OTES ON “IFCEFTTLI.Idfchfield 1, 4-iCWIIELD
E;téé made at Cecil 3harp "Touse orwTis “ine Tnstrictional MNarch 1956,
BTG QU BULTS  iewen €} pub ol Groze B hoints wncvns beaed.

ot 3 . . . N
Rack-=to~back: final elash is on the capsr not ater it,ie “irst main beat.,
Hop-atep round and into line (like Buckaell) (‘; s7ing stsp to place ,
N
i~

Mo jump in this fisure, i

Hey: First corner is a first corner
couple cross,second couple eross 2con? ccounle cress,
first couple cross.vauss.chin~e. »~17 0° the hey,it
necessary to c¢lip ths zecon? sause in oarder Lo cross and clash on
the one caper,

"hen "cross" *he set.pass richt shoulders and Lturn nut at the ends,
tut not of course in the middle, L 4 £

L £

a0of reason for veorkinz
1 blished bub this

-The call ig "First
. ;

I

r

“hen "change".vass left shoullers and turn in,
The men who reaonstricyed i+ st have had a =
it out thus,Pill Pveret®t ke more about it tha
was lost when he dierA,

Heading=-outs: 1st 2 3rd couole -ove up sliszh51y.2n7 % 4th couvplas move
up outside,splitting. he first couple muss teep reasonatly avart,the
men coming up singly must keep the snucing.really like a set turned
throush 90 degs,therefore s»seinz is irnorsans.

In the second half of the Fi~ure 4&-—-\\\\
"just keep going," TN 2w

2
"Iitehfield reguires hig bodv movements."
The dance ends on 3 capers,snd vith le®t foos un in air,
A1l movements start on the rizht foot,Dance rouad.back~to-back, hey, etc,
In the stieik GAapping,caper first on the outside oot “or the turn.
The Green I'en all have quite a heavy step,in this d=nce a%t lezst.

SHTRIFT!'S RIDAE

The figures are essenfially those of Ring 0'Belis.The Fance uses the
Iitchfield caper. .

Svagger-round: "Swvagger-round” not Dance~round. ///”—~T§

Sing, J
"AppRaes are red and nuts are brown, .« .
Fetticoats up and trousers down, (f
She®ll lay dovm for half a crown, XX\:__:)ﬂ
Along with the Magr-le Tagzle "Ripsies DHE" :
1t needs a good solid swaceer rrund, The lines make circles,as go round..
Feading-up and down: make snacing 3ame as set hen un and dom.It is
the Green ¥en habtit to call from the midile of the set %o get the
call heard. : !

Back~ioback: the 1st half ends with 4 sving-back-st ops,the second
.with 5 swing steps and one caper. .
In the swing-back-sbtothe heel is raised to the lavel of Hhe mee, behind,
ed" sidestibp.Push hands
% weoirht on the
ki 00,

Cross-over-stop in Heading-up or do'm is a "clnz
out herizontally.bvody bent slirhtly forward -j
forward foot.It is essential %o start on t.3 v

Arms and step are relaxed not snatched.
Chorug : handkerchief: make a sharp jerk for-a-d,end second flick with

arns up av sides.

The steps of the “itchfield caver are R T hL R.The ho» is nok
emphasised,but cant help nmiting i% in,™n the Fop the rishi leg is

beat up behind vicoursusly.Th2re is a "fali-back™ or "droo-back"” cn the
1st two capers of the Titehfiald caver and movinz for-ard on the lagt
caver.the tadry ms% be uprizht not leapine forvard for he srd momement,

i} . . ) ;
Pests e Y | Camed
. . 7
Sde gl £ P

75



5

o

Litchfield 2.
MILITY'S IWDIImST

flalley Over: right foot oui to side,le®t “ont nver zmd make a 360 deg
turn,the risht foot coming off : 17) Some
freen ¥en turn a lot- on tha FPi =ht,

Once~to=self: in this pair »* Fwnces only {ia -1
In last 2 bars.4 swinz-back-stens in?
eclasgh,

tepping—in—l ne: mave atout 4 fLou g1 haso,

Prcoted uaxer)
Toc

Jhoruss: oven s ~step %0 rizht and left,fa-ivg Ivont,then all zalley
over rlght.

Cross-over: evend start right foot.0dds alsc start ri~hs and vut a feint
step in before the a11=y over.and also a Fsint to met onto rircht to
come back.as all ¢alley over up. ross-over on “ :11~ht17 curved vath
passing right shoulers each Wizme.%aller ovar <o Tface nariner.Green
Men saw no reason rhv shoild nos ssark lets,

Rounds: danced oa fcurs.’o Syrai~hy into it $ho easw wav,it hal? way cross
vack to place across the diagnnal ~ th & capers,lst corner before 2nd.
The lst corner leads e=ach tiwe,

Doubling—up: a doukle hack-to-back nlon~ tha2 set., 2%4, 5%7 Lurn out to
tart.Do not -orry ton much abaub get -ing -ack Lo ~lase half AT,
Tn Tact Green Tien onlw went Jar enm~h for ~i73les %o be in llne ie.
loncked liike the linem of 4 in Tsading-up.it is .ice %o have two llnes
of 4 hut do not trv ‘articular1"

Yo gallew~over in back~to-bdack.
TATNALS 0T F.FTTICH

Thorus: P hawﬂnr wrip a% botbtom of stick. ‘it to »i~rh, then left,then 3
times =ith -artner,r to 1.1 to =.r to 1,A1l1 eifastep %o right znd left
and 3 caners.

Ta the Tigures hold +he shick in bot hands, ame a“ “obttam and sthep in
mid”le across chest sloning vrards.At end of dance,snd with stick
in both hands above haad,

NUTS IN TAY

A heavy st:p on 1lst hea*® of Swvaecer~round.,Turn ol afier rush in chorus.
Cirecular .aves with cavers af eand.

RARTEOOTED 217N

S eoping-up-R~doun: move 1lst 2 tars only.
Dack-to~back:ints line and step oubt the 4 bhars,tien sring back to rlace.
Cross-over:5o a long way ie, keep goins, ‘% Ie
Double-up: zet back to ~lace but = lithile shozrerad, d, 94
ASTIRETHG E
Yusic as nlayed is not as writcen in B music.(:
Arms wrap across chest oa e=ch shtamp,Teav back

out,tops dei!n.bottoms Powm
%2rd chorus, Suﬁp lezs apart arms up and —art 1iks Buelmell? )

SUTOTINT S ARV

shy ™)
ta ~lace on galley-over,

The circle,3 in circle,hands hnuching.cirele left,pushiag sidewavs. body
facing in.lesgs % ’sted to side.

“he Toss - non-deoncers shtop join betr
back and forvard ™ togs Figh,

-he Ju=p - 2 soonf 8ide b glde and tle -~ Fer Ju-ns thbnmuch.eweent the
last time when e ig nels . )

handg #o Frp- goadle, s ing hip

[ ]

76



~2

¥

) - “itehfield 3.
GATTT MY at Llbert Tall Tebh, 1257,
ADTTIIR T-TG

In flgures gallev-over Aone same -ay in both Lialves of bazh=5s-back.
falley=-over dovn and cut in mosi firureg,
HuTs I AY

Is this a version of : 4 hand rael dresnad =7

2 pvars of stes and 2 cross ste~s h: lead in eror— Siwe,

Stamp do.n and btend firrard on firss beat of arch hald® o7 sragTer=round,:

Totes made at Instructional at Tecil Sharn House enrl - 1050,
VAUDALS OF HAMMER.ICH
Throush dance clash at end of Tigures but not ast e midfle point,
¥o Once-to-self. '
Stékk in hoth hands.left at botsom,ri~h%t in ~id’le,rlonines up across
chest tovards »i-hv shoulder. ’ -
Swagzer-round: Fo,1l ouiside first,inside second, ' h=21° ~av hold stick
above head in both hunds. '
“horusthit to rlvht to left,partner three tires.frem r. 1, r,Onen side
step to right an? £0 laft, 3 apars vith a clash on the “pA.
r'¢=:’.o:11nrz;-up and dorms 4 bars sten 4 griag-back-stens,? capars,
The Sring-bact—~stevs ~re Liz stevs ~ "hobuon Flrtv”
T TG OYENLIS
4 biz preparatery stias o‘ Aarms = a "Tlurrwy nf ms" . I% should be
"elashing™ not tarming of the syicks.auite -3 the Cotesvolds,
The chorus is done onca.iurn she sasvy ay.lorer on 1s% beat of last
bar of figurss,
Back-to-back:into line.then 4 swing-bacts to slace,05her vay inko line
and 2 sving-backs an? a caner,

PROCTSSIONAL

This is the basis of 'movledese of the Titchfield stew,
Figure One: Sidestep to left and to risht,,hands ap but no wave.Turn
Lound to rizht,hands ci rcllng.
“hen start sidestep.most of -eizht is on the back fooh due to the
preparatory hop (onlw vimorous wovement is tha2 hop).The hop is used
to push one off. !
The turn: the turn is ccmpleted on the 1st of tie naxt sidastep.
A relaxed wallt is use? in the turn,walk roun L, inT hack a bit,
Figure two:uses morris sten,The secon” firur~ i3 4dnne about every 5th time
Litehfield Dbells are on the fest not on ths legs - thers is adrawing
in the London Tllustrased “Tews ¢,1853,
figure is as described in the rarrint . T2ft crozses in Lront ench %inme,
The hands are held up but not aved in firure tro.
The leader has =2 ~histles
1 tlasy = 1st marts 2 blasts = 2nd n-rt; lons »1l-gt = ston,
Motaes made at Stratford Fine “eetigﬁlu69.

. SHPPHERD'S HRY
3 men face in in a ring,Foot-up is two bers of steprand a Litchfield caper
repeased. All linx pands, lean in and push,and circlée left
and caper and cirecle ri-ht ané caper,
In choruss; side vtep to left an” %o rizhi,~ell bent ovar,hands together
on tumny,
Tn throwing: man to be thrown steps 2 bars no face ount,other 2 join both
hands 2 make a seat.the man sits.is s uasg fnr“arﬁ,back % then threwn

forvards.

.'J'CJ

J.
5%
a

In srtring through: 2 men stand side by side,oth s Ghrough,caper,
caper,sprins hands on shoulders,landine fest “nhmether,
£ oans held up,

“rd man surincs legs ~pa2rt siferavs and ig coue’
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Litchfield &4

. Notes made at a Halsway Morris "eekend from the teachine of Jack Srowa
- who played a large part in the revival of the dances tut who has not
been party to the evolution ol the “ances by Green ien, (220et71)

TATDATS OF AMBERWICT

Onee~to-self: just a lesding note,

Starting~-foot: rule is richt foot in this dance.There is a need ta put
in a fudge step to ~et cnbo right foot 4o stnars Fizures in dance,

Speed:the tune is nice and slov so the sticks necd not be hurried.

Chorus:open sidestep to rizht ind left,~ith leading foot in frombt.Danced
lightly and with little traval.The sidester should be quiet moverent
not bouney.™d cith 3 capers (+ a fudre step 2 start Pigsht foot)

“alk-round:Tinish on a caper. '

Stick: in all fiwures hold th stick'naturally" ie,horizontally by middie,
Only in vhe sidester movement hold it in both haands sloved across
chest,Poing it thro:-h the Aince is something < at has e~ma in after
the Litchfield men save up.The stick just hanzs in walk-round,

Back-to-packspass just back-to-back and do not co richt across.Afesr the
- ik claney . N N -

3 capersfpul a fudge step in.The backstep must be done by all on the
sane foot & the leg moves out to side.not kicking bottom.It was very
noticesble in Brown's dancinz that the bent leg went out at side.The
1st half of back-to-back ends with 4 swing stens,tiie seconé half with
2 and a caper or really/r hr L =/ r - ~ -7 with a clash on the lot
main beat of the last bar.

Tords: "Will you,wont ~ou,~ill you,wont you.come to the borer,"

Heading-up and Heading-doin: the steps are 4 x 4/3 step, 4+ swing-baclk-aters
aud 3 capers.:-lash on the 3rd caper.Use a "morris™ step,keeping up
of{ the gzround as tais gives better drive.

Hey: the rule is "lst corner cross % 8nd corner cross & pause & cross.”
Corhers eross right shoulders,the final ercss is lof: shoulders,All '
do tne double step,even if waiting to come ingln noving from the middle
to the end on a diagonal,pass rieht shoulders % do an extra trist out
to face front to use un the music for the cross —ish vartaer.There is
not enough time at the eni for the final rause.so that one has to go
on,the last bar is 2 single caver snd clash,At th- end of the set,at
the end of the hev,thery have %o tum to farce o hit on the caper,

SHFRIFE!S °TDRH
Starting foot:rizht foot start throu Hout.
Hand movemen®a: ER " down," 8 irm movements are "stronsg",the arm straight,
comes from in ITront of thish wp to arm is horizontal at shoulder level,
Hold hands out in sving-back-sdén,

Onoce~to-self: 2 leading notes.
Valk-round: sing, "''hen avnles are rive ” nuts are brown,
Iss petiico:ts up and trousers dowm,
She'll lay down for half a crom.
Along with the "ragzle Tazgle Cynsies oh!®
Do not come in with a galley-over at end of walll=round,come in with a
caper.Stralght into a chorus after the walk-round. -
Chorus: 2 flicks,raising weight of bodv up on toes {ie still dancing) as
it helps one into the Titehfield Japer,

Caper -, 1 caper, 2 cavar, sing leg back, 4 caver,
N owlt, N Brde  Rnwak
R L hlL

Arms R
Sunt)‘-uc\k
In the reypeat of the clhorus,reverse the feet,
Tn this dance move back on the first cavper,
The initial flick in the chorus is forward,then ovhwards.
Back-to-back: as "andzls,end 3 swing-back-sbeps : a caver,In first two barc
get rond rnd half bhack (iz into line) (} .3 Ine-bselrs look more like
Kirtlington hockles -wvith knees well \ smart,
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Iitchfield 5.

Heading-up: Cross-over-side-step is dancad rith some bend forward of
the body.The hands are forward,horizontal ab n
stomach & up at th2 end, hare is si~nificant “rorel over the ~round,
Reference was mafe to "horsgy ~ovesenss”, "rhoal!' ete,
Fnding: finish the dance instead of i Lth “hs 2nd Litelfisld caner,all
Taca up for 4 plain cavers v'th c¢circular raves of t+he hands.,
ALL TER FoUR UINDS
A solo jig not normallv danced vith handkerchiefs ' *+ich uses four objects,
like hats,laid out in & square."he “ance starts wish the left foot,Usually
danced to the bare rifthm of bones,but Prown uses Jobby Shaftoe for
practice even though it is not quite a good fit,
Galley-over: a step to the left (say) and thea caper over it.
Foot-upt 123H 123H 1 2 3 4 Tn the morris step,nznds foryard & back.
3;%? Cn steps 324 of the 7alley-over,hands 2 cireles

o . WRgell-y ot
Start facing the point to the north.Pass that voint (>3
okl
o Qﬁ‘@ﬂ:ﬁ

to the left,galley over,& return,ending facing rors
point,The galley-overs are 180 deg wurns,

First chorus: ralse onto toes ° ;
anovher raise onto toes
dip - bend both knees
caper,rizht rfoot free and Tor-rrd,to turn X clockwise
to face Fast point.
Carry on to each point.
Second chorus: 1  as zhove
2 ditto
3 Jurp ™ bend leas,knees up, feet torether "soles of
feet together”
4 caper on lefr turinz to right, i
Third choruse: (missing in mss bus presured from other danc=ag)
Splits - legs stwaicht % oub %3 sife & throw out hands,cross f-rmed i
in air,like Bucknell, i
Final chorus: with the hats, ace hat,tip toe under,lift and put hat on
head with hand.™nd “ance by *"roving all 4 ha%s in the air, -

The Litchfteld morris hats are vased on the Iliustrated London News c.185C

The order of dancing the FU round the noints is ccunter-clockwise. )
The aier round the points in earh chorus is c¢lock-ise, = ;
Fach chorus movement is done to each point,ie 4 %ires,

AN

SHEPHIRD'S MY
Start with rizht foot.Mo rounds in clockwise direction.
First movement: 123h/125h/ Titchfield caper//repeat other foot.
From end of caper position,richt foot up,form circle.palmg toszether
ith neighbours. _
Then"r % 1 & r & 1" breskavay for Litchfield caper racing centre,
"L &z & 1% " ,Litchfield caper startine left foot, | .
: L
Second movement: 123h’l23h/2vcrnss-over—sideste?s// 3 timés throuzh to 3As,
Chair:supportine men cross hanis,back of handg up.
123h/123h/ sit,sving foreard 2 back/swin~ forwaxd 7 throv him for—ard
ané up.
Third movement:in the jurns -hrouzh.t rn lefs on the caner,
0.3 does a "Brichhton Tomn". bt srefarc exsra step befcre leaning,
123h /12%h /csper ccver/sten > leap//.

0ld dancers wers mainlv c¢oal merchants,

Brown sugzested that the “izures jiven :ere not nccessarily attached to the
lances % otker selr-ction:s could t2 made asg deire’,
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Litchfield 6.

CASTLTRING

Walk-round: start outside foot in walk-round,end nalley-over out,Hands
in gallev=-over — really nothine in the "over” but 2 cireles on the
capers. E

Hesding—up: straighrt into this “rom mal't=round,3tep Ffacing un,ssing-back-
steps facins up % galley over out.

Thorus: top and rottom cougles face cextre in a riag.l ove into vosition
starting inside foot,then automatically zaliey-over the risht way.
Then the rmiddles the same way.
when all 8 dance.middles face across to
partners,not across corner,to zet a
better circle,the middle keep out also.

"Beating of Breasts",
i1l oub -wsic with vlain bapers in B mmsic,

Beading~-down: start nn osutside foot,therefore a chanxe of step for some

so that partners are opposite on swing-backs % ralley-over.

2nd chorus:Jump Lo come in, jump put inside foot back, jump feet tomether,
jump for sidemays s»nlits.Gulley-over inside foor hack,
Back-to=back:comins out of bhack-to-back Ao ¢ gollrv-over each time &
the same vay ecch time,Bro'n said left Toot start at t-p and right foot
start at the bottom.rhis is : change from the L tchfield davs but makes
the direction match the chorus movements.llso e-d on the cecrrect fool
for the following Litchfield capers,

Hey: end ' ith ordinary hey but ret to {’'nal pesition Tor a galley-over,
1368 start left znd 2457 star+ right.

Tn the first revival the dravine of the hev was higed in various

interpredftions and tiere .as wuch theorising.iMnally it was decided the

exnlanation was that it «as noted from no.l's position - from the position

of the arrow and t-crefore did not indicate whai the others did.

e
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Hotes from l”films.All of Gresamen () (€in Maa,'s Morves Litehlield 7.

Albert Hall Show 1965,
© SYEFRIF'S RIDE: Feaddng up & ey end «ith a caper,
HUTS IN MAY:1lst % FU all done fzcing up,5 bars 4-step P 2 bar break.
Break:1l across in front,feet arart,ri~ht across in front,togethersall
set have same footing tiarough “:nca.Top 4 turn out Lo face domn on last
beat, 2nd Jk FU,tops face down,tottoms up.
DFl:middles = 2 bar 4step,cro se~step break,? Titchfield capers;
Middles advance with jump onto both feet, IhtmAdng with richt in front,,
stamp left then risght foot,and push sticks together vhile leaping '
to the side to clear wav fecr ends, (4 beats in all) then ends walk
forward 4 steps, .
(what 1s the music for these extrz 3 beats? Does not fit the Journal article)
DF2:as 1 bub push hands on last beat,
DF3:as 1 bubt vush right feet together on bea® # & back back into arms
od ends etec, »
. (R

Tomn out on beat at end of prsh away is bop '
06 -

ITLEY'S RECUEST
GASTLERING:Cross arms over chest so that handks wrap round the other sides.,
: In DF galley-over out, e g oods, o & &‘-,! Sled,
_(.uw”” A e PP L EG@’G“@ & T
. n - .
Mo bwaw bes e 2193

Cecil Sharp House,after Albert Hall 1969
BARTPOOT™D CUAKER - end 4pc up on last DF

' RING O'BRLLSsstand +ith feet wekl apart for stick tarping.In CF sticks .
held at ends O allowed to slope down.Yen have to 3niral in abt end of the
"swagger round"” circle.In DF all turn out tovards tov on capsrs.

D

Stratford Ring lleeting
PAREROCT ™D NTAKZRg
B2Be:round into line in 3bar,l bar in line & bacltstep to nlace.
DF:in corner B2B,so0 right shouldees,back left, hands tog on stomach,
CO:in first half all gallev over down,?nd half all #alley over up i
Rounds: circle in 2 besrs,dance on srot 2 bars, cross Lack on capers, Tt:p .
Doubling-up:2%4,5&7 turn sut to start,do not cet Lack to set but « ~
ie like heading up hut facing diTferent (ivcections. <<
Durham Ring lLeeting . i
MILLEY'S BENUEST:
TU:2ll move up about 5ft % gallay over out and move back(like Bledington)

repeat down. '

DF: ss r & 1 & galley over right. ;
B2B:no galler over in B2B,

* CO0slst %2 up,20d } galley over dnwm.

A~ %
R

D-up: got to - X, . %

x %X A K

- A K
™d - 4PC at end of last DF. MOI

{F,onsistent

v

(I notice thav 4" direction of turn of the galley-over i85
from dance to Jance br within the same dauce)
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