ShaF but not ShaSi )Couples go over in pairs,

Double Swords Downi-sce discussions in “Sword Dance Variants"
EFDS News,Sept.1927 and "Fresh Light on Kirkby Malzeard™
Journ.®E¥DSS.1947 ~ Journal Reprint No.l. -

5.REZL:- Sharp has a mistake ~ taken literally never end in orus
place. dtart facing other way 1 v. 6 etec,acress top of column,
Step a jaunty walk in which free foot nay sirike grocund lightly
on off beat.Circular hey for 6 bars - stepring for 2.Eepeat.
Then step for 8 bars.Then all throuzh again.
Roll done with couples very close to each other and very fast.

6.RING-A-RIXG-0-ROSZS:~ lay swords aside.Each dancer,starting with
Capiuin goes into middle of set & steps while rest take hands
in a ring and circle left and right around him.Znd with all
Stepplns . Gi’ . E Nl v\',\-\i. A .

There seem %c have been some minor changes to tighten up the dance
since the war. (see English Dance & Song Oct.1964,Vol26.%0.5,p125°
Ehe traditional side has close contacts with the Grenoside Morrie
fien. :
EANDSORTH
After “Three-divide-down™ there is a fast figure,seen by 3harp on
his first visit but not on his second,which precedes the iock,
Ring:-dancers march round with scord in right hand;held vertically

up right arm,tucked inte side.
Clash:-msve slowly round clockwise Then Jjoin up hilt & point &
circle clockwise,facing centre,slip step. .
Snake:-each man takes four steps to go over sword - step over
on 3rd.All stanp alternate fect througiout. .
Single-Up:-circle keeps flowing anticloclivise & arch going other
way,makes it sinilar to "single guard’ of the rapper,
Single-Dowvm:-sword going down does not move.
Fast figure:-start from open circle going anticlockwise.No.l
tums out c.clock under his raised hands while rest of set

. bunch up in centre and continue anticlockwise.lio,l then cizcles
round set going clockwise - always facing centre - till he can

- drop into his place.Figure really a fast "Single-Up“ & even

-~ more like a "single-guard',Tc accomodate the stiff sword each

" man holds his neighbours sword sloping up over his left shoulder
- thus right hands rest on left shoulders in front.
eam wears boots and accents steps onto left foot.

GOATHLAND dance reputedly similar to SLEIGHTS,Where is a notation?
RIPON dance reputedly very similar to KIRKEY VALZEARD.
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HEIMSTLEY ;
Source:~ Sharp MSS. 6 men to a team,(cf.dance to Aripleforth) *
Step:- springy bounding step much.as Handsworth all through the
-~ dance . "
. 3 taps on drum then

CILASH - 8 steps clockwise,8 steps counterclock. in usual way.

THIRD MAN OVER -~ I puts down sword(betweer him & 6)over which 2,3
‘ees6 jump and return to place.Nos.2,3,5 turn to right round 1.
No.4 (The 3rd man) to his left round ¥0.6, No.6 jumps round after
No.5.This repeated 5 .times.Nos 2,3,...putting sword dovm. (clockwise)

THIRD MAN JNDER - as last except No.l raises sword & makes arch.

PLAITING ~ link up in couples 1&2,633,58%4.Half pousette in usual .
way,3 turns,till all in places. . ' B

ROLL ~ as usual,spinning betwoen each pass £ at each end when
neutral, .

THREE RELL OVER - group in 3's. 2 .3 4 5

oo 1 6

Jower swords between 123,625, 2 jumps over l's sword & turns to
his left round Tlo,3. No,l.follows lim & both return to places.
Done in stationary posibion by each set of 3.

DOUBLE OVER -~ as ai Sleights,¥o.l first holding down sword & then
2.%....,6,N0.6 juups sword first round.

YOUR -OWN 3WCRD ~ as usual once arsund.,

SHOULDER ILOCK - stand facing c¢.cl.with left neighbours sword over
right shoulder andotker sword in 1<ft hand.¥whdle turn clockivisec
and lock,

ROSE - leader raisezs iock in rizht hand.All dance round counser—
clock(8 bvars).Then leader places lock on ground,and gives 3 claps
after which all raise lock & dance round very fast,ausic quickening
to end of phrase,when all draw.(8 bars).

KIRKBY KALZEARD _
Sources:~see under Grenoside for Kennedy rapers.

D.H.Kennedy said in 1927 that thzre were slight differences
between Sharp & traditional side in method of dancing single-under
& single-over.Sharp Fieldnotes say "In single over left upright
man backwvards all time.Then he turns backwards & becomes right
upright in next round.After first round,lst man under in single
under goes backwards.'This statement ies net reflected in published
description. :

There was clearly an error in Sharp's description of Over-Double~
Sword.due to a mis-reconstruction.In kis Fieldnotes Sharp has
Kirkby Malzeard "samc as Grenoside™ - yet for Grencside he did not
note the order in which they went over.Obviously he guessed wrong?

Rolf Gardiner wrote to Artur Heffer on 15.9.24 having seea the
traditional side on 14.9.24 and said:-

"There was no runaing but a very specdy quick-march step,the feet
slithering over the grouand,ndt shuffling quite,yet still never
leaving the floor for more than a fraction of an inch.The dance
was far compacter than we generally make it & gave raiher more the
impression of a rapper dance than the open Handsworth fashion.

————————————— -



HEIMSTLEY ;
Source:~ Sharp MSS. 6 men to a team,(cf.dance to Aripleforth) *
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oo 1 6
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Raiph Woods,the captain,would have none of*'the doggeral business?
The tune used was “the auld wife O'Dallow Gill"

" Double Sword:-Nos.2,3 down,No.l goes over putting his right hand
down & jumping backwards over his own sword.Then the order over
Nos.6 (mot 4)5,%,etc,This gave a much neater appearance to the
movement,

Lock:-They all stoutly affirmed that the hexagonal lock was not
traditional in Kirkby but the triangular one was.

Made right over left,undecr one

hand and over tfother.

One man gashed his forechead
badly on a sword sharpencd on
both edges."

KIRBYFOORSIDE

Source:- Sharnp }NSS,Team of 6 numbered cl,(cf,.Ampleforth)

Tune:~ Girl I Lzft Behind V'e.Step:~a walk not springy.

CLASH:— 4 bars clockwise,4 bars aanticlockwise then repeat in a
rinzg hilt & point.

THTAD ~4ff OVER (ncver under) No.l puts down sword, 6 goas over
first.5 lcaps over & turns to left round 6,No.4 goes to right
round No.l. & Mos 3 & 2 go to left round 6.No.4 is 3ré man over
and only one to turn to right.This continued ,cpening clockwise, L~

sword being held down sucessively by 2,3, ....6. .

THREE R%EL:-2 sets of 3 each.

No.2 goes under %o.l sword, turns to left round 3 to place.lo.l
follows No.2 round No.3 to place,This repeated i00s.2,3 raising
swords.The whole figurc gencrally done 2 or 5 tives,then "fall~in
called.The 3 men could if they liked goc on Going this rioviag
round the room at the same timec.

IOCK:~-A1l gzo round a while clockwise hilt & point. Ten all male
whole turn c.cl. & face centre & tie in ordinary way.%allr round
a while joining swords.Then No.l exhibits lock while all walk
rouné 4 bars clockwise & 4 bars c.cl.

Then Rose at waist height,4 bars each way & all draw,reising
lock preparatory to doing so as at Sleights.

RING:- ring round clockwise for 2 or 5 ti-es.

FOURTI FAN OVER (never under):-As 3rd man but 4th man to right.

YEAVING:-whole not half pousette.deutrals spin in reverse directio.
to that they have previously been moving in.

ROLL:-as Grenoside - spinning at cnds only.Lst cu over 2nd,under
3rd, spinnins as they go over but not as they go uader.At each
end spin twice rcversing direction.

RING:-rinz once or twice then Iock & Draw as before ,all
shouldering sword:=-at finish.

SKELON-IH-CLEVELAND, NORTH SXELTON, BOOSEBECK, LOF[US, LTHNGDALE &
Skelton Green form a family that need .sore investigation.
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THIRSK/SOWERBY . 0 . . .
Source:- Sharp MSS .Assume these are the same dance.

Tune:— Girl I Left Behind M. -
6 dancers.Part of action of a play as Ar..p'h,forth or Bellerby.

CLASH:-"Beat-up'- as at Kirkby Malzeard.

YOUR OWir SWORD ( & YOUR N=WIGHBOURS S% ORD) - as K:eroy to.

SINGLE OVER - "Single Shuffle® (& SINGLE UNDER) - as Kirkby to.

DOUBLE OVER ( & DOUBLE UMDER) ~ "Double Shuffle® -

HIGHE IOCK - ring clockwise — half surn clockwise to facc outwards
& tie lock abov‘. head.Flace lock around Clova's head.Then each
holding own hilt,dance round 8 bars & draw,Clowa falls down &

feigns death.Cry for doctor,ending with revival of clown.

WAVES CF t[E SEA:- as at Sleights,thosc geing down passing over
eaci: of other couples,those going up passing under.

THREE REEL:- as Kirbymoorside.



IONG SVORD IN CL.ZVELAWD

The most widely practiced long sword dance is North Skelton.
The tradition in Cleveland was made fazous between the wars by
the North Skelton White Rose tean ané five figures of the dance
described by Douglas Kennedy and published by the EFDSS in 1927,
The dance exists on film in the EFDSS archives.The Cleveland
dances are related to those at Sleights and Goathland of which
the fomer was putlished by Sharp,Sword Dances of Horthern
England Part II (1912).Goathland Plough Stots are still active,
Another Cleveland variant was published by Leta Douglas in
Three Lore Dances of the Yorkshire Dales(1934).This dance is at
present performed by schoolboys in Boosbeck.Contemporary with
Horth Skelton and also still active is Lingdale Primrose and
finally Ioftus represent a revival of tae early 1950's of another
dance in this general tradition.GCver che years there have been
other sides such as at Skelton Green of limited existance.

The linited historical information in the Zeanedy booklet can
be supplemented from “Ioftus Urban District Council Souvenir
Coronation Year Book 2nd June 1953"printed by J.E.Ford and Sons,
Loftus,pp 26-29 “Sword Dancing in Ioftus®,

'  eecssssss.aIn his records (Cecil Sharo) he tells how the
organisers of these teams (at North Skelton) learnt their dancing
froa an o0ld wman at Loftus,but he was not able to continue his
enquiries there,

t would appear that the sword dancer hare referred to,was
that encourzged and taught by kir,John Featherstone of Hartington
St.abouv 1390.He learnt the Tigures and three trazditional tunes
from an 0ld Goathland Plough Stot called Ventress living near,
vho,it is said,was not much of 2 dancer himgelf.Ths latier was
an ironstone miner but left here to tecoume a publican at Egtcon.,

In order to keep his children and their friends out of The
public houses and off the streets at night,iir,.Featherssone and
his wife encouraged them to play games like Fox and Geese ard
Irterrils,The idea of sword dancing quickly caugav tiasir imazination
and wvhile John whistled the tunes, ¢he younzer men danced around
the kitchen,usinx hazel sticks Tor swords.ne dancers included
the brothers George and Robert Featherstone (in 1953 living in
Great Ayton),Joe Vinspear,Charles kayes,Tom wartin and William
bartin.fhe last nameé laver married Jokn reatherstoncis dauzhter
»Who was still alive in 1953,and livinzy in Ioftus and is theo
source of nuch of this infor2atioN...........
essecsscclater George Featherstone learn: <o vlay tihe melodeon
and becane a most proficient performer,in consvant duzmand for a1l
kinds of folk dancing for téaus in Fast Olcveland (Uil hie 3cath.
Joe Winsvpear also becere a musician ang played rany years later
witk Horth Skelton.but in the early days the musician was John
Watts from Skinninzrove,

Some - steel swords.a few of which are still in existonce.were
mad¢e for the team at Robinson'e Foundry near the Railway Stasion
at a cost of 2/8d each and Tor public occasicons,some pink linen
Jackets were macde by krs.I.Creswick,Joe Winsnear's cousin of
Liverton wines.hese were later replaced by rililacy, uniforis
which were apparently considered rore f=telbale) b ob =Y of Y
eersassssihere were alvweys 2 extra members of the teaw in
addition to the 6 dancers,vho dressed in clotn’s clothes and had
their faces blackened with soot.Alternat.vely one of these was
dressed as an 0ld woman and took part,with her knsband.in some
ritual which was traditionally part of the dance.Thay also took
up the collection from the onluokers attracted by the music and
the dancing.

During the early 1890's much distress vas caused in the
district by a strike in the Durham coalfield and nany winers,
including all of the team,moved to Dervyshire,to a newly built
tom called Poolsbrook,nr.Chesterfield.The whole Featherstone
fanily together with the kartins,Joe Winspear,iat Seymour, John
Watts and Charlie hayes,settled here for the noxs few years and
it was not long before the .svord dance tean was in action.Tom
Fartin,however,became interested in a girl end lcft the team, being
replaced by George Darby,a Staffordshire winer.



Cleveland 2. ]
A photograph of the team taken at Chesterficld in 1392 (da

EFDSS library) the only one of the tea: in existence apparently,
shows the following: tatthew Sey-our,Willian Jartin,George
Featherstone,George Darby,John Watts,Joe Winsnear,Charlie !liayes,
Robert Featherstone,with Tom Shawi and Toxm Giloert clowns.The
last named was not a regulér member. After e few years ia
Dertyshire vhere,according to Frs I:artin they naver rzally felt
at home,the Loftus people cams back to Clevelaasd.

After the deach of her husband,i.rs.Featherstones and hsr
youngcest son John took a smallholding at ikoorshols,where they
were joined by George and Robert an? their wrivis.doe Winspzar
settled in Horth Skelton where he tauzhi sword dancing to the
team which became so famous,and ¥Williar ! 2rtia obtainzd
enploytent and a house at Lingdzle.leter Gecrge Feztherstone
moved to Linzdale vhere h2 was responsible for fari:in~s the
Lingdale Progresszive Sword Dance Tzam which iacluded 5 of his
owix boys.Thea ir.l.artin was asked to goc to Avion to opea out
the Rosberry minec he took Robert Featherstonce ané sgveral others
with hir,.The i'artins stayed here for iany yocers,asart froo a o
fruitless trip to .Americsz vhere the anthracits mizins éid 2o
suit his hcalth . before revurninz tc Loltus,and | r.:..riin worked
as overnman at the Ioftus rine until his rotircant.

Some tine afver 1900 ano:her swcrd daice tcan was Torzed
here and this team,vith certain ckangaes,continuad in axistence
until after the 1314~18 war,its last nerrforance beint in abous
1921.i"eny aembers of this team are still zalive ané includz Joc
¥inspear,the musician,cousin to.the samc name m.aclinaall
previously Jack Leost,Jin Tevlor, A.Henwood,Dick [ ator,zadly
Holgson,R.Jacisson =and J.G%zarn:r. The swords used vy ohis tza-
were nade froz strips cut fro— cld crosscuté savs bty the
blacks:ith atv the mirne.

I'r.ifinspear tells how tleir team,sumnlonzated by others
ineluding Charlic Dadd vhe rlayed the dones and ¢id a bit of
cloc dzncing,zave “benefit® coneerts in aid of unfortunate
friends who tecause of illness or uncanlovrent and n the
absence of the kind of hclp trat sould be ven today,found
thauselves in difriculties.Cn occasioii as =uch as S1&4 ias
raised by thesc efforts.In wet weather,aracticcs were hzlc
indoors,zt onc tine in !'r."Jumbo® Harrison'’s kitchen,bus nevesr
ia the lwury of a hall,and in fizne vweather The teas wsas to a
clearing in “he woods below Loftus amd periored there.7:ea it
was neccessary to practice in the dark,tlhes rouuz w:a wade ~iners'
#-idges” consisting of empty fruit tians with & hole cut in She
cide % hold 2 candle and huag thesc ¢n the trees arscund the
arcna.Durin: the siriks of 1911 the twean veat out oa a veak's
busking at Yhitby dancinz and =giking collections zt varisus
farrs and villages on the way.digy slepe for several nishus on
+ho benches and floor of =z pubilic iwuse in -hichy and danced in
the streets during the 32y.0n scveral occasions ther wer:s nelied
with éced fish by the fishcerlads,but by the ond of the weck
everyone was quite fricundly to ther.On othcr occesions the
danczrs would go to the outlving farins to cance,vhere they were
given ezzs,picces of bacon and other srelcome ivss in addition
to money.’ '

In the present revival of sword dancing (at Loftus) e have
tried to recapturc the spirit and cnvhusias:: of these pionecrs.
The Tigures of our dancc have becn decided uron af ter talks we
have had with the survivors of the old dance teans,und if there
is any similarity between our dance and th:t ciher zaned
Clevecland dances this is natural in vicw ¢f the history of these
dances.Ths present Loftls Sword Dance Tcam was swuarted at the
County Modern School in 1950 and sincec the s»ring of 1951 we
have besn fortunate in having the advice ané help as musician of
Mr,Arthur siarshall of Charltons,.ho has a2 national ripucation
as a -layer of sword dance music.Hez Tirst tcoecare intcrcsted in
playinz the nelodeon with the Horth Skelton tcem in the early
192G 's.The {irst public dancing done by the new Loivus tean was
in connczction with the Festival of Eritain cercucnics in The towm
in 1951, ¢ ' .
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Cleveland 3,

GENERAL STRUCTURE OF DANCE
"There are 7 figures to the dance,they are all repetitions of
the first figure with an additional distinctive figure added in
the niddle.
Each figure begins with:-
Iow Salute =~ all face centre or clockwise and point swords
dovn so that tips touch in eeatre on lead~in

chords.
High Clash = all raise swords to touch tips above heads and
' walk round clockwise clashiag tins twice a2 bar.

Shoulders =~ link hil% and point,own svord tack over insidac
and Elbows shoulder,waliking round cleckrise.Haise sTOTsis

over heads onto outside shouldcrs ard contiaus

re ¢

walking.Iower swords tw lovel of outside cloows

and continuc wi.lkiang.Raise swords back ovcr heads

and forv open ring walking cloclwize. (32 bz>s)

Over a Sword - Each in turs hoos over a sword,rirz still circling

cloclorise
Open Ring -
Over a2 sword can bs done in a varicty of vays,tkc choices
being:-

1. over owvn or neighbour’s swerd.

2. going over fro: outside ts inside or viece varsa,

3. going over with nearsst foot fiws* nct suraing,or osher
foot iiaking a hzlf turn.

4, make a coplete iturn under " swords after or before
erossing the sword:

5. or make a half turn before crossing the sword,so that
dancer is iwoving backwards wicza ¢crossins,Mac dancer
civher cormpleting or reversing vhe turn while croz:zing
or aftervards.

Hot all thc ncssibilitics are phreically ¢
novenent would be usad in cach fizure - sk
based on the clockwises turn.

Each figure cnds with:-

agy ©o dc.A diffcront
¥

Oper Ring -
low Baske% = as z Low Salute bubt all -rali roung clocicrise, but
. & T - - - ce ¥
not clashing,wlich would ve a“low Clasn®.

Clash and ~ On first beat all male 2 sinzle low clash and
Lock then link up and fort a loci. -
Rose - leader holds iock up vertically while danccrs
continue to circle.
Draw ~ lock is lowered to shoulder lavel,ecach man 3Tasps

his sword with his right hznd and ruts kis lcft
hand on the right shouldcr of 4.2 =an in Ifroznt,
Circlc for & bars,Thez :rusic speeds up aad ica
brezk int a trot for 8 bare.Ald stor and draw out
sword fron lock,

The lock can be foricd in a varicty of ways and a diffcrent
way would be uscd in cach figure,the choiccs boelige-

1. Right and Lcft -~ fron open ring,approach ccntre vhilc
still circling,each man passes Lis right hand ovzr his
left,passing €the point to the next man on vile right wro
takes it and locks it over his own hilt.

2. Clash Hilts - clash hilt in rigkht hanc on point in left

e chesen werz anzTally

and open out into ring,onc to turec tires,then as zbovae,

3. Back’~ still ioving round,dancers fzcc in and pass his
sword behind his rizht neighbour's Ptacl, graspiag the
point of the sword of the man next but ornc on his left,
right ar: over,left ar: under.Carry swerds cver heads
into the lock, hilt over point. g

4. High - all uale « vura anticlock to faéc oub but continue
to riove slowly round clockvise.faise hands above hcads,
crossing hands lcft over right,passianr p.iat in lofthand
to dancer behind him atsaic tiuc rocciving a point in his
right.Port lock by passirz nointuador hil%.
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Clevcland 4.

5. Back Ring & Tura In - all face out snd then link up hilt
and point and circlc,Raisc right aris over ncads and
rakc 7% turn,anticlock to facz coatre.For: lock by
drawing hands apar: and passing hilt under point,

6. Clockwise Turn - each nman,in turn,nakcs a clockrise turn

- unésr his swords,ecnding with swords on outside clbow,
.-Then all i turn clockwisc, ~aising swords over hecad o
for lock. .

7. Hip-It - as a2bovc but all togzcther Ralsc both hands well
above hcads,nake a vholc turn cloclnrisc £ lower grmz,
crossed lcfv over righ* and closc in.ror: loclt bty pusking
hilt undcr nearest point con lcft

No dencc kzeps rizidly to the pacvera cisher tircugh forss.fulncss
or asrvisiic liccnce.The differcnces arc usually c¢f omigrni
Intercsting diflerences occur :t the starc of lateor fix
For exawplz--

1. Boosbucik Tig.s.
idachi 2an >lacces ta: point eof his svord on ta- rutsid: of
his righ® pand neizhbouris right £oc,2ad o the sccoad
of the two precarabory aotes : ake oo law clash and oa
the firs: beat of che phrasc one Lizh clash,lzls rsund
clockisc holdirng swords vervically Iront ol thee,

hilts at shculdor level (8 bars) thim wali round hzlding
svord dovn with hilt on thc right kip(3 barz) then

lizk up for oson riag.
2. Forth Skcltoi. Fig 5.

¢

Holding sword in luft hand,facc anticlocisizc = nake
Figh Szlusi.lich Clash " eving anticloek. zke

anticlockwisc zad chalme sword bacl o righ%
zallt round clochkwvisc for:ing a High Basket (o

high Clash (8 tars),ctc.
3. Ioitus,Lingdalec Tig.5
Tow saluve,High basket ainviclockvisce,Hizh baskes cloclk,
nigh clash,Opin rins.
There arc six distinctive figurcs which can be iaterpolatcd.hese
arg:- :
l. Doubtlc Uader and Doublc Over.
2, Tousettc and kKoll.
3. Archcs.
4. Tindows (or “ho NWew Roll).
5. Cne lc-@ over. :
. AGvuncs anéd Rotire over the swords.
Imdividual teans have introduccd soue Aiiv. ronecs.Tor s> NN I

Norih Sicelton szparates Doublc Under and nouble Oveor,puivin
foruer into the firss figurc,prisunably to ..ake it - .ome

2]

iaterestiat. baosbeck put 3 and 2 voguther in thuir fic.3.lofbus
put 5 aaé 3 togcceher in their fig.s. Lingdale do Ghe sze but in

the roverse order.

It is worth corignting that the Clevaland dances s-oc- to be a
rodern developoent.ihe structurc aspcars to bo dcsiencd Tor
exhibition rather than ritual and in view of The scogravhical
locavion the siiilaricics to the Rapper ~ust be signilicent, 2o
Cleveland danccs were dorived fro: aa 3 e dance,vhich was
revived at Skelton ,but it is idpertant thas che figurcs us:zd
ars cither elzborations of the "Rpoll¥ firurc,whicl is an anpeondix
to the dance further south rathor vhan an invcgral vart;or
versiong of the circl: figurcs which appear in the Rapper.In
particular,Double Uader,less one dancer and with flexible svords,
is the Dasis of bi-ecircling Rampsr fisurcs

The dances require chanzcs Trou ring to colum and back,Tiis
1s always done by a link ovescnt,vizi-

1. Bcels of thr:ie (on the sides).

2. Circular hoy.

3. Low baskot ..
in that ovler of Ircoucucy.The only cther “'ove caks intraduccd
arc a Cross Cver(orth Skclton) aad an In-Linc(loftus) whicn coe:
to be vemlinked versicus of figure 6 above.
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Cleoveland 5
There are of course differcncss in ths maancr of perfor-ance of
articular figurcs betwecn the various tecareOnly ia the case of
‘windows“is thcre a basic difference in the movesen', av jorth
Skelton it is rclated to theroll”, at Loftus co “*arches®,As this
note is intoanded to be cowarative the figures w111 be deseribed
first, rath:r than in the descripiion of thc individual dzacces as
is the usual custor. . :
DOUBLE UIIDER e .

In all the dcscriptions it is assucd tha® ths dancares are
nunbercd clockwise froi: 1 to 6 In cack figure the sei treaks a2t
no.l first, thus tove~ants are led off by 1&2 or 106 . i

The basic refirence for a degeriptioa of Doutlec Under is usuelly
Kirkby ralzeard Sword Denccs of lorshera fngland Part l.p.49 as
modificd for Sleights,Par: 2.r.21. -
Nos 425 raisc th: sword hetyocon ther gkins 22 arch,and -ove
slowly forward towards the ccaire.dos 122 carry 2's sword under
followed oy 55.Havinz carricd their sword uacoer the arch 172
raise it ake a hal? Zurn away from cach oUicr under it and carry
it back over the oliher danccrs! hzads to their starting places,
As 122 {ura, 435 ~ake a half tura incards to facz 122;th? counlcs
having ~asscd as far as thc swords will co~fortadly allow;znd 425
lcad their s.ord tack under the now arekh,
A% end to got straizht 1°2 —ak: a % tur ixvards. 425, who hsve
rerosscd the set with ar:s cross¢d have %o ..ake a % turn outwards
under the sword desvsza them :
Slcights = cach double uader tzkes 3 bars and is followed
imvediately by the noxs.
Norch Skelton . 5oostcck - cach double under tales 8§ bars =zad is
followed iwmcdiately by an onzn rin: for £ bars.
Loftus = the sword is led throuzh 2t waist lovel,and <she areh
is nade just above head level so that lancers do not
have to Guck. %&5 did aci szc1 ©o cross as far over
the set as 182,.he oveorent is dong in 12 s8%Ces
followed ©y 4 stecps in oven riag, then irmiedialcly
repcated i revers: wich 42 soing wadcr 1°2 first.,
Then therc arcz 8 bars of open ring vefore the noug
pair of double unders. ike Parasing of thc ™s is
also a littlec differznt.On sten 4 172 furn bacitjon
s¢ep 8,3 £ 5 tura back and 455 turn in to <o through;
on step 12 4&5 surn to ¢t straight.
Iingdale - double undcr rcocated intediately by owsosit:s coisle:
as at Loftus.Tinzdale paresing is not so tight as Toftius.
They also waks ebout 12 sveps. ~he sword ;oins over at
the sfart is raiscd with a full ar: swinz o well rabove’
b bcz&@ lovel.172 turn back on stews 5 or S, 3%5 turi on
sten 10 when 4%5 who raise thcir sword as soon as thcy
have rassed under 142s svord arc alrcady turaing to
back into place in order to be straight on scep 12.
DOUBLE OVkR
This figurc is very sinilar to doublc under oxcept that the
sword is lowcred rather than raiscd.Crossing tie sword is donc in
a way which is vory characteristic of the Cloveland danczs.Tio
erossing takces 4 bcats - . -
- beat 1 - a step. :
beat 2 ~ a hop on the supporting foot,lifcing the other
over the sword.
beat 3 - step onto the other foot having crosscd the sword.
beat 4 - - hop on the suprerting foot, bringing other over.
This puts the dancer back onto his original lczding foo: Over a
sword ctc.is also cdonc this way.The cxact tidng demends  on the
figurc and the teca:.The dance is donc with left Toot locawing If
right foot over first,the stepping is,

1. r. 1, r./ 1. hl. r. hr./

If left foot over first it is, _
l. r. 1. r./hr. 1. hl. >r./ thic is the usual WaYe

13



Cleoveland 5
There are of course differcncss in ths maancr of perfor-ance of
articular figurcs betwecn the various tecareOnly ia the case of
‘windows“is thcre a basic difference in the movesen', av jorth
Skelton it is rclated to theroll”, at Loftus co “*arches®,As this
note is intoanded to be cowarative the figures w111 be deseribed
first, rath:r than in the descripiion of thc individual dzacces as
is the usual custor. . :
DOUBLE UIIDER e .

In all the dcscriptions it is assucd tha® ths dancares are
nunbercd clockwise froi: 1 to 6 In cack figure the sei treaks a2t
no.l first, thus tove~ants are led off by 1&2 or 106 . i

The basic refirence for a degeriptioa of Doutlec Under is usuelly
Kirkby ralzeard Sword Denccs of lorshera fngland Part l.p.49 as
modificd for Sleights,Par: 2.r.21. -
Nos 425 raisc th: sword hetyocon ther gkins 22 arch,and -ove
slowly forward towards the ccaire.dos 122 carry 2's sword under
followed oy 55.Havinz carricd their sword uacoer the arch 172
raise it ake a hal? Zurn away from cach oUicr under it and carry
it back over the oliher danccrs! hzads to their starting places,
As 122 {ura, 435 ~ake a half tura incards to facz 122;th? counlcs
having ~asscd as far as thc swords will co~fortadly allow;znd 425
lcad their s.ord tack under the now arekh,
A% end to got straizht 1°2 —ak: a % tur ixvards. 425, who hsve
rerosscd the set with ar:s cross¢d have %o ..ake a % turn outwards
under the sword desvsza them :
Slcights = cach double uader tzkes 3 bars and is followed
imvediately by the noxs.
Norch Skelton . 5oostcck - cach double under tales 8§ bars =zad is
followed iwmcdiately by an onzn rin: for £ bars.
Loftus = the sword is led throuzh 2t waist lovel,and <she areh
is nade just above head level so that lancers do not
have to Guck. %&5 did aci szc1 ©o cross as far over
the set as 182,.he oveorent is dong in 12 s8%Ces
followed ©y 4 stecps in oven riag, then irmiedialcly
repcated i revers: wich 42 soing wadcr 1°2 first.,
Then therc arcz 8 bars of open ring vefore the noug
pair of double unders. ike Parasing of thc ™s is
also a littlec differznt.On sten 4 172 furn bacitjon
s¢ep 8,3 £ 5 tura back and 455 turn in to <o through;
on step 12 4&5 surn to ¢t straight.
Iingdale - double undcr rcocated intediately by owsosit:s coisle:
as at Loftus.Tinzdale paresing is not so tight as Toftius.
They also waks ebout 12 sveps. ~he sword ;oins over at
the sfart is raiscd with a full ar: swinz o well rabove’
b bcz&@ lovel.172 turn back on stews 5 or S, 3%5 turi on
sten 10 when 4%5 who raise thcir sword as soon as thcy
have rassed under 142s svord arc alrcady turaing to
back into place in order to be straight on scep 12.
DOUBLE OVkR
This figurc is very sinilar to doublc under oxcept that the
sword is lowcred rather than raiscd.Crossing tie sword is donc in
a way which is vory characteristic of the Cloveland danczs.Tio
erossing takces 4 bcats - . -
- beat 1 - a step. :
beat 2 ~ a hop on the supporting foot,lifcing the other
over the sword.
beat 3 - step onto the other foot having crosscd the sword.
beat 4 - - hop on the suprerting foot, bringing other over.
This puts the dancer back onto his original lczding foo: Over a
sword ctc.is also cdonc this way.The cxact tidng demends  on the
figurc and the teca:.The dance is donc with left Toot locawing If
right foot over first,the stepping is,

1. r. 1, r./ 1. hl. r. hr./

If left foot over first it is, _
l. r. 1. r./hr. 1. hl. >r./ thic is the usual WaYe

13



vileVéanie b,

North Skelton - the couvle holding tue sword dova, sveep it dowa
and roving slowly forward pass it uadsr tic foef of the counles.
After the second cougle have crossad. the couplc holding tac
svord dovm wvurn to.ards scach other anG sten over the swoxd to
place.Each couple crosscs shoulder 6 shoulder. e stcrping is,
16 l.r.l.r./hr.l.hl.r./ l.r. l.r./ l.r, l.7./

25 l.r.l,r./ l.r. l.r.’hr.1.:1.r./ l.r. l.7,
34 l.r,l.r.’/ l.r. 1.r.’ l.r. l.r, hr.1,hl.v/
Each double over is followed by opeca ring for 8 btars.

Boosbeck -~ as above,

Loftus -~ sword gocs down on first beat of fipure,it is cerricd
about * way over set.rfhe couple lcading ovor,raiss their sworad
to forear: horizontal,elbow into sid:,.rirsh ccuple having
crosscd,on next 2 tecats they turnm out and tave gh-ir sword
becl: over the top,going cver the 3rd ¢sunle as or tefore they
go ovor the lowered sword.ss the first ccupls start o eross
the 2nd couplc zre shouldar to shoulder i~ediaccly vehiad the-,
4As scon as 2ad couple eross, ‘rd couzle arc snouldéer o0 ghoulicr
but still bending dowm.lhs 3rd counle after cros:ziaz tura avay
fro: cach othar and takc 2 to 4 steps to get straisic(che firs-
fow stens of the owen rinz) - 3tip &s 2bove,left focs over Firs:c.

Iingdalc - phrasing not so przeise.Svord is stw; cut, then dom,ar
end of. vrecee dins mhrase,veroy guicl:ly.Unlike he absve,ths 3ré
cousle Cturn after the 2ad couple have eroszad and have o crouss
the swosi quickly on the last 2 beats.The 2a¢ & %r3 couplcs sez
to bc prepared to inscrs exira stops bBefore croscing,

Each doublc over is fellows:d by a sihor: 3ioi rinz,acout 4 baws.
I've found $his tca: very difficult to follow ir viais,
~H0L% POUSELIE

Jearr lines up in column like 3 morris side, counlzss Toeing, ci

1v2,6v3,5v4 or 6vl,5ve 4v3, cach counlea jolns wvords zcros. tha

set atv waist level,grasping his partacr!s sword »oint ia his lefs.

Patir is 2 angular fi~urc 8

B orisntace so hat swords along
. ,/’1 line of =ravel:couplcs —azic &
rinizu: of curn at Shic coraners
/ ; HB 4&5 take 2 stcps forward €
) back atv start. 36 vake 3 sves
' in crossing thas top vod raths
than the ususl 4. 132,306 —ork

TN

. o N This is the Horth Skelton waw.
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Cleveland 7.
Boosbeck -~ as above buz niddle couple ~ove off along other

diagonaljcouples circulate in the Sane sense;top couple take
first 8 step:z drawing out to the left wall Waile waiting to
cone in as 3rd couple <

Iingdale - as above but circulating ia the onvosite Giection.
Link swords on first veat.fake 14 tars vravelling and 2 narvking
tine s¥ili nolding both swords.

Loftus -~ circulate save Girection as Jorch Skelton.:is at
Iirgdale nhrasing not so precise.™p couznles take 2 or 4 steps
to pass al start while bottor counle irark tiune, then iravel
along each siraighi takes about 6 siens.

THE ROLL

This moveuent starts From the same foration as the Pouse:te,It

is a hey performed by #zoing uader z1d ocver the vairs of swords.

Between each ckange of place,each cousls does one or tiore

*rolls‘ thal is,vhey turn away fro- each 2ther. cither up or dowz,

on the spot,swinzing theirs ares Touad in a circle,svords vogether,

Ia the ioliowing diagrans the oucer a8Irows represent going over,
the inuer going uander.the s7all arrows show +“he direczion of
each roll.rach diagra= shows the -<oveien: duriag 4 sieps,vertical
lines indicate every 4 bars.Top at the top. .

Horth Skelton

Rule - go under going down:iroll in dircetion one is going:at
ends > rolls.2 in direction wvas going,l in direction to go.

bars 1-2 —4 5-6 7-3
%;rs < 53 ¢ jnJ i ?' : hy
H 5 ¢ k y v / ) G
o G QG (S
9-10 - 11-12 13-14 15-16

QD G O G

Top at the top.Couple going over,on outside.
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Cleveland 8,
Boosbeck.
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Ioftus

The odd couple at the end tend to tura a bit guicker than indicated
so taat they are turninz wiile tae otler two ars raszing,.Scnetines
the 2n¢ cougle woves a bit away from the set nefore Tolliin

..2ecausc
the end courle turns during the end of the stlier's assinz they are
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Clevelanéd 9.
CHES.
North Skelton ' : :i
"Clash and Mark Tinme*

Dancers form up in two files lv2 6v3,5v4; cnd partners cross
swords with arms held high to form arches,and while quietly
marking time with their feet,thev clasi their swordas tocetier
on the 1lst and midile beats of sach bar with a slight movezont
of the wrist from right to left(8 bars)

“Guard of Honour"

Partners cross tirs as above and —ark time fo- £ bars
vithout clashineg (8 bars)

Lowering their swords oato their right shoulders azi treaking -
into a ruwriing step,182 %o side by side dow: the -idile of tre
set paszine under the swoods of the sther édancars who,still
marliing tirme,edge up one rlace sideways.(4bars)Oa reaching the
bot o 102 face invard and Tall into the places vacabed by 574,
cras: tips of swords and rark vime in this pocition(4 tars)
This is cdon2 by the other iwo couples ia turn(24 bars in ail)

“iove Down and Cast”

On 1st beat 182 lower swords on shouliers 2 g0 down niddle
as tefore but on reacring bottom they cast off,outeide their
own side and csme tack to plece.veanwhile 633 rarking tire,—ove
up to the top(2 tars) then loverineg their sworcs follow 172 !
dovi: the middle ancd cast up to places; wkile 554 wove up to thne
top (& bars) lower their swords and follow 633 Gom the ~igdle,
nakiny a turn outward at tke bottom to motzition.(d bars)

.F.-.-;—

Boosbeciz

‘"Arches*

Dancers forr u» into 2 files 5vl,5v2.4v3, cach pair silently
crossing their swords at the tips & warkin-~ tine (S bazs) 176
drop tiaelr swords onto th-ir rizht shoulders.than z0 threoush
the crcies to the botto:s place,the otisrs woving un(4 tars)all -’
mark time(4 bars) This repeated in tura by 225, 3% till all are ol
back to criginal :laces,after which they zll rark time for =
Turther &6 tars.
Loftus

Foru in 2 rows,swords raised in arches.
»ark tine on spot,no clashins,with zeatie step (3 tars
Top couple cast Gomn outside to bobttos and saieh up throusi
arcies to i.lace.Swoud sloped over rigat shwulaer.ild ¢lashing vy
ar:nes (& vars)
tiddle couvle,up aiddle under top arch,cazt sutside to cotton &
up =iddle to .lace ( & bars)
Third couple un middle & cast to btottom,fors arches ( 8 bars)
Archies mark time and clash (8 bars).

Lingcale
- Forn: 2 facing lines swords in arches.tark tiie,no taps(G kars)
The filr is not too helpful on phrasing as it seems that the
teaw at the Albert Hall did each movemént in 4 ‘8 bare as eimected
but marked time for about 2 bars vetween each oveient.I thini;
lst cu under arches & take up position at bottor(4 bars}is cu.
goes down arches nove slowly up one clace.
2nd cu wark time (2 bars) then as lst cu (4 bars)
3rd cu wark time (2 bars) thLen as 2nd cu (4 bars)
lst cu down midile,cast up outside to nlace (& bars)
2nd cu wait (2 bars) then dow: wmiddle cast up outside to top &
dovm riddle to place(S bars)
3rd cu wait (2 bars) tiaen cast up outside to top :. Gown micdie
to place ( 8 bars)
Arches .wark time and clash ( S bars)It 2°ds up o 4 vacs adrift.
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Cleveland 10.

WINDOWS

There is a difference of principal betweer the naaner of
performance at North Skelton and at Loftus At Skelton the figure
is related to the Roll and is called "The Kew Koil" and is
characterised by everyone doing rolls between each change . At
Ioftus the figure is very similar to Arches.

North Skelton
Dancers form 2 files,and hold both swords as for Poussettie.

¥Preparatory Windows"

Couples do a preparatory spin,two top couples up, bottor
couple down (4 bars).Still markisg time, each couple lowers the
sword furthest from the top,while holdinz that ne:zrest as hizh as
possible fZach dancer after marzing time 4 beats,steps over the
lowered swori onto the left foot on the 6th beat and the ri-ht
faot on the &th,hoppinz on the Sth & 7th as in Double Over(4 bars)
Turning away from each other(down) the dancers reface & return
swo *ds to norral position(2 bars) The all spin once upwards in
last 2 bars (8 bars in all)

YProzressive Tindows"

All wark time,partners holding both swords horizontally etc,
Centre couple lower f: raise sword as in Freparatory Wincows and
top couple pass through the window thus rade,tining steps as in
Double Over.The two couples then spin away fron each other, 1&2
dawn, 38:6 up.:weanwvhile tae bottom couple spin 3 tiuies down then
twice up.(6 bars in all). 122 then similarly pass throusgh window
made by 4&5 while 76 do 3 spins,one up & two down.This —ovarent
continues in the same pattern as the roll until all bpack to vlace
(36 bars in all).In each case the movenent through the window
takes 4 bars & the spin 2 bars.ifter each window each ccuple spins
once in the direction thevy have been movinz.Heutral couples spin
3 times,once the way they have teen going & twice th2 reverse,
Except 1£2 who ou reaching the top at the end do 3 spins up.

Loftus

Step a very quiet mark time throughout the figure.At en? of
previous figure all form windows with hands necrest ton lowsred,
the opposite to Skelton,and back away fron top a2 little ready for
start of figzure(4 bars)

On 1st teat swing the raised sword dowm so that men are Tacing
up but still benlins down with outside hands snd =zwords Just in
front of feet and inside sword at kne-e level,horizontal & a little
further forvard than the lower sword.All make 4 steps up startiag
left foot and then hop over the cutside sword, left foot over
first as in Double Over.On the 2nd hop ths ¢ancers are Tacing
out with inside hand almost cver own head.ia two more beats they
are: straight having done a roll upwards and are now standing
uprizht facing partaer swords togetiier. (4 bars)

2nd & 3rd couples face up & make windows, beading dovm so that
outside sword is as low as possible and inside sword as high as
possible - but the swords are not in the same vertical Plane.They
are held so that in going through one Dpasses under one before
hopping over the other - there should be enough room for couple
to go throusgh without ducking more than an inch or %wo.lst couple
marks time a few beats then casts out down outsice of set,soing
well gast end of set if possible so that tura to face up with a
"spacing® between them and-bottom window.(S bars) larking time
before cast & sfter facinzs up at botto: no lonTer than 2 bars each.
lst couple do whole movement with sword slocped over rizht
shoulder.lst couple then comes up through windows to place.The
steppmsbemsla34/h1hr1234h1_hr/

approacn 1st window’ apwroach /2nd window
then im-ediately form their own window.This will take up to 2
beats of next phrase.The other cus move similarly, 2nd couple goes
round,4 bars through 1lst cu,8 bars cast to bottom,4 bars through

to place.
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Cleveland 11.
3rd couple gzo round,8 bars through Z 8 to botiom.As ther zo to
botton, the other 2 couples uwove slowly backwards a fey fect as
at beginninz of prevaratory movement.3rd couple reach placs,link
both swords tut dont forr a window.They face up wivh both swords
held low as in preparatory movement which tie ~<hep 2 courles
swing into as they walk up 4 steps % roll outwerdz a2s at start.
(4 bars) Then all &5 another roll up (2 bars) and loose swords

at firish ©to go into next movement.

ONE LEALD OVER
For No.l lead over and back it is briefly,

Toftus

45 lover sword & lead towvards 1.%No.l1 leads the othars across
with both swords acrose his shoulders Tollowed vy 26 sidz by
side and thea 3 alone.l crsssed svord in bar 2,276 in bar 32
3 in bar 4.Then 1 returas over sword, zoins bacinvards but the
others tur:,2%3 anticlockwiss & 6 clockwise te cross poving
forwards.then all straizhten outb.

In detzil;

Stepping far each

3

and

1st nan l234/hlhr/1234/1234 7/
2né couple 1234 /1234 /h)lhser 71234/
3ré mam 1234/.234/71238/m1ar/

Indivicdual woveuents are,

M.l - (tar 1) move Porard (har 2) ~ove for-ard
(bar 3) rove forvard (bar 4) move iomvard Z steps

steps rithout turning(her 5) move tackwards (bar
bacwwards hopping over sword(bar 7) move tacic-ard
get straizht.ln bars i-4 Ho.l has a sword over ea
€0 Che daucers btehind.In bars 5-5 the sivords ara
front of kim.

0.6 ~ (bar 1) wrove Torward.faliin~ in behiand 1 on his lef+t,
(bar 2;move forvard(var 3) wove iorward horvias sword
(bar 4)conplete turn clocitivise unéer 1l's sword to Tace Toryard
agzain witk back ©o 295.5.3vords asv crossed in front. (har 35)
half turn anticlochwise,4 steps,to face Lzzls over sword.

(bar $) wove to srord(bar 7)over swoxd(bar 2) half wurn enti-
clockwis:c under 1l's sword to straizitea out in Z beats.

Fo.2 ~ (bar 1) =ove forward,falling in behind 1 with 5 on his
right (tar 2) wove forvard (bar 3) eross s..0d (var 4) half
turn anticloclwise under owa sword tackin: so as to pacss 0.l
Nos.l & 2,zoing Lackwards,nass left shoulders.At eoal of 4th
gtep in bar 4. he is farthest acrose & ¥o5 5 % 3 are lcevzl,

No.2 thea has his wrists crossed,right over leoft.(bars 5-8)
agnxdroach sword exding shoulder to shouider with &6.(par 7)
cross sword (bar 3) take 2 beats toc tura clockwise under ovm
sword to straighten.

No.3 - Crosses sword in bar 4 and mcves to his left as ro.l coucs
backward to sword.Does half turn anticlockrise under own
sword to fall in behind ¥o.2 by takinrt a step to his left after
tae couple has passed hin.Half tura clockvise wader own sword

to get straight at end.
Lingdale
The movement differs fror Loftus in that the aen holding the
sword covn hop over it but the odd =an marks time on the spot
Tacingz across set throuzhout.

Individual movénents are,

Fo.l - as Ioftus,swords being brouzht up onto shoulders in bar 2.

Nos.20.5 - (bvars 1-2) a_proach sword (bar 3) crass sword shoulder
to shoulder(tar 4) turn clockwise ~ #0.2,half turn and Tall
beckk under 3's swurd, swords now crossed in froat,lelt over vizht
No,.6, ¥ turn and face across set uadar No.lis sword,1's sword
up high.itove-to sword,cross & back to place turning anticlockwvisc
under neigabsur's sword to straishiten,

No.3 - throuzhout mark time on spot facinz acros: sot.
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J.:x"&.l.a.‘ll rica

Nos 4&5 - 13‘L becat sv.;n" sword back,thcn swing it forward and \

& move forwvard zcross set 3 bars At end of 3rd bar %
in to face back cshoulder to shoulder 2 then cross sword in
ber 4.In tar 5 they meke a complete turn outwards under
szords,& anticlock,5 clockwise to end facinz back.love
lowerad s-orc slowly back & straighten out in bar 8 with 2 ¥
turn,4 clock,S5 anticlock.

2% Ioftus & Linzdale cacih movzrent takes 32 steps or 16 tars

#r the aiov. ezeh “tar’ is 4 steps long & really is 2 bars of
£

music.Bach “Cne Lead Over® is fullowed oy 8 vars Opsn Ring and
then doue by thoe nan opnosite in tae ring,

ADVARCSH S5D EETIRE OVER THE SWORDS

if tkis was rot dls‘inct figure at Loftus one would izaszine
Tizure 'is a variant of the atove figurec.

vhat the Zoocbeck
Zo

y © hold swords up,iics 5 & 4 helred by 3

‘vance ©o meetv each ovher in lines ol 3.

rd cetween 4 2 3,Nos 2 & 6 passing outside

vast 3.The lines aaving npasced zach

= and move forvard azain,wiile 1,2%8

mwerds over the sac e sword,3, 485 i u“n
po;nt position. (8 bars in all) Ths

f bars 3 2 9.0ackh moveneznt is followe

L2l taci, it ,,'1; Ding
a.."'_c'lﬂ"';—:. ingo h
w::— 1- 0o ure 151: ka

o byt o*ds . 6 & 5 lower theirs,¥o.l go:s

=rl Debtnezn HLE, 0.2 goes ov:.r the sword betwsen 5%4
t i 12,8 35 been mariing time on the spot

guiciziy cleckrise ©to face oack with Lands’

acxwards, juoping ~here necessary,to rlacss.

THE DHIET
. ¥CRE SKLLTOYW
L1IG3ET 05F

Figh Sa2luce,High Clasi(8 bars)3houlders and Elbows(24 tars)

O’:..r_ 3..9."(.: b:.rs)Cver Heighbour's Sworc(ls ba“s)Oue*l Ring

(l; borsToubhls Under, 3%4 arch(8 bars)One Eins(5 tars) Doutle
Tnds>, 5 arch(d tirs)Osen Eing(8 bars) Doukls Under,1l2 arch

8 n"-s)_..o.. Paskz4(8 bars)low Cl:sh(s bare)nacl' Lock(S rars)

Posels bars, Loavr(lé bzrs).

Gver daizkvour's Srourd - eaclh naz takes &4 st=ns(9 b rs) nzizhbouris
STITa :’.s lovexred hop over from outward inwards,lsiv foot over
1st,turaing cloclorise after crossinz swerd na_lds are crossed
right over 1ofi,1if¢ right kand over h:»d to straicihiten out
while neict wan 18 geing over his nazighbour’s sword,

Iow 3asket - durcers tzke 3 beats to delibverately cross swords in
ccrtre of i:fng, just above lzvel of zoouad.

Fi{GJRN VG
Lo S:L...J.ts —ow Clash(8 Yers)lross Over(8 bars)Fey(3 bars
Cl=zch - ez Mimel(€ bars)Poussette(l5 bars)ioll(32 bers)
C'irc".l.-u ey(8 ua“e)O“::n. Rinz(8 vars)Clash Hilts TLock(1l5 bars)
Rusc(" ters) Drav(ls ba*‘s)

Ciose Cver -- line uy 2,1,6 v.3,4,5.A11 fall baci: 4 sueps(? be.rs)
linec charsc, Dlaces pe=‘s:.ng, by rlg,h‘-(a "ars) 2,1,6 nake ,: Turn
clocinzira 2 3,--,; % turn azticlockwise to Tace partn-.r(2 Lars)
lines ercss back passing by left & turn shortest way into hey
{2 bars)

Hey - countuy da_lce straight hey for 3 - 2,1,6 & 3,4,5.185,3%4
Tac: 0 otart & 1lst -pass Ly the left.

Cireular Hzy - slop~ swords over shoulders;lil, 324,506 face &
1st pass by rizat
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J.:x"&.l.a.‘ll rica
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THE DHIET
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L1IG3ET 05F
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Clsveland 13,
FIGUSE 4iLED _
) High Salute,High Clash(8 bars )Shoulders(1l6 bars)Open Ring
) (& tars) Over Gvm Sword(24 bars)Opcn Rirng(s bars)Double Over
34 holdins down(& bars)Open Ring(Z bars)Doudle Over 375
‘holéding down(3 bars)Open king (3 bars)Double Over, 1a2 aolding
dowa(3 tars)Circular Esy(8 bars)Back Rinz(1s bars )Turn-in
Lock(2 bars)Rose(2 bars)iraw(15 dars).

Over Ovm Suiord - cack man takes 4 bars Complete turn anticlockivise
under swords(2 bars)lowver both swords & sv.p over om swvord
rizht Toot over first.is ri-ht arr across body nass it over hsad
“to strai hten as noxs man starts ais wovenzai,

Circular Hoy - 126 283 455 face % nass by ri-rt lst,

Back ring ~ all face out - iink up,dance rcund eaviclock iz s,

FIZUZR 7 s

iigh Szluse,Hdigh Clash(2 bars)3aoculisrs{1s tere }Qvon Pins
(8 bars)iow Bazket(3 bars) Iow Clash(S tars,Guard of Hossur

- {72 Lars)fove Dovm and Cast(8 barz)Ownzn inz(8 btars)High

. Lock(B bars)Rose(3 bars)Draw(if bars)

FIGUYE FIVE ;

Aigh Salupe?H;gh Clask aaticlock(d bars)Fizh Basket(5 tars)
High Clash(. vars)shoulders(ls vars)Onen 2ing(8 bzrs)Left
Tura(32 tvars)low Basket (& bars)iow Clash(3 Ptars)Colusn(a bars)
Praparatgry spin & ¥indows(lZz bars ivosressive Tindows

(35 2ers)<ev(s bars).pen 2in: {8 22rs)licht and TL'ft Lock
(3 bars) Rose(l bars)iraw( 15 hars)

Left Turn - 411 dance round clockwiss - 1 raizes nath Lenés and
waKC S coplate anticlockrisse tural2 bars)enis thern done tv each
in turn(22 vwers in all)ring(4 bvars)still tanciag clocirise, 1
makes cormmlete clionckrise tura,followsd by Test in curin(12 bars)
tirn open rinz(4 tars

Column - in 2 riles, holdinz swords as for noussette, .ark tire.

Hey - 172 pass betvesn 3%5 £ thor cutside 425 to start.

BOOSEESI
JLC I,

TICURE ONG:
Low Bzalute High Clash(s bars)shoulders i Zlbowz(2s bars )0pen

2ing(l bars)Over Oua Swuordl2i barsjOver dcizhoour's Smor.
(24 cars)Unen Ring (& bars)lorv Sasizet(3 bars)loyw Clasih(Z bars)
Right and Left Lock(? bars)ilosa (3 tars) ra=(3 tars).

Over Owa Sword - zack vakes & bars -~ lower o Fvord liop O step
oveX rigut foot over First & rake vhole tura anticloclh:
uaaer tls Swords, teing ready a2t end %o lover niichbour

Over i":i~hbour’s Sword - 2ach takc¢s 4 bars -~ an let 4 hzats
< Way round clockwise,anering neighoours sword & thea hop 2

3
step over it left foa%t ovar lst . corpletiny tura as crossing,
carrying his owvn sword over his hcad.

FIGURE ™0

Iow Szlute,High Clash(F bars)Cpen Ping(8 bars)Over Oun Sword

(24 vars)Oven Rinrz(8 bars)doudblsz Unésodts areh(s tars)Open Ring

{2 bars)double Under 122 arch(3 bars)ipen ting(c bars)louble

Unéer. 576 arch(3 bars)Open Ring(8 bars)Uoullc Under 324 arch

3 tars)ipen Ring(8 bars)Doubla Over 425 down(8 tars)oven Ring
g% bars YJoutle Over,1i2 dowm(: vars).ven ing(8 bars)iouble
Over, 5.5 down(8bars)Oper Rinz(3 bars)inuble Over. 3c4 domn(8 bars)
Opea Xinz(8 tars)Low Basket(3 btars)low Glash(Sbars)Rizht °,
Left Loack(8 bars)Rose(s bars)Draw(- bars). '

Over Own Suord ~ each takes 4 bars - cach in Surn. 1lifts swords
acdove head & maies couaterclockiwiss ¢ T uvnderacath(2 tairs)
iase@iztely lowsrs swm sword with hands erossed . honpinzg, steps
over,riziat over lst,

FIGURE THRZ:S
Lov- Salute High Glash(3 bars)Ring(3 btars)lizcular Fey(l tars)
Acches(40 bars)foussette(ls bars Roll(24 bars)iow Basket(3 bars)
Low Clash(3 bars)Open Ring(S8 bars)Clockwise Turn Lock(5 tars)
Rose(3 bars)Draw(3 vavs).
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J.:x"&.l.a.‘ll rica
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in to face back cshoulder to shoulder 2 then cross sword in
ber 4.In tar 5 they meke a complete turn outwards under
szords,& anticlock,5 clockwise to end facinz back.love
lowerad s-orc slowly back & straighten out in bar 8 with 2 ¥
turn,4 clock,S5 anticlock.

2% Ioftus & Linzdale cacih movzrent takes 32 steps or 16 tars

#r the aiov. ezeh “tar’ is 4 steps long & really is 2 bars of
£

music.Bach “Cne Lead Over® is fullowed oy 8 vars Opsn Ring and
then doue by thoe nan opnosite in tae ring,

ADVARCSH S5D EETIRE OVER THE SWORDS

if tkis was rot dls‘inct figure at Loftus one would izaszine
Tizure 'is a variant of the atove figurec.

vhat the Zoocbeck
Zo

y © hold swords up,iics 5 & 4 helred by 3

‘vance ©o meetv each ovher in lines ol 3.

rd cetween 4 2 3,Nos 2 & 6 passing outside

vast 3.The lines aaving npasced zach

= and move forvard azain,wiile 1,2%8

mwerds over the sac e sword,3, 485 i u“n
po;nt position. (8 bars in all) Ths

f bars 3 2 9.0ackh moveneznt is followe
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a.."'_c'lﬂ"';—:. ingo h
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THE DHIET
. ¥CRE SKLLTOYW
L1IG3ET 05F
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Clsveland 13,
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Cleveland 14,

FIGURE FOUR
.Opening, sheet 4(16 bars)Open Ring(8 bars)Acvance & Retire,2
Junps(8 bars)Open Ring(8 bars)idvance % retire,5 jumps(d bars)
Open Eirg(8 bars)Advanco & Reatire, 3 jumps(Z ba>s)Open Ring
(8 bars)Advance % Retirz,6 jumps(8 barz)ior Baskat(2 bars
Low Clash(3 bars)Bzck Lock(& bars) Rose(8 bars)Draw(3d bars).

"In the present revival cf swor? danuing we hzve Sried to recapture
the spirit and cnthusiasn of these picazere,Thz figures of sur
dance have becn decifed uron aftew tallis ve have had with the
survivors of the cld dance tezws,end if thzire is any similarity
between ou: dance and the other nzied Cicvelead dances tiis is
paturai in view cf the history of tizsa “znccs.

The p2sent(1253)Toftrs Swezd Dancs Temn was started at the
County lodeimn Scrocl In 1350 and sincc tize sprinz of 1551 we
have been firtunatc in hoving the edviece and kil as ausicizn of

hr. Arthur Farshall of Charlions,wio a3 4 natlioral ripuviution as a
plaver of sword dance music.He faret bzcam: iatrrested in pleying
the ueldeon witl the ¥orth Citelten “ean in shz eaviy 1920's.The
Tirst putlic dancing donc by the nzrs Ioftus teas —as in
concection with the Fzstival of Brisain z2sremzaiec in the town
in 13951 =nd zince taen the Seam hz. an u.broilcn sequ-ace of
sucess2s &b rilk Ganciac so~heultioms »U Niweastle Lerlinzton,
Yorx znd Thitbr.AL Baster 1552 skoy daave” 5 th: Terter ConTersace
o the BITS3 at Scartooyvzh by 3 3le.e8inee hca ths tean
has perfora:d ot fantivalu at +le. Zirainiooe, Iondon,
Harregats ond élsevkere....It comnoted in 1953 25 Lianzollea.®

) Trvzter GinlY only - 24

liusic — vzry i3t -%oo Tast o
bars In 20 zecs
Dance exicts in
1. old fora as tay d = == Ivil 0t of mepcats -
eg.ave-ycne GQld ove W SLNas,founla wwésrs Zome all
rousi ses.<te.

2. figure: were sherswped Ty elimanusinge sove o7 the repacition
3.2 or 3 years agc Iizuves fargher showtonsd 2 zaslge-ated
for comretition »ursposet -+ zersicilarly I o-3ilen.This is
nos the usual {crr uz:d a% public 2is ley.It wis iaseresting
that at Licdrouth we -~Ly a hes ith & resa2rve in 1% who
did pot rrally Masv all che D otke c¢il dancs even
thouzh they arc built into tha szequent: ka was doin.

The Tolluwing is a dcoeriviica ol oo 2.
FIGUEZ OXL

Low Salute,ki-h Clecals tars8hauid-1z{1% barz I o Ring(f bars)
Over Cam Sword(2: birs) Tow Iicleud —ars)Low Cilzsh(? bdars)
Open Finz(8 brrs)Rizht 2.3 Lefi Lool{3 Lars)i-5={8 bars)

Drew(16 bars)

Over Ovn Swend - fono2 ia Sera U 1.2 & 5 only.wet circles zt sane
rate throughout.loncer dois complzhe clowriise tw in 4 sieps,
turning uader neiphbouris suonl,xrcise” over hezd,other sword
not wmoved.Then tend o hards erossed Ledv aver rigat & hopring,
step over own sword going from in-ide To oud.

t

FIGURS 1&Q
Tow Salute,lligh Clash(8 bars)3kouliers(i’ nors
Over Owa Swozd{24 Sars)icy(8 Lars)iol {24 Lars
One roll & Low Basket(3 pars)ine closs &0pca Hi
Lock(3 bars) Rose(8 tars) Draw(lf bezc).

Over Ovm Sword — mivht be done diffsren%iy --Cone ty 2,4,6 only.

Hey - iox 3 zlong sides All heys should b2 dene the zame way tut
often not lincd up,should be same way =g Jindows.Top 2 couples
pass ty right to start with & bohtoll couple cosr in progressivaly.
End Tacing partner ¢ grasp roth swzads raady for acst moveront.
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Cleveland 14,

FIGURE FOUR
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Junps(8 bars)Open Ring(8 bars)idvance % retire,5 jumps(d bars)
Open Eirg(8 bars)Advanco & Reatire, 3 jumps(Z ba>s)Open Ring
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the spirit and cnthusiasn of these picazere,Thz figures of sur
dance have becn decifed uron aftew tallis ve have had with the
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) Trvzter GinlY only - 24

liusic — vzry i3t -%oo Tast o
bars In 20 zecs
Dance exicts in
1. old fora as tay d = == Ivil 0t of mepcats -
eg.ave-ycne GQld ove W SLNas,founla wwésrs Zome all
rousi ses.<te.
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nos the usual {crr uz:d a% public 2is ley.It wis iaseresting
that at Licdrouth we -~Ly a hes ith & resa2rve in 1% who
did pot rrally Masv all che D otke c¢il dancs even
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FIGUEZ OXL
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rate throughout.loncer dois complzhe clowriise tw in 4 sieps,
turning uader neiphbouris suonl,xrcise” over hezd,other sword
not wmoved.Then tend o hards erossed Ledv aver rigat & hopring,
step over own sword going from in-ide To oud.

t

FIGURS 1&Q
Tow Salute,lligh Clash(8 bars)3kouliers(i’ nors
Over Owa Swozd{24 Sars)icy(8 Lars)iol {24 Lars
One roll & Low Basket(3 pars)ine closs &0pca Hi
Lock(3 bars) Rose(8 tars) Draw(lf bezc).

Over Ovm Sword — mivht be done diffsren%iy --Cone ty 2,4,6 only.

Hey - iox 3 zlong sides All heys should b2 dene the zame way tut
often not lincd up,should be same way =g Jindows.Top 2 couples
pass ty right to start with & bohtoll couple cosr in progressivaly.
End Tacing partner ¢ grasp roth swzads raady for acst moveront.
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Over Owm Sword - done

FIGUHE THREE (2 nins)
Low Salute,High CLash(-

(15 bars)Oven Ring(8

425 areh(& bars)Double Uider, 122 arch(2 zars)

Doudle Over,4%.5 down(

dowvn(& bars}Opcn Ring(3 bars)iizht 2 Left Lock(g car

Draw(ls vars)

2nd % turn.Open ring

bars)Over Ovm Sword(

Cleveland 15,

barstnsidc shoulders & outside elbows

2% bars)Double Under

8 bars)Open Rinz(8 sars)Double COver,172

4 tars.

. TICURY FOUR (2 min 25 sec)
Lowr Salute,Hi§h Clas2(9 bars)Open Ring(R

Sword(24 tars

Fey(3 tzre)iiniows(54 bara)
(3 bars)onc clasi . open Ting(5 vars)ac &t & Tica

Rosz(? bers)brav(ls bars)

by 1,3,5 only ia turn - % turn clockuwicse
under swords then cross sword,rizht foct over firest,while naking

s2rs)Over Yeivibour’s
Oan 211 & 1ot casket

Over fcizhbour's Swor

clockrise first ths

“hilc joing vack:

d - donec by 2,4 € only,

in turn - % turn

pen ins(3 bars)

5)20se(2 bars)

Lock(1i5 bare)

Q CToss svord . richt fost ovar first;cr:ssing

ds inside to out

PIGURS FIVE (2 win 40 sge)

Zow Salute High basket anti
(8 bars)high Clasi(a bars)o

6 bars )Open wing(8 bars)One lead over b7
8 bars) Hey(8 bars)arches(40 bers)Gpen Rinz (8 bvars)icw
Basket(3 bars)Lor Clash(s tars)Back ILock(

Draw(16 bars)

FIGU2E SIX (2 min 10 sec)

Low Szlute,Kigh Clash(e bars Open Rinz(3
Over Swords,lis Jjuzp(3 vars)lecen Ring(s ©t

Ovar Sviords,42.3 gunp(s bars)Opcn Kinz(8 b

Into Line(8 bars
(8 bars) Cper

(=4

rs)Opcn Ring(8 btars) Advanc
2inz(8 bars)Advance & Rotir

Open 2inc(8 bars)Clockrisc Turn Iock(1l6 b

Draw(1s tars)

Into Line - form up into 2 lings facing, swou

shoulders.Lines rov

¢ forvard to stand riz

shoulier vith-partner in one line(2 tars
2 falling bdack,2 rarking time)
Eatry - 1.Valk on in column, each file casts
circle.dancers face certre --ith s

shoulder an’

Tark time.At end of Dhresc
clockuiss & bring point of sworg 4 1
then up for Hizh Clasu, start

20Via

=

clock(S bars)’ighk Basket clockwicge
Pen King(2 barcs)One Load Over by 1

405 bars) Open Ring

S bars)Rosc(3 bars)

tars)Advaace & Fot
ars)udvance-?. Hat
2rs )Circular Hey(
¢ 2. letire Over S
¢ Over Swords(s b
ars) Rosz(S barg)

ds sloped over =icht
ht shouller to. mizht

rorvard, 2 wariing time,

[ Te
out §: back
or¢ g 1

SE

3 off on lelt foot.

2.ralx on in sinzle {Tile % cast altcreately into eirecle
& mark time with swords dova in middla,

General - springy walk -
confortably oulstirc

tehed - In Shoula

in Open Ring,hand about 18% from body,
ars tas outside, left, arm

is up,eatircly at shoulder level, horizontal &, comiotably

for Shoulders.

curved.-in Outside Elbow the circle is still the same sizc as

EXHISITION S5ZUEICE ONE (3 min) based oa figs 2 & 3,

Low Salute,High Cla

Over Omm Sword, 1, 3,

(16 bars)one roll g

sh(s bars )Shoulders(ls
5(24 bars)Hey(5 bar

Low Basket(8 bars)Oine

8 bars)Double Under,485 arch(8 bars)Doub
8 bars)ipen Rinz(8 bars)Double Over, 475 dowma(z bars)Open Ring
1°2 down(€ bars)Onen Ring(8 bars)iock

(8 bars)Rose(8 barsBDraw(lG bars).

(8 bars)double Cver

TXHIDITION SZLUECE TW0 (3 2in 30 sec) ba

bars)Open Rinz(8 bars)
$)R011(24 bYars)Toussctte

Low Clask & Open Ring
lo Under 122 arcn

Low Salute,Figh Clash(a bars)Open Ring(3 bars)iévaice & Retire
Over Swords 1%g jumn(2 bars)0sen Rinz(f bars)idvencs & dotire
Over Svords,483 juap(s bars)Open Ring(8 vars )Eey(3 bars)

¥indows(43 bars -~ 2ad couple do not do ca
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Clevelamd 16.
One roll & Low Basket(8 bars)One C¥ash & Onen Ring(8 bars)
One Lead Over by 1(16 bars)Open Ring(8 bars)One Lead Over by
406 bars)Open Ring(8 bars)Hey(8 bars)Arches(24 bars - only 2nd
couple go round)Open Ring(8 bars)Low Basket(8 bars)One Clash
&lBég: Lock(B bars)Rose(8 bars)Draw(l6 bars) or Lead Off with
the Rose.

LINGDALE

FIGURE A

High Clash(8 bars)Shoulders(16 bars)Open Ring(8 bars)Over

wn Sword(24 to 36 bars)Open Ring( ) Double Under Teice(l5 bars;
Double Over Twice(l6 bar: )Open king( )Right & Left Iock(3 bars
Bose(8 bars) Draw( 16 bars).

Over Owa Sword - kecp facing way circling, lower own sword(2 bars)
Hoppinz,step over it from outside to inside(2 bars) turn
anticlockwise under neighbouris s ord (2 bars). It is difficult
to be sure of the phrasing..ihen lowering sword,the man at the
ocher c¢nd bends to keep it horizontal.

Double Under & Cver, 4&5 sword up or down 1lst, then 122.

FIGURE B

Hizh Clash(8 bars)Shoulders(lé bars)Open Rinz(8 bars)Over
Sword(239 upen Riang & form column(8 bars)'ark time 1(8 bars)
Hey(8 bars)Mark Time 2(8 bars)Poussette(l6 bars) Roll(24 bars)
Open Ring(S bars)Right & Left Lock(8 bvars)itose(8 bars)Draw.

Cver Ovm Svord - % turn clockvise to Tace backwards under neighbours
seord(2 bars)Hdopoing,step over sword,right foot over 1st,
neighbour's sword still over he2d(2 bars) 3et straight(2 bars)

Dark Time 1 ~bottom couple face up,rest face®m swords sloped,

kark Time 2 - face partner, swords sloped,then ot end link both
swords and anticipate poussette slightly.

FIGURE C
High Basket anticlockwise(S bars)High Basket Clockiise(3 bars)
Arches(shcet 9)Open Ring(8 bars)One Lead Over(ls bars)Open Ring
(8 bars) One Lead Over & Open Ring a few wore times,then Lock

etc..
General — at cnd sometimes the men all taks g % turn anticlock

to face out and bow to the audience
SKELTON

The dance at Skelton was for 8 men and the followving is from
Sharp.
FISURE ONE
Clash )
Walk round with sword on inside shoulder,rizht,
Walk round with sword on outside,left.
Double Under,Captain goes through first with man on his right..
Double Over -
Once round hilt and point,3 bars
Over your own sword,Captain beginzing
Open Ring
Clash
Back Iock,Captain exhibits & you walk round ox if fool is there
lock placed over shoulders.
Yalk round and draw as at Sleights.
Bach man places left hand on partner's shoulder in Rose.

FIGURE TWO

Clash at bottonm

Hilt and point

Sword over shoulder,face in 2 lines 1234 v 5678

Files pass thr-uzh & steps,turn round and return,8 bars

Vhole Hey,back to places,8 bars

Rirg Round,8 bars. .

Each man turns round counterclockwise then Junps over his sword
moving rouad each mea doing it in turn.

Sleichts Roll,twisting at bottom them round 8 bars.
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Clevelamd 16.
One roll & Low Basket(8 bars)One C¥ash & Onen Ring(8 bars)
One Lead Over by 1(16 bars)Open Ring(8 bars)One Lead Over by
406 bars)Open Ring(8 bars)Hey(8 bars)Arches(24 bars - only 2nd
couple go round)Open Ring(8 bars)Low Basket(8 bars)One Clash
&lBég: Lock(B bars)Rose(8 bars)Draw(l6 bars) or Lead Off with
the Rose.

LINGDALE

FIGURE A

High Clash(8 bars)Shoulders(16 bars)Open Ring(8 bars)Over

wn Sword(24 to 36 bars)Open Ring( ) Double Under Teice(l5 bars;
Double Over Twice(l6 bar: )Open king( )Right & Left Iock(3 bars
Bose(8 bars) Draw( 16 bars).

Over Owa Sword - kecp facing way circling, lower own sword(2 bars)
Hoppinz,step over it from outside to inside(2 bars) turn
anticlockwise under neighbouris s ord (2 bars). It is difficult
to be sure of the phrasing..ihen lowering sword,the man at the
ocher c¢nd bends to keep it horizontal.

Double Under & Cver, 4&5 sword up or down 1lst, then 122.

FIGURE B

Hizh Clash(8 bars)Shoulders(lé bars)Open Rinz(8 bars)Over
Sword(239 upen Riang & form column(8 bars)'ark time 1(8 bars)
Hey(8 bars)Mark Time 2(8 bars)Poussette(l6 bars) Roll(24 bars)
Open Ring(S bars)Right & Left Lock(8 bvars)itose(8 bars)Draw.

Cver Ovm Svord - % turn clockvise to Tace backwards under neighbours
seord(2 bars)Hdopoing,step over sword,right foot over 1st,
neighbour's sword still over he2d(2 bars) 3et straight(2 bars)

Dark Time 1 ~bottom couple face up,rest face®m swords sloped,

kark Time 2 - face partner, swords sloped,then ot end link both
swords and anticipate poussette slightly.

FIGURE C
High Basket anticlockwise(S bars)High Basket Clockiise(3 bars)
Arches(shcet 9)Open Ring(8 bars)One Lead Over(ls bars)Open Ring
(8 bars) One Lead Over & Open Ring a few wore times,then Lock

etc..
General — at cnd sometimes the men all taks g % turn anticlock

to face out and bow to the audience
SKELTON

The dance at Skelton was for 8 men and the followving is from
Sharp.
FISURE ONE
Clash )
Walk round with sword on inside shoulder,rizht,
Walk round with sword on outside,left.
Double Under,Captain goes through first with man on his right..
Double Over -
Once round hilt and point,3 bars
Over your own sword,Captain beginzing
Open Ring
Clash
Back Iock,Captain exhibits & you walk round ox if fool is there
lock placed over shoulders.
Yalk round and draw as at Sleights.
Bach man places left hand on partner's shoulder in Rose.

FIGURE TWO

Clash at bottonm

Hilt and point

Sword over shoulder,face in 2 lines 1234 v 5678

Files pass thr-uzh & steps,turn round and return,8 bars

Vhole Hey,back to places,8 bars

Rirg Round,8 bars. .

Each man turns round counterclockwise then Junps over his sword
moving rouad each mea doing it in turn.

Sleichts Roll,twisting at bottom them round 8 bars.
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Cleveland 17. :

Front lock,swinging lock as follows, . '.
All met in centre and. back again, . - e

Again lockinz ss at Kirkby
Exhibit iz ring 5 bars noléd up

Zxhibit in ring korizoatal 2 draw. :
The abové is very fragmeatary but can be read as showing that S
the eizht i:an dance follows the 6 man daace closely.Thercfore -

onc.-cen guess reliably what the 8 man {izmres must have becn.

It vill bz assumed thnat each figure follows the zea.ral patsern
of structurc astablished before.Over a sword takes 4 bars per
man and will take 32 rather than 24 bars. -

Doutle Under -~ no significant change as this is done ty 8 .
dancers ia 8 bars in other swsrd Gancac.
Doutle Over - one coulé rut 2 bars of stemping vetween each
counle crossing the sword so that moveme=at takes 15 bars
or nuch morce likely the & tk couple kholéin- the sword cown
de 20t cross the sword,as in some athar dances,so that it
sUill tekes 5 bars.
Poussctte — Hey - th- onlv aucstion is wrzther the couples -
start all tozetlher or come in pPreogressivzly. '
Roll -~ z¢ Sleig.ts.,progressive,couplcs roll as they change,
tut dc not roll batwecn changes. L E <
Arches . - Windows - could be doac as for & Jjust. taking lozngzer
but mere trotably cone as “Changc and Clask¥ =zt Slecichts
vhat is vorking in tvo groups of two caumles rasher than
onc biz =et. ' g :
One Lcad Over - as Linzdale odd res does =ot cross tut 3rd
coudle crosses as o04d man doss at Loftus. .
sdvance 7. Retire - lings of 4 & three 1iem Jurp. : .
Betiresn the 4 dances discussed and renenbering the seneral
principles it is possible to construct onzls own Gance for 6
or & vathin this tradition. . :

i
]
’_l-vqu-—.-' now -

FURFEZR WK . - : )
There is mo>z to Roosbeck 2 Lingzdale than I have seen,
The parasing at Lingdzle neads clarifyimg, ; ~

There are films of North Skelton to conpgare with the Kennedy
notaticn & surviving dancers may know more figures.

There is a Sharp ¥S53 notation of Tart of North Skeltodn which
difizrs slightly from Douzlas Kenaedris,

FURCHER NOTES O IOFSUS BASED OF EFDSS FITL,

1.Double Over -~ sword is moving forward as counles cross, even
when couple holding swurd down are crusming.Tiley travel
sufiiciently on the hops to gel out to the ring formation.

2.lock - when tied,=cn hold their erossed hilt/roint in their
right hand till leader raises the lock in the rose.Nos 2 & 6
tend to hold on as long as prossible to steady the lock.

3.Draw - ths crossing by each man has the hilt in front of the
point, joing rouwnd clockwise,ie hilt on lert wiied facing centre,

{1 going round nold crossing with rizht hand, palr uppc ":ost, .
fiagers round hilt,thumb across the crossing.
4.Clockwise Turn Lock - swords lifted Irom~ outside elbows si:. ‘ht .

up “o form lock, without men turning to Tace centre Mon rass th.
roins . along to neighbour %o form lock.{fig 6.)

5.0a23 at a Time Iock of fig 4 - like clociwise tura lock bu. ..en
do not turn only, lift swords over head to Test outside elbows.

6.Windows;1st and 2nd cus back 16 steps.

7.To» couple in Wiadows,Arches,Hey is 1 & &

8.In circular ley,No.l goes clockwise round set,ie starts by £
facinz no.2. :
9.1z the locks ia notes 4 & 5 above the :lea cura successively
in clockwise order,
10.0ver own sword fig 3.,- mea do aot bead,out men behind lower
point alaost to zround so that it is easy to swinz the lezs over,
1l.Not sure that all lacks are hilt over poiat,




Clevelamd 16.
One roll & Low Basket(8 bars)One C¥ash & Onen Ring(8 bars)
One Lead Over by 1(16 bars)Open Ring(8 bars)One Lead Over by
406 bars)Open Ring(8 bars)Hey(8 bars)Arches(24 bars - only 2nd
couple go round)Open Ring(8 bars)Low Basket(8 bars)One Clash
&lBég: Lock(B bars)Rose(8 bars)Draw(l6 bars) or Lead Off with
the Rose.

LINGDALE

FIGURE A

High Clash(8 bars)Shoulders(16 bars)Open Ring(8 bars)Over

wn Sword(24 to 36 bars)Open Ring( ) Double Under Teice(l5 bars;
Double Over Twice(l6 bar: )Open king( )Right & Left Iock(3 bars
Bose(8 bars) Draw( 16 bars).

Over Owa Sword - kecp facing way circling, lower own sword(2 bars)
Hoppinz,step over it from outside to inside(2 bars) turn
anticlockwise under neighbouris s ord (2 bars). It is difficult
to be sure of the phrasing..ihen lowering sword,the man at the
ocher c¢nd bends to keep it horizontal.

Double Under & Cver, 4&5 sword up or down 1lst, then 122.

FIGURE B

Hizh Clash(8 bars)Shoulders(lé bars)Open Rinz(8 bars)Over
Sword(239 upen Riang & form column(8 bars)'ark time 1(8 bars)
Hey(8 bars)Mark Time 2(8 bars)Poussette(l6 bars) Roll(24 bars)
Open Ring(S bars)Right & Left Lock(8 bvars)itose(8 bars)Draw.

Cver Ovm Svord - % turn clockvise to Tace backwards under neighbours
seord(2 bars)Hdopoing,step over sword,right foot over 1st,
neighbour's sword still over he2d(2 bars) 3et straight(2 bars)

Dark Time 1 ~bottom couple face up,rest face®m swords sloped,

kark Time 2 - face partner, swords sloped,then ot end link both
swords and anticipate poussette slightly.

FIGURE C
High Basket anticlockwise(S bars)High Basket Clockiise(3 bars)
Arches(shcet 9)Open Ring(8 bars)One Lead Over(ls bars)Open Ring
(8 bars) One Lead Over & Open Ring a few wore times,then Lock

etc..
General — at cnd sometimes the men all taks g % turn anticlock

to face out and bow to the audience
SKELTON

The dance at Skelton was for 8 men and the followving is from
Sharp.
FISURE ONE
Clash )
Walk round with sword on inside shoulder,rizht,
Walk round with sword on outside,left.
Double Under,Captain goes through first with man on his right..
Double Over -
Once round hilt and point,3 bars
Over your own sword,Captain beginzing
Open Ring
Clash
Back Iock,Captain exhibits & you walk round ox if fool is there
lock placed over shoulders.
Yalk round and draw as at Sleights.
Bach man places left hand on partner's shoulder in Rose.

FIGURE TWO

Clash at bottonm

Hilt and point

Sword over shoulder,face in 2 lines 1234 v 5678

Files pass thr-uzh & steps,turn round and return,8 bars

Vhole Hey,back to places,8 bars

Rirg Round,8 bars. .

Each man turns round counterclockwise then Junps over his sword
moving rouad each mea doing it in turn.

Sleichts Roll,twisting at bottom them round 8 bars.
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Cleveland 17. :

Front lock,swinging lock as follows, . '.
All met in centre and. back again, . - e

Again lockinz ss at Kirkby
Exhibit iz ring 5 bars noléd up

Zxhibit in ring korizoatal 2 draw. :
The abové is very fragmeatary but can be read as showing that S
the eizht i:an dance follows the 6 man daace closely.Thercfore -

onc.-cen guess reliably what the 8 man {izmres must have becn.

It vill bz assumed thnat each figure follows the zea.ral patsern
of structurc astablished before.Over a sword takes 4 bars per
man and will take 32 rather than 24 bars. -

Doutle Under -~ no significant change as this is done ty 8 .
dancers ia 8 bars in other swsrd Gancac.
Doutle Over - one coulé rut 2 bars of stemping vetween each
counle crossing the sword so that moveme=at takes 15 bars
or nuch morce likely the & tk couple kholéin- the sword cown
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when couple holding swurd down are crusming.Tiley travel
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8.In circular ley,No.l goes clockwise round set,ie starts by £
facinz no.2. :
9.1z the locks ia notes 4 & 5 above the :lea cura successively
in clockwise order,
10.0ver own sword fig 3.,- mea do aot bead,out men behind lower
point alaost to zround so that it is easy to swinz the lezs over,
1l.Not sure that all lacks are hilt over poiat,




Cleveland 18,

North Skelton Sharp MS3

Figure I

Clash,as at Sleights, 8 bars
VWalk round,swords on right shoulders as at Sleights. 8 bars
Walk round,swords on left shoulders as at Sleights. 8 bars
Double under, supports standing still as at Xirkby,
Captain & right hand neighbour beginning,
. Hilt & point ring,going round clockwise , 8 bars
"‘Back arm lock as a2t Sleights. = s
Captair holds up lock & walks round as at Sleights,
" The Rose as at Sleights except that each man Places his left
arm over his front neighborr's left shoulder,
(Sometimes fool comes into cinz,the lock is placed on his
shoulders & Rose done as above) .

Figure II

Clash,right & left shoulders as in fig.l

Over your own sword as at Kirkby except that all are moving
round as the leaps are made.

Hilt aad point ring as in fig.1.

"Open Ring Lock" - all move into centre (4 steps) All move back

(4 steps) All move into centre with hands crossed and right
arm over left & tie lock as at Kirkhvy.
- Exhibition of nut & rose as in fig.I.

Figure III
Clash with swords pointed towards the ground,then get into files,
Files cross over,cheange places & face front, . 4 bars
Return to Places. 4 bars
Whole hey with swords still over shoulders, : 8 bars
Hilt & point ring clockwise. 8 bars

Each in turn nakes a whole turn counterclockwise, junps over
bis own sword,as all brogress round clockwise,each Jjuzp in
time with the music,

The Roll as at Sleights.

Hilt & point ring clock ise. 8 bars
"Open Ring Iock" as in fig.II

Exhibition of nut,rose as in previous figs,
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,ﬁ;/’ . LINGDALE

Examination of EFDSS film tsken ¢.1936 lookxed at on 9th,11th Ped 70,
Title . ' : St e _ .
English Traditional Sword Dances
Title . Lo S
Iingdale Primrose ( .Iong Sword Figs 1 ~u3 ) - .
Cocstune . ‘

White shirts,dark trousers held up by belt.No.4 weers cloth cap.No,1]

Quality - going bald.
Opening shot good exposure,rest underexposed,three Tigures filmed
At one point a few frames missing, joins usually good.

Characters :
Tormy & Betty who Jjoin in third figure.Accordion Player,

FIGURE ONE

- All face clockwise holding sword in right hand,
hBigh Salute - reise swords in bars 5-6 & hold the basket for 7-8.
High Clash - clash on each step - wzlk step ~ start left foot.It is

a left foot dance, 8b,
Inside Shoulders - 8b - breaking into springy walk(almost run)

OQutside Skhoulders - 8b
Elbows — 8b - swords in ring horizontal .~ at waist level -'uwrist ove

elbow out elbow forvard a handslenzgth ¢
Over Own Sword - 32b - ezach man takes 10 stepe.like this -
ring circles at szme speed as before ’
1/l /1 r/1 hl/>» hr/1 r/1 v/1 r//
. No,lhops vuras  oest sword lowered
lower ssord

1hl/c he/ 1 /1 v/ 1x/1hl/r ke/ 1 x//
Fo.%

Ko, 0.
1r/1r/21hl/r he/ 1 /1 v/1 v/2 hi// . b c$2C
Wo.4 o, c o~ &5 fove

as 6 goes over/ thsr

. * hr/ 1 r/1 v/1 r(}o?é/r hr/1 r/1 ¢// chence of reel & o

M 4

SR S Lw-fra:es irsertedl) |
F¥B.4 rreparatory steps.!’an sters Trom outside to inside,right foot ov
first then anticlockwise tura to gev strzistt, Sword that is gone
over is lowered by man behind to mid shin level - horizontal -~ turn’
Oren Ring = &b after cross.
Double Under Twice -~ 16b - each is done in 14 steps.Follows irmedic
1&2 arch first,orposites,4%5 repeat, Can not say that in this
or Double Over that there ' as much atvempt at orientation but thi
night be due to the filming needs. '
Arch holds up sword at ams lensth - sword going under at chest
level ~ couples going through bead forward .
On 2nd step - arch over head of 1st couple
4th ~ 1st cu under start to turn out
8th ~ carry swvord back over over the original arch couple
10th - middle couple strzight
12th — 1st arch tesin to str-ighten
14tk - all strzisht and anticipating next rnovement
In repeat start oren ring movement on 127k
Oren ring till end of musical rhrase — 4 steps (4 of ren 6 stevs or
Double Over & Open Ring Twice - 32b - 182 sword down first tkten opr
485.1st couosle does 4 steps then over,left foot first - 2nd couple
does 8 steps & over,3rd couple 14 steps & over so that lst 2 steps
of oper ring is used.Lst couple sword goes over horiz at =idchest
height,Sword dovm,couple is bent,back horiz,sword goess to about mi
set for 1lst couple & only little further Tor 2nd,tura in to fzce ¢
£ walk back over } way back before going over,going over so that
in rlace starting to ring when over.
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[ .

Liagdals 2 ) e reme :
Iock ~ right & left —~ ta ke all 8b to make — bend body a little,croucl

coring in, .
Display - raise lock by no 1 in right hand,paln forward,rest put lefq

band on right shoulder in front except No.l who keeps left hand free,
B4 putj@hﬁs on shoulders as let go lock to have it raised,
aw ~ lower,turn horiz,all grab hilt as it comes down,at head level,
steadily lowered to face level,draw on last beat & all stop,turming

to face centre,

L | i
FIGURE TVO : : /Sﬁ%ﬂf@?“f'

All start face clockwise -~ high salute

High clash - 8b ~ some frames missing (zbout” 4bs worth)

Circular Hey - 16b — comfing out of clash;form column facing front &
continue turning till top % bottom cqyyle facing cross set & middle

facing up thus .

in 4 preparatory \5/ 6> m\]:a End couples start circular hey i

steps, Mo ~AY by passing right ehoulders ..
4 ?>-> 2 [ﬁ.4(§k*~k-rL15J'ﬂ*1haal naet

s J"l'-'.r‘ / 27 e e “‘ﬁq""("tk l\h—v‘-—w gy o

Although bottom couple cross at start they can only come in progreseiy
Thus top couple 1&2 are in place én 12b but others take 14b(bhis inels
" initial 4 steps) 4&5 put sowrds over right shoulders,face up &
walk backwards 4 sters in bars 15-16.0thers Jjoin both swords just
below waist level,standing upright,facing pa-tnar
Vindows —~ 24b -THE COUFPLES DO AOT IN FACY FO&LI WINDOIS but keep
swords tosther,bend forvard so that swords horiz at nid-chin levell
rartners are facinz,I-zssume—t:at LThe windows eige tomn to make roor
for couple going over to go down at end, Al s wmm 2 oy el et
Bars 1-8 botton couple approach 8 steps,over Tirst pair of suords K->
over second pair without extra steps betwveen,
1 r/1 /1 v/1 r/br 1/h) v/b> 1/hi v//
. over over
9-16 2nd couple, stand,face up, sword sloped over risht shoulder,
walk back 4 steps,forwerd 4 & over — ceme step as =zbove.
17-24 Zrd courle ditso.-

Yar:: Time ~ 8b - all stand up holding swords together & rmark time
very cuietly. - 4
Roll & Low Easket - Bb - amach couple do one roll ,&4 steps,bottom cow

down,bther 2 courles up then into walk Tound clockwise & low baskel
Low Clash — &b -~ saze direction
Ping - 8b
' Over Xeizhbour's Sword - 24b -
each man tzKes 2 steps,4 bars.”’zn in front lowers swordielmost to
e¢rond level,Sterping
1 r/1 r/br 1/M1 ©//
left foot over first.Falf turn to Tace tack cozpleted as left foot
goes over,completeing turn EimmkxdzexEelsiwe that ran raises owm fi¢
sword & 13 turn anticlockwise under it to face back, hop over,setting’
straigﬁt by reising 2Ei§hb§ur£f s¥ord,which hel®s next nan to turn
rezdy to g0 over.iiust ckeck this.(Does Lingdale always = ic!
wise?) (Rins or-straizht~into-Lock?) - Ve BOlGNER ane.
%ock - ggne lock made in 4 bars,held up for 12 bars,
raw - - ’
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e teh e S mas e s veg L PO a . b BAS mem Y b

e m e vt oot Pt e
PIGURE THRER . .
tart all fece anticlockwise with sword in left hand, , :lfufu'_
Polnt down.tips touch ground in ceatre ’ held
e

High Salute =~ point up tips touch,(other figs start with swords

" up for 4 while) These on two chords.

High Clash - left hand,anticlock,~ 8b — turn in & face back, change hand
High Basket — right hand -~ 8b ~ clockwise —. ending by movigg into Arche

position still keeEng swords up, Lo e leanpdign
Arches - 1v2,6v3,5v4.sword up & crossed’%géh pggtner nea£+€§ﬁff;ft hand

ﬁ&h resting on side of hip.mark time hardly raising foot at all,very quiet
1, — 8b ~ stationary facingpartner Lae el &, oy reafe
2, - 4b ~ bottom couple come up middle side~by-side,shouldering sword,
. while other arches ‘shuffle down a place.fall into top place .
all in 8 steps. A .
next couple ditto QAAI%‘ leepr Aeet o L—y -

4b -
4b -~ last couple ditto wde . '
4b ~ all stationary 4 bars, , ‘7.

—- bottom couple come up under arches,cast out & down outside

back to place — 16 steps - at 8 steps are ¥ way round,Rest
mark time on spot, ’
8b ~ middle couple up under top arch,cast,up under bottom arch eic
8b - top couplecast & up middle
4. 8b - all face,mark time & clash tips with rartner,

Tommy & Betty join in at 3 going round like the other cou:les but
out of phese ie coming u» middle when men going dovm outside,.Tney have
extra turn round in 4 all to themselves.

Open Fing - &b .
Oae man over - 8b each & 8b open ring following (even last time?)
Pigure not iike did at Albert E=11,=uch simpler ac only one =aa over
here rather like Psapa Stour figure ? P S S SR |

Ring stops -©: man zoes across middle of s&t” to othen side,sword dowm i
is that 2 to the left.which moves forward (kow muzh) to Teet

Stepping i S~ .
- 1 /1 p/hr 1/b1 /b 1/h) /1 ©/1 ©// Lt
/ Eéer back )

“en holding sword dywn do not turn,cthers éo not cross but stZnd Tacin
: - No.4 over 1lst between 1 & 2

veloy 1 2nd 485
SN 5 Zrd 382
PARA R 2 4th
£ Other Two do not go

7 Lock ~ 8b to zake - 8b up & Betty comes in rmiddle
Draw ~ 8b lowered over Betiy's head.

L] I‘

[ 2. /
- \o.u....(l-\ T B e
» “ /E $'~l ey
- . A O ey X% § *
- . . Jd o & Lo l-~
“---f—'.': l~'L'. e '{"(" ("‘{""\n ( o~

 Oufi [ R 0td
i N
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PIRST L3CK AT T.FR3S “ORTH SrELTON FILM 23,1.70 N

s | ORI S 0,
“Titles . - Resiscom 5:27 ,

1, The Rorth Skelton Traditional Sword Dance

2. Exclusive rights owned by the Scarborough and District Branch of
the EFDSS

3. Filomed October 1932 by H.L,Kettle ARPS Scarborough in the grounds
of Skelton Castle by kind permission of Col,and Miss Wharton,

4, The Teanm
G,Huzill T, Jackson
J,Hugill T.H,Batterbee
J.T.Hunter R.Evans
G.Tremain
Reserves S,Winspear, F.Hugill
Film

]

1. Opening shot is pan of team in line with lock in front of them

2, Called"Rehersal” it is a'shot of Figure 4 fronm "Guard of Esnour"
to the "Draw" taken at ground level with the building as background

3. ¥ain part of film consists of the 5 published figures straight
through,taken from an upper window.,

Quality } I
In general the quality is good.There are two parts underexposed,
An importent part,progressive windows,is one,so that it is iepossi’
to_get a clear view of how the men go over the swords,Farts-of the
film show scratching alonz the right hand side on the copy I used
however the orisinal negative seems to exist & a new print fron thi
could correct thes exposure differences to a greztzesxtent, Sl .35 .
fa, <o :_-l.-.u Lg O ! -\‘_.-‘l,{..jiﬂ .\n-\-‘.y:-:..—z -t Vel Noowd od
Costuze Prmbieeadom e 4
white shirt,Derk trousers,trousers held up by leather belt,not
thrfugg loops,around trousers some inches below to» in true working
man’s fashion. . , e
Dilectuny ‘-‘.r v l(‘imgm’ej .
The Dance o

Figzure Cne
Elbows -~ wrist of rizht hznd over the elbow joint of left arm,left
upper arm as little forward as possible. )
Open Ring - =&Irms rore or less straight,out at side,zbout 1 ft frem
body
Heighbour's Sword - each man takes 4 beats - left foot over first,
facing tacicrards, bending well ‘Gowm,
Double Uncer — 155 under 1st,Z&5 next etec.h few fremes rmissing
in 2nd Double Uader,Swords not raised too high,so mes duck a little
in going under.lst cu under,tuvrn on Btep & & raise sword over hezd
and dback to plzce on btep 12.lext couple come side-by-side on step
3,turn out on step 9.3rd couple start turn on step 10 & straight
on 12, 2%3 lead next Double Under, 4%5 the last.
Back Lock - link behind back & circle 8 bars®Iock then formed in 4
bars - raised & held up for 12 bars, Puers~—2eck owe=4in lowening
% neg hold thsir hilt,In draw lock held Just a little above waist
evel,
Figure Two
Iow Clash -~ roun2 in 12 steps,mark time & steps
Clash & lark tire - men look up at the clash
Pousette - 1st couple in place in 12 steps,rest on step 14,thus alway
a bit ahead of Kennedy description¥ . .

Roll - Some differences -*
in bars 5 - 6 3rd couple turn in not out so that they start by

doinz = spins down,then 2 up. _

in bars 27 - 28,1st couple spins up not dowvm so that .they end the
moven-nt wirh 4 spins up,

~“hen changing direction swords are not brought betv.sen nmen,but to si:
-of bady only
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sth Zkelton 2, - : ) CLT el T _\;]
Clash Hilts Iock - preraratory swing\back of both arzs before comiﬁg{

into centre.Swing upper hand up to head height = hold it mompntarﬁlx
and btripg dwon charply to clash, Appeared to glash only twice,lock |

- made in 4bars.held up 12 bars dwsses - .Draw just |
above waicet level, ) . L o :
Figure three ) '

' Over Own Sword - start left foot,right over first, having turned the
hands are crossed at the wrists,sword hilt just below kmee level,
following man has hand almost at ankle level — ie sword is sloped
away from man goingover.

Double Over — order as Dauble Under.Start left foot,left foot over
first etc.Turn irmediately over sword,Lead couple swung sword up
as crossing to anticipate turn but others did not in repeats,

Zrd couple turned to face over sword after the 2nd had crossed.
Szord as low as possible for 1st foot over,then just behind knee
Tor getting 2nd foot over.Have to 1ift leg weil up,In getting right
leg over need to get leg tight up against thigh & thigh high up
egainst chest - men are well ebnt forward.

Back Ring 8 bars not 16,%

Second detziled look 5,2,70 as -t AN TﬁiA A

Figure Cne htn b - _(&3, &!Ld, Y

Double Under - 1lst arch goes about E 5 across set. lst couple’ under
goes alaost across set turn back?y Zach couple goes as fzr as
necessary & as far as swerds will allow. / [ 2

Lock ~ raised by leader,palm upwards,held bp palm forwsrd/lock eiong !
radius,lowered,palm up,men hold ovn hilt when loeck stillfht head
level & lower lock to just above waist level,Draw can be cseen to be
forserd ecross front of body ,

Figure Two. dont complete
Roll - when chenging direction of roll,pair do not feee front#but
stop vhea facing up or dowvn with rair of swords across front of Tody
Circular hey - 12 bars - Ring following - 4 bars. l
Clash Eilt Lock - vreperatory outvard swing of arms (& swords) at
end ol Rinz.Swing in' 1 2 3 4 zoving into tighter cirele % raise rigk
hand to top of h=ad level,rove out 4 svers, fepezt,fo third clesh - |
start, to rare lock where 5rd clash would hiveleen — hold up at start
of qﬁgbc((ie take 6 Ttars - leisprely)

Pigure Trree

+ TDouble Cver - sword goes only just }; way across + Couple holding zo
Turther to zet over.

Figure Four .-
Basket ~ in hich and low baskets the swords are crossed betreen % end

2/3 peint not tips.™

(note ~ on film ~ top couple dther ead of set to cusician)

Guaerd of Honour -~ 8 steps down middle,2 more to turn froat & take up
position

Low Bzsxet - form open ring swing arms & swords out before releasing
tips to make tasket. _

iliove Dowvn & Cast - 1st couple. turn down & walk side by side down
midéle casting cut at bottom.Lst couple 1234,+then 2nd" couple follow
on next 1234,then grd couple join in,facinr corm for next 2 bars,
then fura out on spat to face Tront om las: 2 bars,

Hizh Iock - dont tura”- kesp facins direction soins vwhile forning lock
above Leads.Left hand over right - r roes back,) forward,left go

left & bring it back.Dont turn over,Take hilt in left,still high
above head,draw left,right on right shoulder of berson in front,
Fetain sword in left for start of next figure,

j
j
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Figure Five A ) s s R
High Salute ¢ facing anticlock - eword in left hand, v
High Clesh

L} Y .
High Baskegf -~ take 4 stéps,turning in to face clcokwise,changing
bhands on sword & reising sword again, :

Left Tuzrn - starting at No,l - take 4 steps,anticlcokwise turn,
Paise right hand above head as make ¥ turn an%iclock to face out,
bring hands together crossed at wrists,right £a front of left, .
continue completezing anticlock turn bringing hands,still crossed
at wrist,over in an arc,till on inside of circle.Left hand behind
right at right side of body.:s each man turns,circle tightens,
Ring for 4 bars. . .

Left unturn - raise hands still crossed over head in an arc & uncross
near end of turn(clockwvise) - -3

Preparatory Windows - 12b, - 2 preparatoyy rolls,top couples up,bottor
couple dovn (4b),all face down,make windowd,but not in usual way i
but both low Gown,rear one lowest P nearest as Loftus,4 steps(2b) |
All step thromgh,left over first,turn out(2b) get striight,from |
facing out,Downside arm brought over head in the turn — otner erm |
got stright by doing a small circle.Zg no.l goes over sword in
right band - other sword held forward — sword held in left hand

" brought over head - right arm will be twisted,needs straightening,
(2b)anothervroll -as before (2b)

Progressive iindows -~ when forming windows ~ upper arm to top.
Tindow not so high that couples do not kave to ‘cuck through,
Take 4 bars for two couples to pass,under going down,during passing
neutral does & roll out them one in.dgree that couple who npass do
& roll in direction they are gecing % neucral do one in direction
they are to go.At end couple will do two out,then two in in
successicn,it end of movement top couple does 4 rolls up%(356 bars)

Hey - mirros;top bestween middle,bottom fzce up at stert.

“rom (pen ring straight into right and left lock ~ seozed to have
trouble -~ took 24 bars £o form lock — dcnt Hurn over,

Probler of neture of Windows due to being Sleizhts for 87
Over fool's head in fi rst fizure instead of distinctive rovemsnt.

— .. A i - o ti“ U —\sj-i

U Y Ladl ¥ I iz ‘\\'-— D S Tt / ==l
. - . Yo 1

« e - - . . e U .

A e e S B f e |

| o
\' i ‘+\“1\xﬂ-ctﬁ ~Nie o Osu
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il I:'\J)'\.-.
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t
. g s " S J
foaet (=N do< Lc,“el‘!f' v Ts \"( =
) ' H
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Figure Five A ) s s R
High Salute ¢ facing anticlock - eword in left hand, v
High Clesh

L} Y .
High Baskegf -~ take 4 stéps,turning in to face clcokwise,changing
bhands on sword & reising sword again, :

Left Tuzrn - starting at No,l - take 4 steps,anticlcokwise turn,
Paise right hand above head as make ¥ turn an%iclock to face out,
bring hands together crossed at wrists,right £a front of left, .
continue completezing anticlock turn bringing hands,still crossed
at wrist,over in an arc,till on inside of circle.Left hand behind
right at right side of body.:s each man turns,circle tightens,
Ring for 4 bars. . .

Left unturn - raise hands still crossed over head in an arc & uncross
near end of turn(clockwvise) - -3

Preparatory Windows - 12b, - 2 preparatoyy rolls,top couples up,bottor
couple dovn (4b),all face down,make windowd,but not in usual way i
but both low Gown,rear one lowest P nearest as Loftus,4 steps(2b) |
All step thromgh,left over first,turn out(2b) get striight,from |
facing out,Downside arm brought over head in the turn — otner erm |
got stright by doing a small circle.Zg no.l goes over sword in
right band - other sword held forward — sword held in left hand

" brought over head - right arm will be twisted,needs straightening,
(2b)anothervroll -as before (2b)

Progressive iindows -~ when forming windows ~ upper arm to top.
Tindow not so high that couples do not kave to ‘cuck through,
Take 4 bars for two couples to pass,under going down,during passing
neutral does & roll out them one in.dgree that couple who npass do
& roll in direction they are gecing % neucral do one in direction
they are to go.At end couple will do two out,then two in in
successicn,it end of movement top couple does 4 rolls up%(356 bars)

Hey - mirros;top bestween middle,bottom fzce up at stert.

“rom (pen ring straight into right and left lock ~ seozed to have
trouble -~ took 24 bars £o form lock — dcnt Hurn over,

Probler of neture of Windows due to being Sleizhts for 87
Over fool's head in fi rst fizure instead of distinctive rovemsnt.
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T 71" 4HE GREWOSIDE SWORD DAWCE | . ..o w -

The present side has developed by gradual loss and replacezent fron a
tean for=ed just after World War II. A nurber of Grenoside and .
Ecclesfield lads who had learned the dance in the Rover Scouts, ’
beceme the. active side replacing en older team that had largely fallen
apart. The post war temm received instruction from two brothers, Colin
and Harrington Houseley whose father had been an earlier dancer. The
present captain Ted Frost, wes one of the Rover Scouts who foarmed the
side. He 2nd three others are still in the side after 25 years whilst
the remainder have served varisus terms from 20 years down to sbout 4
or 5 years. The uniforn has not been consistent: One team between the
wars woré Officers Mess jackets in pink calico rather like the
Handsworth jackets~liosn tazer style. The present uniforms are tailor
made fron the pattern devised by loving housewives from Paisley pattern
furniture fabric kept in ths house for furniture repairs or making
settee covers, Glogs being the nurmal footwear not only for working in
the pits and quarries, but far ordinary sutdoor wesr toos, it was natural
that the dance should be structured to accommodate stepping. There

used to be nuch more stepping in the dance, and there was also an iten
of enterteinment that earlier teams offered called "Ring o' Roses'" where
each zan in turn 2ffered .2 clog step. The instructisns in Shorp's
Sword Dance Bzok Paort I are rather out of date in some ninor respects
but the main structure is unaltered. The characteristic steady trazp
renains and the clinax is achieved by the increising tempo in the rol)
but older dancers watching the dance performed on Boxing Day can
usually find sonething to grumble absut in the way the "breek" is
perforced or whet is the correct fost to start one In this side at
least trzdition is not static. Subtle changes occur almost without
conscious effort. Other changes are deliberate when men feel tkere's
an icoroveczent to be rade and its rather the luck of the draw which
changes stay and which chznges are discarded.

_Tne Dance

General fornm Pt.1. 1. Captains Song
2. Ring, lock and clash.
Pt.2. 1. Over Your Neighbours Sword.

2. Single Sword Down
3. Single Sword Ups
4. Double Swords Down
5. Double Swords Up:
Pt. 3, 1. Tantiro (pronsunced tantziro)
2+ The Reel
3. The Roll.
4. J2lly Lads.

L]
l. The Ceptains Song
O Ladies =2nd gentlemen, I'll have you make room ’

Contented awhile for to be
It is I an zyself that has brought us along

And oy trade you will quidkly see, 4 3
Whilst in foreign parts we rambled 5 Capt. 2
All both proper stout and ta2ll

Tnwugh we passed through many dangers 6 1
And at length I caught a fall, ’ 5

Wounded by a charning lady

Her charzs I slaost dread . .

To die for her I am Juite ready
and at length I conjusred her.
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Bix stout lads hzve I abye me °
Both of Lonour and renswn

Festive‘finé_fis drawing nigher - :-:: s ‘
And since we've cone in this town. = .

Sincethat we have all come hither ' (On PLAY, men.take
Fiddler draw thy strings advance, hold, hilt and point.
-PLAY bes}@e uszﬂEHE t> guide us . ; 2:t255f;c§27 :::gds
And thege lads will shaw 'em a dance. over right shoulder).

(A1l men npow silently say-one).

2.Innedfately after saying "One” all march round clockwise 3 steps to
the bar, starting left foot and transferring swords from shculder to
shoulder oz each nainbeat. s

In your he=d say or sing the rhythn

i di diddly éiddly 2 4i diddly diddly ete ———-- (9/8 time)

5 di dfsdly diaddly 6 2.3.4.5.6. (A1l turn irwards 6 steps and march

. ' ! counter clockwise)

1 di diddly diddly 2 di diddly diddly ete —----—-

5 di diddly ciddly 6 (Make lock R over left round captain's nesck

still traoping on the spot.)

Men tramp round rlockwise round to places (no particular count)

turn inwardz and carch back to places counter clockwise.

Meanwhile the Captain displays the lock then kneels with it round

his neck. 4l cdraw swords, the Captain falls dead, No.2.

endeavourirg t2 iIp off his =2nimal head. Men clsash swards ia pairs

QL&6, 283, az5) marclirg clockwise to places, turn inwards ard

clesh back to pluices. Tac nmusician judges when the men are all in

Places £nd the cusic stors abruptly.

Pt.2. The tunc changes izmediately to the last two bars of the Broken

Tin2 Iorzpipe {Roxburgh Castle or Wonder Fornpipe). The zen core
im with a szuffle or break and tcke hold of swords hilt and point,

Szuffle*- L, r.toe, r hl, r. toe; R,l.toe, 1.h1, l.toc;L,r.tee,
= . - Stazp R. ~

1. Over Your Neighbours Sword.

Beginning with No.l each man in turn steps over the sword on his
left from juside to outside (L. foot in front, R f>ot over)
This tckes 12 beats, then all shuffle. This manceuvre is done
s1x times, each man in turn beginning.the 1zavezent.

2. Single Swcri Down -
The sward between 6 & 1 goes down. -Opposite couple lead over
and sepcrate, followed by middles, but 1 & 6 retire backwards
without gaing over. Take 12 beats then al) shuffle. The man-
feuvre 23 donz 6 tizgs, Nos. 1 & 2 lowering No 1's sword next,
ete. :

3. Single Sword Up.

The swo-d between Nos 6 & 1. goes up. The holders »2rk time for
L beats then Fass over the heads of the oppesite couple and
ziddles whe then separate as in single sword dawn. RNo 6 &1
trn 1z towards each sther lead back to places and turn under
their sword, Take 12 bents and shuffle. The munoeuvre is
done, 6 times as before.

34




4. Double Swords Down. S L : Ol . o

Preparation zust be made during the shuffle. .
.No.1 prepares to go down, both hands together. No. & prepares
‘by changing his grip to dagger grip. He approaches No.2 who
also’ aporoaches him, Na.6, places his handle by the tip of
No.l's sword held by No.,2. No.6. goes over in 2 beats L. foot
in front of the two swords R, faot over the swords. Each man
in turm goes over, No.5 following Wo. 6. taking 10 beats.

No. 1 takes two bests to spin counter clockwisc under the two
6words which he has by now lifted, then all shuffle. The
manofuvre is perforzed 6 times, No. 1 next going over his own
sword alongside No. 2's sword, and so on.

5. Double Swords Up.
. '

No.l raises both hands together., No.6. goes under his swn sword
vhich 15 held alongside No.l's sword held by 1&2, Avoid making
an ellipse with 5 men. Keep a good circle No.l. meantime slowly
circles clockwise for 12 beats until all are in places then all
shuffle. No.1l. then leads under his own and No.2's sword, each
man leading in turn. After No.6. has held up Ns. 5's sword and
his own and all men are back in places nake 2 lines again to
shuffle. Oa the last beat drop swords by sides.

Part 3. 1l. Captain Since that we have all come hither
And so sweetly I do sing
Now my lads yosu'll tzke to singing

When you hear these swords to ring.

‘Capt. lowers his sword on to the rising swards of the tean
to nake a clash.

Al Tantairo, tantairo, the drums they do beat,
The trumpets they do sound upon call.
Methinks music's here,
Some bold Captein's nezr,

March on ye brave soldiers away.

2, The Reel.

» -
) 1& 6 face, 2 % 3 face, 4 & 5 face,
« Tramp round in a circular hey, clashing swords in

pairs every lst beat of four, when passing right hand

to right hand. Tnake 12 beats to be ruund tos own place

then shuffle.

This is done &4 time:.

5. The Roll. . .

Pass point of sword to opposite No. 1 & 6, 2 & 5, 33& 4.
Begin roll with 1 & 6 passing over 2 & 5 then under

3 & 4. At each end dancers spin under their oswn pair
of swordes.prior to passing over the next pair of heads
into middle place. Dance twice through the roll with
a slight pause Still stepping on the spast before
dancing the roll twice more gathering speed.

4, Jolly Lads.

Without any break in the music, the men hold swords
"upright at shoulder height in the centre of the
circle, left hand on shoulder of neighbour and step
in position as follows:-

Lr., hl. ritoe L R 1hl, l.toe R ete finishing

R
ST 4 STl J.

L.hl.

J.
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On the last beat all plnrt Left heel in cer.tre (nvoid _:. -
friends toe) and raise cwords, holding this pocitlon .
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SECTION Z= RAPPER SWORD
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THE RAPPTR SWORD

The traditional terms are; a dance i subdivided into "Knots®
(figures).Each Knot ends with a lock,called a "Starp" {(aut) under
which the men "Jig" (step,rese).
Sharp said (Sword Dances Part 1 p.71)"So far as My ovn investigzat
have gonc,the dance itself seems to have varied very little.The
nunber of figures that were preformed in differcnt villages varie
very much,buf in every case T have noticed that the figures
themselves had apparently been drawn from a com.on stockVFost
leaders had a larger repertoire of krots than tcarm normally used.
It is knowm *has krnots have becn s0ld.It was common to invont pes
knots - it is known that one toam did this in a train to Lendon.,
Eved “revival® clubs have invented their own knots. It secus usuzl
te arrange the knots into “dances” each with from 4 to 8 knots.
"Rancing® and “Jigging" knots can bc used for contrast,

Every team incorporated some movement charactcristic of the
team in 2ach knot. ijaus -

WMELE - Imot/optional single guard /star
EEADJEIT- Knot/star,half tum cloclwicse & step with backs to
centre
BARSDOL ~ Single guard/knot/star
EICH SFEN - fnot/curly/star
HURTON -~ ¥not/star
BEYBLGGIN- BY-THE-STA & FESTERHOPE -
P#ealH WALBOIYLE - Single guard/knot/star
E£4alELL - Ons turn off/ knot/ star held up displayed.,
WINLATOH - Spin/knot/siar,
There is a lot of irformation & ideas in the rewort of tho
Chipperficld weeting derived from Bill Cassie.There ars many
further voints in Cassic's article on High Spen in Folk kusie
Journal 1965, (available as reprint)
T™e #radivional teams can ve divided into Hwo types,; those that
aim for quist.fluent hoverent at spoed and the others whosc
Tigurcs could be compared with the "discharge of a rocket;a bang
folilowed by a breathless period on the part of *ne audience,and
then g second crash,bringing a great sen .o of rclief,when the
star was tied®,
AMBTH
Iigt of Fnotse~ :
Single Run{or Jog Trot);Double RPun - drocessional figuvres
Two & Three;Waves;Single Jump ;411 Round Jutp;Three Jump;
Fast; Fast & Loose; Single Guard;Double Gudrd;Double Run &
Somersault, -
BEADNELL .
" ShaF s33ys "used to Jump over the swords & other figures vhich
have died out-. '
MURTON - .
Source:- Schoficld MSS & EwDS News No.l7,April 1928 by Orde.
It has beern recollected more recently & may be published
somewhen., (Cawte,ED&S March 1957)
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8 Knots were collected. ’ ) . N
1.SINGLE SCRiNGE - like Nesedle at Winlaton or 2's & 35's at Eaisdon !
with two circles going round and round but No,3 alwayc in sarme
ring as 1 & 2.
STAR -- tie as at EBarsdon but Fo,5 stays =t1:.1.Ji° under the
. star.Wo.l fvurns out to risrt +5 uatie.
c.DOUBLE SuRZEIGE - like Single Scringe cxcsnt that after one circuit
Nos,.2 & 4 cross over and join op-‘osnr circles.
3, TRIFLE SCRINGE —obviously & more complex figurc in same fanily.
4  FRONT GIRDLE - a varian® of Single Cusrd.fo.l on wrriving at top
carries on & makes a complete circuit of the sget cl.The rest on
reaching their places,facs centre & step.At -n\.; of his circult
-No,1 :.'Lake., 2 wholz turn cl.& takes his place % Mo.S5 tarns half
left & moves clockwise round the sct as ol dié‘-..}.«.-apeat by &4 3,2.
5.BACK GIRDLE - 1like Frent Girdle but dancsrs Jace outwards.On
loosening star all keep handc up, "uue e --alJ. carn clcok & face

outwards.do.l stens Torward, Jazn- . ¢clock « "'IOVBS cl.;cl\.'-'lse round
. the set.On arriving 031)0“1138 his plc-cr= k¢ gurns ¥ clﬂck & falls
into it,At the same time Nc.2 sf'a"tc nfl round set & does as No.l

-l-
3,4.5 repeat ir turn.Dancers in ceotre sten At end all “urn haif
anticlockwice

6,HORSES - 1‘?—; in front,2&% behiad,? =% Dback.

7. JUNPIHG KNCT -~ rather "like No.l “1r_h, in 1\': !’blg"l" 1é5 lower 5is
sword & 1+ juinps over.all siéep S0 end of naif nhrase (t bars);
3L.2 Jump to:,c*"_l.._,sveb to end of half phraze;s Juups, step;lic,
jumps sword retween nim & no.2.Fach danesr after junging takes
up his position facing sutwards. Afver No.1 "1" Jutped -all turn

half anticlock.(3&2 Fump sword hetween 1%, 5 jumps aword botween

5&1
3. CH_-xIPWsN S XWOT -~ on_lnosing swords aftar & atar,dancers open out
into & line 4 5 1 2 3. and Ster.They then 2etip,cpren out & hold It

up.

A Scrlnge tetween everything bud no cis

displayed to end.uev;-,r a ring as at Wnlavon. In

as well as bell of foot.In Scringe did =2 <or:t cf "oe.nc' d.B_'Q""—StcT‘"

scrapping foot forward on che beat.

WLHLATCY

Step:-White Stars uscd a “he‘-l—and—uoe“ step = /L ra vt Th/
weizht on one foot for wholc bar,las ';:aps wit‘n heel & toec

make a gentle rocking movement ol tho foo!
~-Bluc Stars & subsaqueab,used single Ebufil
NEEDIE:—as Swalwell — 2&5 turn out not up Cbhrouzh middle.Neither
Sharp er Bhtuerworth noted how figure svnrved.
FIDDILER — ac knot of same name at Farsdon & High Spen.
TUMBLER - Sharp called this FIDDII‘F - can include scvaersaut like
Stand in Guzrd at ITorth Walbot®tl
ROLL - can also be danced as a mgle Guarda.
DOUBLE J’Ji‘fP — Straight Ling then 1&5 Jjuap over, all step, jJuip back.
HACK~TO-RACE - from orncn ring turn c.cl.ic fa.cl- out & tie star
overhead 1&5 orezk away to form stav in nosowal W

L
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SECTION 3: OTHER SWORD DANCES
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THE SWORD DAFICE OF PAPA-STOUR

There arc three basic sources:-

1.8ir Walter Scott *The Pirate"™ (not the first cdition)
2.Dr.Hibbert * "Description of the Shetland Islands™ 1422
35.Alex Johnson - "Sword Dance of Papa Stour, Shetland'- 1926,

The first two refs.derive from a MSS extant about 1820 &

observation of the tean,They form the basis of the accountz in
4 alfred ¥,Johnston “The Sword~Dance of Papa~8tour Shetland” 13912
2.Cecil Sharp “Sword Dances of Northern England” Part.1. p 21.1911
6:D.H.MacLennan "Highland & Traditional Scoteish Dances™ 1950.

(fhis has a 'good photo)

The third ref.was based on perfornances in 1521-2 & 1926.1t is the
best source but onz can use the othors,as did the dancers,ior ‘
‘clarification, The following,in "Sword—Dance-English”,uses all three
and indicates whcre different interpretations are possitle.

Team :~ SEVEN dancers (suggzests conneetion with rapper) nared in
order 1,St.CGeorge of England,2.35t, James of Spain, 3.8%,
Dennis of France 4.St.David of Wales, 5,8t.Fasrick of
Ireland,G.St.Antony of Italy & 7.St.Aundrew of Scotland:
: = the s¢ven champions of Christendon,
Eusic:-Jigs and a Few strange Shetland tunocs.
Step:- a slow springy run.

PROIOGUE:~ “Calling-On song."2 to 7 stand in a line facing audiencc
No.l sings - durirg which cach dancer in turn is called forth ©o
draw his sword & do a little solo stepring bvefors returning to
placec. ’ e ' '

;Egggggp;ggg=- 2 to 7 arc ir one linc,sword in right hand, sloping
up over rightc shoulder.No.l does a Tew steps in front of ¥o,2, thea
strikes No.2's sword.Mp,2 thon moves out of linc to Tollow bekind
No.l. Mol then repcats this in fron+ of gach in turn cach Talling
in ®bchind in turn. (ref.2 could mean that caca man rings his
neighbour into the dance in turan) On¢ caa only assume that all
that have becen called outs Join in the stepping.,

FIGURE ONE ~ “RING":- all march into clockwisc cirecle, then cxtend
sword to Iull length to right side & zrasp ond of lcft Land
neighbours sword in left hand.Civole left,hilt & point,twice round

FIGURE T./0 -~ “CLE7,2 turn out:- Nos.l & 2 raise the sword Totween
them & Mo.Z passes under; turas to his lecfi & goes ¢c.cl round cutsic
of circle,At the same time No.l goas dowm the other side carrying
the sword over top of the set,The rest follow n0.2 in order but
going alternately to right & left. That is No.3 to. right afier
No.1l, No,4 to left after No.2,etec.The Tigure continues ad lib,
with men going alternately ‘to loft & right & thus cach man gocs
down alternaté sides in successive cyelces.Swords are crossad
over- set to make a tunnel - one side has its hands crossed.To
finish - No.l after going through the tunnel,turns to his rizght
and the rest follow,turning to right also. ) _

FIGURE THREE - “OVER NEIGHE30UR'S SJ0ORD e All,simuitaneously (one

supposes i¢ could B¢ done successively as is usuai ¢lsavhers)step
.over their left hand sword,Zrom outsidé - left over stepping in
& turning clockwise.This leaves all with swords crossed and backs
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to centre.All raise right hand sword & tura sharply on heels to 4
right,under it,to face centre,Ring to left twice round(ref.2.once) =
FIGURE FOUR — “"UNDER & OVER':-H0.l crosses set & goes under sword
“between Wos.4&5 & Junps (ref.3 - steps)baclwards over sword

Jollowed in like manner by 2,7,5 & 6.Then Nos.4 & 5 raise sword

between them & turn sharply round uander it.(No suggestions on

phrasing - one might sugzest repeating it with others leading)
FIGUEE_{,VEL-j?ZLEW.Epl;_Eg;p_ggg.“:—Mirror image of Figure 2

started by Nos.132 raising sword & No.l turning under it to right,
followed by 7,6,5 .... going alternate directions as before. (ref.

1&2 could be conventional single under tut ref.3 refers to Fig.2) -~

Ring to left twice around.
FIGURE SIX - “QVZR-YOUR QW%

£ SIX - OV WL SWORD":~ (hers I prefer not to follow
ref.35111,simultaneousi§ tep out.over ones own sword(on the right)
right foot first, turning to right,ending backs to centre & swords
¢rossed with “hands across their backs”.Dance round in ring till
Lcader calls “Ioose!* then each raises left hand (ie.sword which
is out at onmes right kand side) and turns right to face front.

FIGURE SEVEN - “CLTT Z0.1 50tg Under:-Ho.7 lays down his sword.

Ho.1l crosses set % goes wnder swvord between 425 & turns to left,
lifting his own sword over his head.No.2 goes uader sword & turns
to the right.Zach follows going alternately left 2 right &
developing a figure similar to 2 & 5.Come out by Mo.l going through
tunnel & all following him rowzé to right,

FIGURE EIGET - “IOCK":- while going round in a ring all let go of
neighbcur’s sword <« turn abruptly to right to face away from centre
and link up again with man on other side (ie.Ho.lgrasps No.7's point)
All turn simultaneously to left,raising rizht hand sword over their
hsad - facc centre with swords crossed right over left.All
separate hands pressing swords gradually towards cenftreipassing
right hand under next swerd to right & putting hkilt on top of
point of the next sword to the right.(thus leit hand over ncxt to
left & under one after that)Making a scven pointed star called a
¥Shield™.len then dance round in circle to the left;then

(a) each man in turn stens into middle
holding shield over head by two

pcints while rest join hands &
dance in a circle round hia(ef.
Ring-a-roses at Grencside)The last
throws the shield Torceably to the
floor to break the lock & ecach

- Ppicks up his owa sword & falls
7 back into one linz as at Prologuec.
] \ . or(blwhile dancing round in ring each

/ L. man in turn has the shield'upon

4 his hcad.The shield is then laid

down on the floor.Rach takes hold

of the hilt & point he had before,but in other hands(ie.crossed)
and by uncrossing breaks the lock.After (a) or-(b) music stcps &

No.l steps forward 2 speaks an EPIIOGUE.

After fig.7 all or part of the figs.can be repcated., “~y
The swords were straightened barrel' hoops. s
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