THE COLLECTED BORDER MORRIS

This paper was criginally prepared for the RCOTS OF BORDER MORRIS CONFERENCE
organised by the Morris Federation at West Malvern on 23fth February 1992.
The author substituted for Dave Jones who had died nct long before the
meating. The objective of the vufoil presentation was to cover some of the
earlier histerical background to the recovery of the traditional dances and
10 briefly des<ribe the Ha ces and offer some persecnal insights.

WHERE ARE THE WRITTEN RESOURCES?

E.\z éer morris
ation of any dance was i i3 ther's
pr and others

to some
snich can be found Notes Books
fermer at least Vaucrban
arp House, London index that
t of the contacis with the traditi between the
C ince f papers

T Zha ams Li a small colleciion of iis own, including
some material sent to Douglas Kennedy and other staff members, which

i dances at places such as Dawley and Malvern.

i ersonal papers were desiroyed by the bomb
Cecil Sharp House during WWIIL.
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'o“legue made a transcription colleciion of ritual
from which the gecgraphic index puhlishied in the

Journal of the EFDSS drew, and which is deposited in the Folk Lore Society
Library at the University of Londeon. His distributicn map replaced that
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picn2aered by Joseph Neednam in the T EFDSS in the 1830's. Of particular
relevance are fhe extracts found in the Crdish Cellection. Unfortunately I
nave found that Alex Heim was not quite a 100% accurate in franscriptions
and identifications of materiasl from Sharp's Field Notebooks. ‘Dr Cawte, who
was one of Helm's team, wrote the first major article on the Border Morris
and this alsc was published in the J EFDSS, and included the results of his
own investigaiions and some brief notations.

My own contacts with colilectors and collections led to the <irculation of 2
stencilied set of notes in the mid 1960's entitled “Other Morris”. With
extra material occasioned by later publications, it was collected fogefher by
Dr Tony Barrand and pubdblished in Vel § of “Roy Dommeit's Morris Noies” by
the Counfry Dance Scciziy of America in 19 iy material had been copied
to Dr Lionel Fazon fo be the basis of the forder confent of dbhook of
Morris Danci > Alout '.- Fime fhe
Morris ring o Mesr

materiai with interpretfs
correspondance, most of
Booklet by Dave Jones wi
contacts.
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oy Dave mne:, wnxh oCCasion
has been resolved in the las Ring
as included the resulis of his own more recent

Because there wa:

s some dancing in the 1930's, sometimes by children, it is
still not too late fo

make contacts with old dancers. There has still to be
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a systematic search of newspapers, local collections, especially for
photographs, and of local organisation publications, for example by the WIs.

WHAT DID THEY COLLECT?

Although Cecil Sharp sometimes went off into the blue yonder f{o look for the
morris, on meost occasions he was following up leads provided by friends and
local contacts, It must not pe forgotten that Cecil Sharp was a naticnally
known persenality who had taught music fo the Royal family and had become a

successful touring lecturer on the nn"ﬁl iy and the bHaht English folk
music, complete with concert level st harp saw the

r
morris at Brimfield ived sex team ‘ecbley and was
introduced to fra. 2 morris in the Worcestershire ages. He was
given ths sef of 15 by William Himber znd finzlly visited Steeplae
Claydon after Wi 3 £ places : 1 K

ccasinn” when

he thougnt it would
traditions would

Maud Farpeles had accompanisd Sharp since
and naturalily SR _rte‘ hi; aeauh in
authority :harm.ng concelit of
celiection following 33 which =he

meet dancers or iz :ht to the aftention of tha EFDS and later EFDSS
and dealt with ths correspondance aboui dances. Her pa;
were full of the enccunters with the apparent tail ends
traditions. She m3t 2 team at Much Wenlock and dancers
and received letters giving notations.
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Miss Karpeles is f
on Severn stick dance. T e 2 aen
Kenwerthy Schofield and they tcock a party
Scheol to meet tham They must have been overawed becauss the side had
been dancing befcre and a 5 event and could not normally have been as
bad as the publizhed J EFDSS description suggests.

the Upton

itenham Summer
v

Until the 1950's there were very few people interasted in collecting the
dance traditions, after all they had been told fhat they had disappeared,
there were no accessible mss to know what had been found, and no published
indications of where it might be profiiable to lock, and in the case of the
west midlands no local enthusiasts to go searching. The Travelling Morrice's
annual tours owver the years went through most parts of England and had some
success in meeting dancers in places like the Forest of Dean and at
gromsberrow heathn. But such meefings ware often just accidenis. Where
possible such contacts were fnl‘ﬂwed up by Peter Kennedy, in tha la

znd early £0's thza recording on =3 g
available on his t

contract, and zome 28 {he ma

)
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Jack Hargreaves maf the swurvivors of the Evesham dance @

years he was in 5 rest home voluntarily with day releases d hl’ odd
behavicur made it difficult tc get on with him. He wrcie to Ralph Vaughan
Williams suggesting that he should arrange the Evesham tunes. When he
visited the library at Cecil Sharp House he sat snd played the piano and
terrorised the librarian intc asking for a male staff member to sit with
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them. He came one evening to the OUMM to attempt to teach the dances and
after covering many pages with sketches, despite the dances being so simple,
and he left them more confused than at the start!

There have been a few other brief contacts. Dr Cawte visited the dancing
areas and wrote up the experiences anfl I met a few people who remembered
dancing and of course Geoffrey Menham met the ex Much Wenlock dancers when
at Stretton Westwood in August 1249, It remained for Dave Jonez to meet
dancers who actually remembered the complexities of the dances.

COLLECTOR'S PROBLEMS WITH SINGLE VISITS

The major con
during & sing
examinati

the visits we

m

cern with most collected dance material is that it was gathered
e mter iew period. Cecil Sharp was & master at this but the
3 shows that the material could be very different when
saparated, as for exampie at Abingdon and Brackley
where he first went in 1910 and then again in 1922, The simpler Border
dances now appear tc have had their fr\r'n because the sida2s had few dancers
at the time and when more were available the dances were almost
sutomatically more comelex. A more recent experience illusirating the
difficulties occured when the Ouxfocd University MM went to meef some male
survivors of Sam Benneft’'s Ilmington teams from 1906-12. The side had to
interpret what they were iold withoui knowledge of how Sam's sides did the
dances, and they were showing Sharp's recensfructicon of how he thought they
were done as long ago as 1860, Enguiry since has also suggested ihat the
informants may have had less to do with the morris than they claimed.

£11 the collecting has been in good faith, whatever the inherent weaknesses.
When the OUMM competed at Llangollen they went on to tour in the Derbyshire
villages. At Winster they met women who had danced the Winster dances and
who assured Julian Pilling that they had one using sticks. They taught it
guite clearly and ii is described in Dr Bacon’s book. The more recent
Winster revival has uncovered a compiex history of changes to their dances,
but no stick dance that was ever done by the men.

My own experiences were with casual contacts that always proved difficult to
exploit. A first contact never seemed to be the right moment to enquire in
depth about the sccial background and other details that in other
circumstances would be considered as prying. No one seemed fo know of other
survivors, which now perhaps is not suprising with the knowledge of the rate
of turn over of team memberships. I tried to follow up on other people’s

contacts but no one I met seemed very knowledgable. Perhaps it was my
technique that was wrong!

THE REVIVAL OF THE BORDER DANCES

I taught the mss material at the Advanced Morris Weekends at Halsway Manor
in the mid to late 126Q’s, but I am not aware thai anyone tcok them away to
actually dance them cut. I was invited tc an EFDSS staff weekend to pass on
the dances which were seen as a possibility for mixed team performance for
which a growing need was perceived that could not be met by the Cotswold
Morris, at a time when the NW dances were hardly known.
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Interest picked up encugh to ask me to teach the dances at a first workshop
for west midland teams in Ledbury Town Hall in January 1972 and I went on
to teacn them at Morris Federation workshops. Later there was for me a
fantastic worikshop for Open Morris in the Crypt at St Martins in the Fields.
David Robinson alse workshopped the dances widely, but he alsc suggested
useful extensions and interpretations. This period coincided with the first
publications of articles and notations. Having found some photographs I sent
a Brimfield notation tec English Dance and Song. Dr Bacon drafted a section
foer the Evesham dances but it was excluded from his Handboock at the request
i1 Weortliey whe had an intention at that time of publishing it first
hen Morris Section of the English Dance and Song magazine.
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initially the dances were seen as extras to existing repertoires to be used
i tial circumstances or when there was need fc i2f off some steam. The
iUpton dances were occasionally used as the basis from which to develep a
wiole tradition, when that concept became respeciable.

5 there sparked cff the modern idea of black faces, rag
iacket showmanship, including noise and a degre2 of wildness not
previ cisted with the morris, ied philoscphically as much by the
¥irkpa anyone, even if they c;d nct inftend tc set a fashion.
Alihou v dancers were captivated and wanted f{c capfure the ynique
spirit missed the underlying discipline which made the Shropshire
3edlams, the Molly equivalent, The Seven Champicns, able to hcid their
own with feam: f ilowing the other English traditions.

There are now some black face sides with poorly thought through behaviour

i costumes. Shouting enhances excitement bui does not generate it. Their
55 ppaa*‘ tc lead them to large numbers of performers and impressive
treet presence but without a comparable growth in dance skills. This can
pe seen in the Berder like entries for the annua’ Ritual Dance Compefition at
the Sidmouth Internaticnal Folk Arts Festival. Numbers, ncise and vigour is

3 gubstitute for the skill required by the rules on the basis that

thiz was the fradition. The audience cowers urxlﬂ-n there is humour as weil.
But they are not putting themselves into a traditional situation but
presenting themsleves like a Cotswold display. I alsc detecir a trend towards
the ridiculous, self parodying as do the Sewen Champions, and to arbitrary
chorengraphy like the self proclaimed “Streef Dancers”. Perhape this is their
reaciicn tc an artificiality in what they do.
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The vast growth of the “tradition” is the last ade or so is not the
concern of this paper, although there have been major contributions from
certain individuals, but the creation of dances in the “style” has enabled me
to run annuél all-day workshops just for fun, in which I have not had to
repeat dances yet!

0s8VIOUS GENERALITIES ABOUT THE OLDER TRADITION

The first obwviocus point is how different the no more than a dozen individual
dances are from each other. The variety provides one springboard for
developing new dances. There was a large range of cosftumes between the
teams, even betwean individuals and from year to year. This suggests that
it was a tradition on the cheap, and that the public had no particular
expectations. The usual implement was an undecorated stick but they varied
betweaen teams from 6 to 30 inches long. The music was limited because the
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dances known to a particular team were so few. They had percussion, often
played rather loudly, even at the expense of helping the dancers.

Very little is known of the social background in which the morris fitted.
There is a strong presumption of it having been done by people who had
seascnal occupations and who were likely to be frozen out during bad
winters. This wculd imply that the annual performance couid vary a great
deal. The dances do not require much preliminary practice although there is
some evidence that occasionally teams worked on them for sewveral weeks. The
tours that have been mentioned vary from the odd evening cut te quite long
trips spread over several days. The later may not have been very frequent,
we have to expect the natural exaggeration of folk retelling. The teams
passed the hat for collections, even dancing along sireets and knocking on
the doors as they passed. The morris appesars tc have been enjoyed by their
public but there is no indication of what were the cofficial attitudes
anywhere. That they ware nct revived later for nationsl events such as
Coronations and Jubilees suggesis that they were thought of as begging
customs and not as a part of acceptable local culture in the 20th century.

Some of the dances were passad througn generations, sometimes to daughter
sides at other places and occasionally surviving with children. This
happened alsc with the “Johnny Jscks” at Salishury, Wiltshire. RNo revivals
have however been based in the villages in Worcestershire or Shropshire.

THE MUSICAL INSTRUMENTS MENTIONED

F c M T T T B
1 0 E I A R 0
D N L N M I N
D C o w B A E
L E D H o N S
E R E I U G
T 8} S R L
I N T I E
N L N
A E E
ASTON ON CLUN X X, X
BRIMFIELD X
BROMSBERROW X X X X X
DILWYN
EVESHAM X
LEOMINSTER X X
MUCH WENLOCK X X
ORLETON X
PEOPLETON X X
PERSHORE X X X X X
UPTON ON SEVERN X X
WHITE LADIES ASTON X X X X
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The number of concertina and melodian instruments in use, when compared with
the Cotswold Morris in the 19th century as described by Keith Chandler,
indicates the later period from which the Border Morris data has been drawn,
as these instruments became cheap and readily available by the turn of the
century. The percussion instruments were also those asscciated with the
Nigger Minstrel Troupes which had been wildly popular since fthe middle of
the 19th century and who of course blacked their faces.

ABOUT BLACKING UP

anything to do with the appearance of peopies elsewhere?
strange was always admired as well as being viewed with suspicien. Just
ttitudes to the Gipsies, once known as Egyptians, who
only a few hundred years agoe. Why do we call the

in the mummers plays Nubians, Arabks, Mcocors, Saracens
kinned, but not black, but never have any of the other
varieties of Afros, Asians or Red Indians? Negroid people had been known
since the expioraiions of the West African coast and the siart of the slave
trade but they did not make it into our folk culture untii the mid 19th
century. The pos:zible relationship between fthe dacoration of the West
Country hebhy horse disguises and Africa has hardly been explored. On the
continent, where {olk performers also black up, but where the cultural
experience o©f dark skinned people is different, black faced performers were
often called Devils or Satans. One would have teo explore the symbolism in
medieval theatre to chow if this was an English explanatiocn as well.

Blacking up was even done by Henry VIII and by later court masquers.

However the =arly morris research group did ncot {find blacking the face as an
element mentioned in association with the morris up to a cut off date of
1700. Therefore it was different thread, now unrecognisable, in our culture
at that time.
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There is a commeon worldwide tradition of wearing face masks, both realistic
and representational, which existed in the UK during the Middle Ages but was
generally lcst or prohibited by Tudor times, althcugh there may have been
some local survivors of animal disguises, and this behaviour is still around
today in corners of Europe. Covering the face with a mask, as in the early
theatre, iz less for the disguise as for the chance to have a different
persona for a while. As a disguise it only prevents a person previcusly
unknown from being recognised without the mask. We forget how in the
smaller world of the past everyone was known in their neighbourheced.
Painting the face is a poor man's mask.

Blacking up was dcne by poachers, and perhaps highwaymen and smugglers, who
would be out at night. It was so bad in some parts of the country in the
18th and i9th centuries, such as the Woolmer Forest, that the law accepted a
blacked face as proef of ent. Hence there still iz an asseociation with
being up tc no good.

The Nigger Minsfrel character was created in the early 18th century and was
extremely popular as an entertainent for the masses in the UK from the mid-
19th century to the start of WWI. It soon became a folk entertainment and
replaced or followad the mummers in many places up till WWII, being at its
most popular in the 192Q's. The show was easy to put on, it had a simple
formal struciure built arcund individual rather than group skills, and was
easily mobile.. It needed a leader and end-men and used scngs, sclo dances
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and simple skits. Without more research, it is not clear whether Minstrels
were acceptable because they picked up elements of existing Christmas
traditions like the morris or if the Border groups had gathered attributes
from the Minstrels. There are references to the troupes singing and
stepping.

Colouring the face introduced problems. When it is all cver or nearly so can
be quite frightening to children. Why do pecple find it disturbing? Clowns
have patterned faces. Blacking up can also be seen as racist and scme clubs
have had difficulties with their local police, hence a number of non-black
colour cheices!

WHAT HAVE BEEN THE PFOPULAR DANCES

Within my experience in the earlier days of watching the growth ci modern
Border Morris, the popular collected dances were Upton on Severn, Brimfield
and White Ladies Aston. Note that these were not the simpler cne:z cunce
thought to be characteristic. Others became popular once a well known team
showed a good interpretation of the dance, and now all of the collected
dances can be seen in some form. Availability was the key, as few were
confident encugh to create their material from scratch, after all what was
the tradition?

Gf those dances composed more recently that appeared to be popular in my
workshops were the varicus Sheepskin Hey dances, the simple Valiant Soldier
Tha Paradise Islanders’s Uncle Ned), the clever Mr Dolly exploiting an idea
(South Downs), the Seven Hand Reel (the core of Hunt the Squirrel) and tha
Maiden’s Prayer because of its vulgar possibilities (Shropshire Badlams).
Some dances go down well in workshops hecause of their challenging content,
such as the Morning Star, the Triumph and the Raddled Tup (81l from the
Shropshire Bedlams) but these are mostly too difficult for normal club use.

-

I wonder what has been other people's experiance?
DISCUSSION

This paper is not a history of the Border Morris tradition. .There are a few
place names, dancers and dates known, but few anecdotes and they can all be
found in the literature, but this is of little help in understanding the why,
what and wherefore of the tradition. We know very little about the Border
morris and what we do have would be considered heresay evidence in a court,
as there is extremely little coroborated evidence! However it is very
unlikely that any collector would have fapped what we now recognise as the
core and the appeal of the tradition. They were nof very successiul with
this in traditions where the information was much greater! We must be
careful when comparing across traditions that the Border Morris we have
coincides with the Cotswold survivors not itz heyday.

There iz precious little hard ewvidence fo show that the way the dances are
presented today has any resemblance to the way it was. Probably the concept
of a “show" did not exist for static audiences that lasted 15-20 minutes,
although there is the Malvern description. There are not enough facts tc
form generalisations. Was the Border Morris ever as popular as the Cotswold
Morris? The other mid winter custom the mummers could be very thick on the
ground if there was encugh patronage around.

o1
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A consideration of the overall variety suggests that, as first observed by Dr
Cawte, there are at least three regional types within the Border traditions,
but the evidence is too thin to provide anything mcre than rough regional
generalisations. Such similarities suggest a diffusion mechanism for the
spread of the dances, rather than &n audience driven expeciation of what is
“correct”. Some of the practical problems of reccnciling the diverse
elements of the Sorder fradition have been discus 3&1 by John Kirkpairick in
hiz various talks and writings.

The presentation at the Conference included a map of ¢ : Y

known places of gerformance and a number of illustraticns of costumes based
on the collected descriptions all taken from Dave 7
be found. The variety cof cosiumes was greaf and zp
examples of almost 31l the treditional forms.

The presentation Pndnd with a guick look at the neofaticns of the col
ances, r»clud* g Dave Jones versions for both Muzh Weniock and fhe
Mai an

D er
s K peles Feoplet and the four informanis at White

THE DANCES (1) : MORRIS REELS

By definition nalif a dance’s movemenis are counfry dance reeis or morris
heys, there being subtle differences betwean tham. Possibly the earliasf
representation ¢f one is the painting of the Thames af Richmond with a
of four morris dancers. Theomas Hardy wrofte to the EFDS in the early |
to say that the longways country dance arrived in Dorset when he was a
teenager and thai befcre it was all step dancing and reels. Cecil Sharp
found morris reels at Steeple Claydon, Bucks, Headingion, Oxon and Ilmington,
Warks, mentioned in the Morris Books. He was givem a normal morris sei but
Schofield was teid it was danced in a line of six. There is fhe reai of
three at Upton Snodsbury, Wores, the reel of six at Bremsberrow Heatn, Gloucs
and the reel of four at Keynsham, Avon. Thesw ring the Cotswelds. I wonder
if the norm was the reel and that the morris acquired fhem, as it did s

many other folk activities

Sharp probably thought «f dances in terms of tha historicsl richness
published by Playford. A something-&-half-hey-repeated with simple
movements interieaved is the typical Cotswold and Wercestershire dance
structure, anything else was degenerate. I suspect that the something-and-

reel is the more basic folk form and that the rest is an elaboration.
THE DANCES : AS COLLECTED?

The notation materia
usially it can be as
that could be added
have had tc Ze 311

1 that has come down to s was
sumed that the dances has 2 IO

pted 4o pad cut 3 dance fooa reass
modarn troupes. Dances need a strucfure. [ances fhat
not very satisfying for an audience nor, after many repetitions,
dancers.

Dances done teo their full possible extent, as seems common in the revival of
any English dance tradition, can be very long and lose their audience’s
interest. Modern cides often lack the judgement cf when enough is enough.



BRIMFIELD

NAPPING  FIGURE EIGHT “ho!"  NAPPING PAIRS EET
NAPPING  FIGURE EIGHT “hot!'  NAPPING PAIRS ARM
NAFFING  FIGURE EIGHT “ho!'  NAPPING  FOUR HANDS ACROSS

NAPPING FIGURE ZIGAT “not!” NAPPING PAIRS SWING

o)

> than & - lengways sa2t & 123der <alls : modern variant - iwo iinss crossed

in 192Q0's “in a circle tnay crossad ovar, bowed, circled & hif zficks".

One can add A circie ar rounds i

STINHES aNoZEILT STIIKS B DROSS CVZR

PR — e~

D LLkD rrYail o ALK
nodarn variant - vy o3 doukla oross ovar
HANDKERCHIEF N SATH WHOLD S 2UNDE 22 LiB
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MUCH WENIL.OCK

troupe sticks tambourines triangle
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CROSS OVER  ONE STAND & ReST CIRCLE  HEY FOR CAST  ZIG-ZAG PROCESS

same source as Whit
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STICKS : HIT OPPOSITE, NEIGHBQUR, GPPOSITE &
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FIGURES : <N SPOT  B2B ACROZS  CIRCLE IN 4's

HANDS ACROSS REEL OF ¢ B2B ON SIZZ

PERSHORE

HalF STILIHS 4 RALF MOVEMZINT

O STLIE & BGTTOM CUOTO TP

A
HALS
ar e
SR QRS
CIFCLTS S=T ROTATES SOUNT DERCIITZ X

HANDT DUND




UPTON ON SEVERN

Ther has been a drift away frcom the Karpeles description, adding a cross
over and large loops, and a variety of stick tappings. Attempts have been
made to use the range of hand movements and steps observed in what was a
rough perfrmance. It has been the basis of whole new traditions. Emily
insisted that the stick dance was for &. The problem with the direction
change halfway through handkerchief dance leads to many soluticns.

UPTON SNODSBURY

A three handsd rz21 with heys and stick tapring. ['id some kind of siepping
tarougnout the dance. For the siick fapping {he middle dancer tapped
: { &

5 t them. Dr Cawfe found that
Sheepskin FHey" arcund three hafts on the ground.

WHITE IL.ADIES ASTON

t3.  Criginally I suggested taking one as a chorus and using
the rest as figur2s fecllowing Glover’s more detailed notation. But any of

i nre2 szats could be a core of a dance and used as a repeafed
chorus. Also the hints from Fershore Nof For Joes and Malvern suggest, not
suprisingly, that the repertoire of other mavements could be large.

STICX  STRAIGHT =EY  INSIDE CAST & TURN UNDER

IS PROCESS LOWN % ROUNDS  STICKS PROCESSE DOWN % ROUNDS TO PLACE

STICKS & CHANGE ZIDES STICKS & CHANGE BACK TO TGO B

¥ CHANGE ZITEZ STICKS & CHEANGE DACK TOF REZT STICK
¢, 3ource GLOVER (16 bars each movement)
CHORUS D% oHEY X
FIGURES ¢ LINKEZD HEY PROCESS IR ROUNDS & STICK & DACK FROCEDZS DOWN
& ZTICAS 4 CROSS 2AClr & STICKS
iians X e
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REPORTED SIGHTINGS OF MORRIS SIDES

BETWEEN 1800 AND 1940

OSWESTRY HODNET

GRINSHILL

SHREWSBURY © KETLEY
DAWLEYe  *SHIFNAL

COAHLBROOKDALE‘ SMADELEY
HAMOMYER. e  SBROSELEY

mucH wENLOCK
STRETTON WESTWOOD ~ BRIDGENORTH

OLDBURY

BISHOP'S CASTLE SHROPSHIRE

LYDBURY NORTH
ASTON 8N CLUN

¢ ONIBURY ® KIDDERMINSTER

WORCESTERSHIRE

. S CLEE H
by DLOW
ELTON
RICHARDS CA. .\.fA\HFORD CARBONELL ¢ ABBERLEY
ORLETONe °BRIMFIELD SHRAWLEY o

OMBERSLEY®
LEOMINSTER®

DILWYN® BROMYARD®

WEOBLEY ®
CRADLEY®

.
HEREFORDSHIRE PUTLEY

BROMSBERROW HEATH® ,
RED MARLEY D'ABITOT

St. WEQONARDS \
¢ ROSS ON WYE
FOREST
OF
DEAN

w *STOURPORT

*HANBURY
* DROITWICH

CPAFTON FLYFORD

L]
WORCESTER  UPTON SNODSBURY
WHITE LADIES ASTONe

PEOPLETONs
*HE g
¢ EVESHAM

® UPTON UPON SEVERN

TEWKESBURY

©

Dave Jones



