


















































record takes you right into a mountain home, where a tick-
ing clock, a clucking hen, a listener's cough, and the
singer's own reminiscence and anecdote contribute atmo-
sphere. And to mention one textual teaser: In the well-
known ballad of "Lord Thomas and Fair Ellender", are the
very unusual lines,

0 mother, O mother, come riddle my sword,

Come riddle my sword as one
a survival, as the notes suggest, from the ancient practice
of divination by the sword?

Bdna Ritchie, Viper, Kentucky. Recorded and edited by
Sandy Paton, with Notes by D.K. Wilgus. Folk-Legacy Records

FSA-3, Huntington, Vermont. $4.98 (add 30 cents for mail order)

Ninth of the fourteen Ritchies, of whom Jean is the
youngest, Edna is a school librarian and teacher, and a
recreation leader in her own and nearby counties. She is
well known to CDS members who have gone to the Berea
Christmas schools and the Brasstown short courses, and
Pinewoods caimpers of a few years ago will remember her
dulecimer class and songs. For all these reasons, as well
as her delightful singing, her first full-length record
is most welcome and deserving of specially detailed
comnent .

Her singing has great sweetness of tone and clarity
of enunciation, "tasting the words' as all good folk
singers do; there is lovely embellishment of the note
and syllable, always a sense of leisure, often a sort of
quiet singing to herself. Indeed, one must sometimes
listen intently to catch the wit and gaiety of the song.
Hers is a mature and relaxed treatment of great indiv-
uality, though at times one detects that she is also a
leader of other singers, and this gives a different
feeling to the song. Like a true folk singer she is
freer without her instrument, as in a delightful local
version of "Old Crunley", in the spice of "Gentle Fair
Jenny", and in the lingering ending of "The Cuckoo',
Sometime it would be interesting to compare those singers
of "Aunt Sal's Song" who actually heard Aunt Sal sing
it - Edna for one, her cousin Fern Hall Hayes for another,
as recorded by Alan Lomax. Some numbers, though delight-
fully sung, are less interesting in themselves - "The
Blackest Crow'", for one, an inferior "Turtle Dove" relation;
or Richard Chase's avowedly composite "Cherry Tree Carol",
with its Horton Barker tune and archaic text.

The editing of D.K. Wilgus is much more extensive
than that of the other Folk-Legacy records., !r. Wilgus
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is record editor for the Journal of American Folklore,
compiler of The Kentucky Folklore Record, and autlior of
an inclusive critical study, Anglo-American Folk-Song
Scholarship since 1898. His learned notes on each song,
his 1ists of a1l known printed or recorded forms, and
his forty-five title Bibliography taught me a lot. In
the interests of completeness, I would add Lonesome Tunes
and Twenty Kentucky lMountain Folksongs by Loraine Wyman
and Howard Brockway, collected while they visited the
Pine lMountain Settlement School, and Lucy Broadwood's
English County Songs (source of Edna's "May Day Carol").
It is of some interest that the account of "I wonder
when I shall be married" in the Journal of the Folksong
Society (VIII, 142) attributes the revival of this song
to Yvette Guilbert. She taught it to Loraine Wyman, who
taught it to us at Pine lMountain. Many of the songs on
Edna's record come from the Pine Mountain neighborhood
and were found by these collectors, who did much to pre-
pare us for Mr. Sharp's discoveries. I missed also any
musical analysis, and any mention of Edna's dulciuer.

Mr. Wilgus recounts the story of the folksong revival
in the Southern Appalachians, with considerable apprecia-
tion of the attitude of the settlement school teachers in
restoring to mountain children their heritage of song.

He claims, however, that out of this policy of teaching
only "suitable songs", and teaching them to groups so that
their style is lost, a "settlement school style" of sing-
ing has evolved. On this controversial point many Country
Dancer readers may want to take issue, and as one of

Mr, Wilgus's "fotched—on females", I would say that Edna's
variety and sensitiveness of singing cannot be categorized
as representing a ''settlement school style " - if such a
style exists.

EVELYN K. WELLS
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